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I. INTRODUCCION

La Galeria Nacional de Bellas Artes de Jordania se
establecid en 1980, se considera uno de los museos
mas importantes de Oriente Medio, con su coleccién
que comprende arte de paises en desarrollo, incluyendo
arte arabe e islamico. A lo largo de los afios, la JNGFA
ha tratado de seguir el ritmo de los cambios en las
definiciones y conceptos del museo junto con su mision
social, ambiental e intelectual. En los ultimos afios, la
JNGFA ha decidido abrir sus puertas a la comunidad
en general, al igual que otros museos del mundo. En
este sentido, hemos decidido colaborar con la Dra.
Rocio Villalonga de la Universidad Miguel Hernandez
en Espafia para organizar una plataforma global para que
los jovenes se abran a la sociedad y aborden sus diversas
problematicas. De hecho, la plataforma se lanzd en 2018
bajo el nombre de "FACTORY" y se anunci6 a través del
festival "In the Margin". La convocatoria internacional
abierta IN/OUT para proyectos de Arte Publico llega en su
primera edicién dentro de los cuatro temas cubiertos por
la plataforma “"FACTORY", ademas de los programas de
Proyectos de Arte Emergente, los programas de Jordan
Art Residency y los programas de Proyectos Curatoriales.

Mas de 100 candidatos se postularon a este concurso
internacional este afio, 35 artistas fueron seleccionados
en diferentes campos de las artes desde artes visuales,
danza contemporanea, artes escénicas y musica, de
Jordania, y paises arabes y europeos.

Este importante evento de arte, que tuvo lugar en
Jabal Al-Weibdeh, distrito de Al-Abdali y el Boulevard,
es una primera experiencia exitosa con la que el publico
interactud y particip6 activamente. IN/OUT Jordan Public
Art festival concluyé con un curso titulado "El arte
como mediadora social" a cargo de la artista Dra. Rocio
Villalonga, en el marco del Programa Acerca supervisado
por las autoridades espafiolas a través de la Oficina
de Cooperacion, AECID, y la Embajada de Espaiia en
Aman, con la participacién de 14 candidatos y artistas
de diferentes instituciones artisticas.

El festival de arte publico IN/OUT Jordan ha recibido
apoyo local e internacional y es apreciado por su gran
impacto en el éxito de sus actividades.

Quisiera extender mi agradecimiento y reconocimiento a
todos los responsables del “Programa de Arte Publico”,
de parte de sus organizadores, artistas y simpatizantes.

Dr. Khalid Khreis
Director General / Galeria Nacional de Bellas Artes de Jordania
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Il. FACTORY Plataforma

(disefiada por Dra. Rocio Villalonga)
Galeria Nacional de Bellas Artes
de Jordania

Factory es una plataforma de la Jordan National Gallery
of Fine Arts para crear la conexion entre centros,
asociaciones y profesionales dedicados al campo de
la creacion contemporanea en la amplia esfera de
lo artistico, tecnolégico, medioambiental, social y
empresarial respetando sus singularidades y haciendo
participe a la ciudadania en la creacion de un entramado
de relaciones que faciliten este cometido.

Contar en la Jordan National Gallery of Fine Arts, con
un espacio al servicio de la reflexion, el didlogo y la
innovacién como Factory, en un entorno interdisciplinar,
es una excelente apuesta para potenciar la transferencia
del conocimiento entre arte, medioambiente, tecnologia
y sociedad. Las ventajas de ese entorno multidisciplinar
no se reducen al desarrollo de tecnologias o de
productos artisticos, sino que se extiende también
al establecimiento y extension de un dialogo, a la
generacion de ideas y a la creacién de una conciencia
sobre las contribuciones potenciales de investigadores,
profesionales y artistas a los grandes retos de nuestro
tiempo.

Factory surge como respuesta a las necesidades de
apertura museistica de la Jordan National Gallery
of Fine Arts a la realidad social y cultural Jordana
contemporanea. Factory sera el eje sobre el que
se disponen las herramientas necesarias para su
consecucion.

El funcionamiento basico del centro se estructura a partir
de diversas convocatorias (open call) anuales totalmente
abiertas y ampliamente publicitadas. En ellas un comité
cientifico internacional e interdisciplinar seleccionara
los proyectos a desarrollar en el afio.

Desde Factory hacemos especial hincapié en la
necesidad de desarrollar actividades didacticas, para
facilitar el acceso al conocimiento y la cultura de toda
la comunidad. Por ello, todos aquellos seleccionados en
las convocatorias deberan realizar durante su disfrute
unos talleres, workshops, fruto de la investigacion. Estos
deberan estar debidamente publicitados de modo que
se facilite el acceso al conocimiento a un amplio sector
de la poblacién, haciendo especialmente hincapié en
aquellos sectores mas deprimidos. Por lo tanto, ya sea
en la visualizacién de los trabajos en progreso “work in
progress” como en los talleres y workshops, se prestara
especial atencion y se desarrollaran las estrategias

pertinentes para que las actividades lleguen a un publico
mas amplio que el de la propia comunidad artistica e
intelectual.

La plataforma Factory esta centrada en la
INVESTIGACION, PRODUCCION Y DIFUSION de
trabajos y proyectos artisticos, sociales, tecnolégicos,
medioambientales, en intimo contacto con la comunidad.
Desde la Factory se publicard semestralmente una revista
digital de investigacion, modulando los contenidos a
partir de tematicas concretas. En ella serecogeran
los resultados de investigaciones realizadas por
creadores e investigadores de campos tan diversos
como la arquitectura, las artes, el disefio, laempresa, la
tecnologia, asi como colectivos y asociaciones centrados
en problematicas de orden social y medioambiental.
Dentro de la misma habra un apartado que referenciara
los resultados de las investigaciones que anualmente
se desarrollan en la Factory.

Factory debe posibilitar la emergencia, el impulso
y el desarrollo de proyectos singulares y la difusion
de éstos. Partiendo del apoyo a proyectos artisticos,
sociales, tecnologicos, medioambientales desde un
clima de experimentacion, discusién y confrontacion
entre disciplinas.

Las actividades, acompaiadas de talleres didacticos,
son actuaciones obligadas para lograr el acceso al
conocimiento de un amplio y variado espectro del
entramado social de Jordania.

Es pues la plataforma para el apoyo desde el inicio de
las ideas, cuando germinan y el acompafiamiento para
su materializacion, difusion y posterior sostenibilidad.

Se aprecia como una condicién basica para la puesta en
marcha de Factory el hecho de partir de una realidad
previamente existente, porque la Jordan National
Gallery of Fine Arts necesita abrir sus muros a la
realidad social y cultural contemporaneas. La Factory
quiere dar respuesta a la necesidad del sector cultural,
tecnologico y social en Jordania de disponer de espacios
para la creacién y la produccién y la difusion y a su vez
para la confrontacion e interaccién con otras areas
del conocimiento. Porque en Jordania las areas de
conocimiento estan parceladas y es necesario romper
esas fronteras histéricamente marcadas y se dialogar
experimentar y confrontar el conocimiento entre
distintas disciplinas. El Museo ya no puede seguir siendo
Unicamente un contenedor de arte, sino un dinamizador
en la construccion del pensamiento contemporaneo.
En la Jordan National Gallery disponemos del espacio
adecuado con potencialidades por convertirse en un
centro de creacion.

Para el disefio del programa de la Factory hemos tenido
en cuenta todas aquellas iniciativas ya presentes en el
territorio, que ya estan trabajando en la misma direccién,
para sumar esfuerzos y plantear una propuesta acorde
con esta realidad existente.

Factory es un espacio que quiere escuchar y dar salida
también al eslabdn mas débil, el del creador que
empieza, que no goza de reconocimiento y, que por lo
tanto, necesita de plataformas sélidas que lo acompaiien
en los primeros compases de su andadura. Factory es,
pues, un recurso que debe pensar en esta poblacién
y desarrollar estrategias especificas para llegar a ella.
Factory nace como una plataforma acorde al entorno
social y cultural en el que se ubica, y por ello es
permeable a sus caracteristicas, singularidades y
necesidades. Siendo el reflejo de la realidad social,
cultural medioambiental y tecnolégica del territorio
en el que ha nacido. Dar respuesta a las necesidades
de este entorno y establecer conexiones con sus agentes
principales, son elementos esenciales para garantizar
el éxito del proyecto.

Si bien es cierto que creacién e innovaciéon pueden
confundirse como conceptos similares, la innovacion
que debe apoyar la Factory es la que se basa en la
experimentacion con los nuevos lenguajes artisticos,
o con la mixtura de los lenguajes clasicos; la que se
basa en el didlogo con las nuevas tecnologias; la que
rompe con los canones establecidos. Es en todos
estos sentidos que se debe propiciar la innovacién y
no solamente exigiendosela al creador, sino poniendo
todos los medios fisicos, materiales y programaticos
para hacerla posible.

El modelo por el que abogamos esta basado en la
confluencia de disciplinas apuesta por la biodiversidad,
no estableciendo a priori a qué disciplinas se dirigen
sus espacios y servicios. Este modelo busca atraer
creadores provenientes de lugares distintos, con bagajes
y experiencias diferentes, con el objetivo de ofrecerles
un lugar de intercambio, de didlogo. La Galeria Nacional
dispone para ello de espacios facilmente adaptables a
varias necesidades y cambiantes en el tiempo.

La flexibilidad es una de las condiciones basicas del éxito
de un proyecto como el de Factory. Para ello hemos
disefiado un modelo (un ideario, una organizacion,
un programa de actividades, etc.) que sirven de guia,
pero que debe ser ante todo flexible. Flexible sobretodo
porque nos encontramos dando servicio a un contexto
cambiante, con necesidades que varian con el tiempo,
con interlocutores diferentes, etc. y ante este contexto
no se puede anteponer una propuesta cerrada y rigida.
Por lo tanto, Factory se define como un modelo que tiene
en cuenta la adaptacién al cambio como premisa basica.

No es condicidn necesaria disponer de todos los recursos
y las infraestructuras adaptadas para poder iniciar las
actividades. El mismo caracter de work in progress se
puede aplicar en el caso de la Factory ya que es factible
que se abran las instalaciones, que empiece la acogida de
proyectos, etc. sin que forzosamente el desarrollo de la
puesta en marcha esté finalizado. Una de las ventajas de
poder empezar antes de tiempo es que con la ocupacion
de los espacios y el inicio de las actividades pueden
valorarse su utilidad, su funcionamiento, su adecuacion...
y en un proceso de “feedback” constante ir mejorando
el proyecto a medida que éste se desarrolla.

El esfuerzo de la Galeria Nacional de Bellas Artes
de Jordania y su equipo en llevar a cabo la puesta
en marcha de este proyecto y su continuidad esta
intimamente relacionado con la asimilacién por parte de
los agentes sociales y culturales, artistas, asociaciones,
etc. de emplear esta plataforma para dar difusion al
conocimiento y procurar interacciones. Siempre desde
el compromiso con la comunidad podremos lograr un
mundo mejor y mas justo.

Rocio Villalonga
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lll. IN/OUT'19
1 FESTIVAL INTERNACIONAL
DE ARTE PUBLICO - JORDANIA

En la infinidad de pequeiios contactos
que se dan en la calle, en la vereda, en la
farmacia, en el kiosco, cada uno banal en si
mismo, surge en conjunto una sensibilidad por
el caracter “publico” de los individuos, un tejido
conectivo de respeto y confianza.

Jane Jacobs

IN/OUT es un certamen internacional de arte publico
impulsado por la plataforma Factory de la Galeria
Nacional de Bellas Artes de Jordania. En él se reune
una treintena de proyectos de caracter interdisciplinar
(arte publico efimero y participativo y escultura urbana)
seleccionados a través de una convocatoria publica
internacional por un comité cientifico especializado,
de entre mas de dos centenares de proyectos recibidos.

En la conviccion de que una sociedad creativa construye
puentes y no muros, buscamos a traves de la inclusion
de talleres y charlas, acercar a un publico heterogéneo a
compartir, vivenciar y participar en IN /OUT. Apostamos
por un arte publico democrético, paray por la ciudadania,
en un entorno social y espacial concreto, en busca del
dialogo.

IN/OUT cuenta con el respaldo de EUNIC en un
convenio que apuesta por la unién entre culturasy a
su vez incorpora un programa de formaciéon ACERCA,
a través de Cooperacion Espafiola cultura+Desarrollo.
Todo ello configura un complejo entramado de acciones
que nos llevaran a compartir, participar y construir un
espacio publico en el que cada uno de nosotros seremos
protagonistas.

Rocio Villalonga
Comisaria y formadora
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Figure # 1. IN/OUT"19. Al Dawi, T. (2019). Poster of the First International Festival of Public Art in Jordan, IN/OUT19



CAPITULO 1.

por Rocio Villalonga

EL CONTEXTO:
LA CIUDAD DE AMAN

LOS BARRIOS DE JABAL AL-WEIBDEH
Y AL-ABDALI DISTRICT

La ciudad de Aman responde, en sus nuevas barriadas,
al perfil de la ciudad contemporanea, deshumanizada a
favor del consumo, los vehiculos y sin apenas espacios
publicos para el esparcimiento, el intercambio y el
encuentro.

Esta ciudad, encantadora todavia en sus antiguas
barriadas, pero global y contemporanea en las nuevas,
expande su crecimiento en las Ultimas décadas en torno
aintereses econdmicos, administrativos e institucionales
y se aleja, emocionalmente, del ciudadano que la habita
y la siente hostil. Aman, capital del Reino Hachemita, no
ha podido sucumbir a esta globalizada tendencia mundial
de las grandes ciudades contemporaneas que, tras el
error detectado, hacen verdaderos intentos en volver
a humanizar sus espacios.

Aman, como cualquier gran ciudad contemporanea,
conserva sus barriadas tradicionales, pero su crecimiento
va encauzado al ocio de masas, cuyas plazas son meros
decorados verdes y cuyas calles son vias de circulacion.

La ciudad contemporanea intenta arrasar con lo
autoéctono, en favor de una ciudad despersonalizada,
abigarrada, anodina, sin identidad sociocultural, ajena a
las necesidades reales de sus habitantes que reclaman
espacios de expansion, disfrute, interaccion, en suma,
una extensién de la vivienda. Se trata de una ciudad
cada vez mas superpoblada, que no sabe dar respuestas
a las necesidades de infraestructuras, arquitectonicas,
de mobiliario y de uso del suelo publico que reclama
su ciudadania.

El espacio publico se privatiza, se regula, se invade con
evidentes déficits de toda indole. Espacio de control
y controlado, en el que el ciudadano se siente como
invitado, debiendo pedir permiso para cualquier accion
que no sea la de caminar o, en el mejor de los casos,
sentarse y charlar.

1. Aguilera, Fernando & Manrique, Fundacién. (2010). Arte, ciudadania
y espacio publico. On the w@terfront; Num.: 5 Arte pUblico: memoria
y ciudadania.P, 37

¢;Donde esta la ciudad civica heredada de los griegos y
de los persas?, ;¢ddnde han quedado esas ciudades de
encuentro, de comunicacion?, ;dénde esta esa ciudad
vivencial?. La ciudad contemporanea, a nivel global,
ha dado la espalda a su lado humano en beneficio de
intereses macroeconémicos alejados de la convivencia
y, como tal, alejada emocional y vivencialmente de sus
moradores y habitantes. La ciudad actual, ha olvidado su
rol esencial de conformadora y constructora de dindmicas
de intercambio, que si propiciaban las antiguas ciudades.

(...) La reclamada renovacion de la ciudad debe
implicar la renovacién del paisaje urbano y la
recuperacion actualizada y anti nostalgica del
espacio publico como lugar de expresion, de
identidad y de pluralidad de las formas de
ciudadania democratica contemporanea. Un
cumulo de operaciones que, de una manera
u otra, no pueden desestimar de nuevo la
condicion basicamente humana y social del
protagonista urbano: el ciudadano, frente al
banquero, elmercadery eladministrador.'(...)

La situacién que describe Fernando Aguilera no difiere
del perfil de muchas ciudades del mundo y Aman, pese
ano haber llegado a la "modernizacion absoluta”, no se
sustrae de las mismas definiciones a las que el profesor
hace referencia.

Con este panorama, para configurar el programa del
Festival de arte publico IN/OUT'19, se propusieron
acciones de arte publico en dos variantes: arte publico
efimeroy arte publico permanente. Para ello previaala
convocatoria propusimos varios espacios concretos de
intervencion, el barrio de Jabal Al-Weibdeh y Al-Abdali
District.

El barrio de Jabal Al-Weibdeh, Es un area bohemia e
inconformista que se encuentra en uno de los barrios
mas antiguos de Aman. La JNGFA se halla ubicada en
el centro neuralgico del barrio en el que importantes
asociaciones, centros y fundaciones culturales
desarrollan su actividad durante afios. Hablamos de
un distrito muy vivo, con numerosos y pintorescos
cafés, murales, pequefias tiendas, cafeterias, bares, y
restaurantes, siendo actualmente una parte de la ciudad
imprescindible, tanto para los lugarefios como para los
turistas y el sector artistico y cultural. Jabal Al-Weibdeh
es un préspero refugio de artistas, con ricas raices
histéricas, con un pie en el pasado y con un amenazante
futuro que esta convirtiendo el barrio en zona de ocio
en la que los antiguos comercios y edificios se estan
viendo amenazados por el sector servicios, cafeterias,
restaurantes, etc.
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Figure # 2. Jabal Al-Weibdeh [image] Kaoukiji, D. (2019) Rumi Cafe terrace

Figure # 3. Jabal Al-Weibdeh [image] Villalonga, R. (2019) Interior bakery



Figures # 4, 5. Al-Abdali District [image] Kaoukji, D. (2019) Boulevard

La situacién geografica de Jabal Al-Weibdeh fluye entre
dos zonas contrastadas e importantes de la ciudad de
Aman, aportandole singularidad y encanto al barrio.
Por un lado, tenemos Jabal Amman, con lugares
encantadores, galerias de arte y edificios histéricos.
Por otro lado, tenemos “el Balad”, que es el centro, la
zona antigua de la ciudad, tanto es asi que se remonta
al periodo del neolitico. "El Balad" a su vez divide el
Este y el Oeste de la ciudad, dos barrios enormemente
contrastados. El Este agotado y pobre y el Oeste
gentrificado y rico. Todas estas complejas diferencias
y variantes contribuyen a alimentar el barrio de Jabal
Al-Weibdeh que, situado entre ellas, se contamina de
todas esas dicotomias o contrariedades.

Jabal Al-Weibdeh, es un distrito integrante, cosmopolita
y acogedor en el que se preservan los edificios originales.
Hogar de turistas, lugarefios y expatriados, esta
sufriendo su redefinicion provocada por la gentrificacion.

El otro distrito de la ciudad de Aman en el que interactiian
los artistas en IN/OUT'19 es Al-Abdali District, centro de
negocios de Aman. Un grupo de anclajes arquitecténicos
que se modulan alrededor de un centro comercial al
aire libre, (The Central Market Place), con negocios
de ocio y esparcimiento, restaurantes, cafeterias,
hoteles de lujo, barrios residenciales y una lujosa
galeria comercial peatonal "Mall". Al contrario que
Jabal Al-Weibdeh, Al-Abdali District es el barrio nuevo,
de finanzas que cualquier capital del mundo posee,
lo que definiria Marc Augé? como un “No Lugar”, un
lugar del anonimato, un lugar sin identidad social, ni
arquitectdnica, ni antropoldgica. Cualquier lugar del
mundo, los mismos comercios, las mismas marcas, las
mismas multinacionales, todo te invita a olvidar que estas
en Jordania, hasta puedes creer en algiin momento estar
en un pais del Golfo, si atiendes a la indumentaria con
la que visten muchos de los usuarios de estos espacios,
ciudadanos del pais vecino. Al-Abdali District es referente
de un espacio globalizado, anodino que, como en tantos
lugares del mundo, ha crecido sobre un espacio publico
privatizado, en beneficio del consumismo de unos pocos.

De todo ello, se sustraen los motivos por los cuales
elegimos estos dos contrastados distritos, Al-Abdali
District y Jabal Al-Weibdeh, como enclaves propicios para
que los artistas, que se presentaran a la convocatoria
publica abierta del Festival IN/OUT'19, comenzasen a
trabajar en sus proyectos.

2. AUGE, Marc (2004) Los No-lugares. Espacios del anonimato.
Barcelona, Gedisa.
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CAPITULO 2.

por Rocio Villalonga

ARTE PUBLICQ PORY PARA
LA CIUDADANIA. IN/OUT'19

2.1. LA CREACION DE CIMIENTOS DESDE
DONDE DEMOCRATIZAR LA CULTURA

El Festival Internacional de Arte Publico celebrado
en Aman, IN/OUT'19, se inscribe en los limites del
arte publico, arte colaborativo, arte comunitario. El
Festival, busca interconectar a los artistas involucrados
y a la ciudadania, propiciando la experiencia social,
colaborativa y artistica, a través de acciones artisticas,
pedagdgicas y culturales, programadas en el mismo.
El programa de IN/OUT'19, que incluye conferencias,
talleres y la interaccién del publico, nace en un afan de
poner en valor el arte como transformador social para
situar internacionalmente a la ciudad, abrir el museo
a la calle. En resimen, promover el intercambio del
conocimiento entre artistas, cultura, la ciudadania, en
una apuesta por el arte participativo.

IN/OUT'19 con una estructura de reunién cientifica,
festival artistico y de workshop, da comienzo con una
Convocatoria Publica Internacional, opencall, al que se
presentaron casi un centenar de artistas.

Un comité cientifico, compuesto por dos profesores
de Universidad, una artista jordana, el director general
de la Galeria Nacional de Bellas Artes de Jordania y la
comisaria del Certamen, sera el responsable de evaluar, a
pares ciegos, cada uno de los proyectos recibidos segun
dictan las bases de la convocatoria.

3. https://nationalgallery.org/event/in-the-margin/

IN/OUT'19, constituye uno de los cimientos sobre
los que se construye la plataforma FACTORY?, que
irrumpio en la escena publica y cultural de Aman en
2018, con la celebracion del Festival In The Margin®.
Los objetivos que persigue la plataforma, responden
a las inquietudes de sus fundadores, Su Alteza Real
la Princesa Wijdan Al Hashemi, presidenta de la Real
Sociedad de Bellas Artes, fundadora de la Facultad de
Bellas Artes de Aman y de la Galeria Nacional de Bellas
Artes de Jordania, que junto a su Director General el
Dr. Khalid Khreis, luchan por abrir el museo a la calle,
a la ciudadania, atender a un publico diverso y romper
la tradicién endogamica que envuelve al mundo del
arte. Para ello, se creo la plataforma FACTORY, desde
la cual se da apoyo, promocion y difusién internacional
al arte contemporaneo jordano, a sus jovenes artistas
mediante un programa que integra cinco lineas de trabajo
estratégicas que permitan obtener este objetivo. Con
este programa de actividades, se hace especial hincapié
en la importancia de democratizar la cultura, potenciando
acciones de aproximacion de ésta hacia aquellos sectores
de la poblacién de Jordania que, por motivos diversos,
no han tenido nunca acceso a la experiencia artistica y
las reflexiones de pensamiento que de ella se derivan.
La plataforma, cuyo objetivo primordial es el de alcanzar
ese acercamiento del arte a la ciudadania, desarrolla
acciones de mediacion cultural para difundir, informar,
explicar y mostrar, la actualidad artistica a un publico
diverso, mas alla de las élites consumidoras de cultura.
Una plataforma que apuesta por estrategias didacticas
paray por el publico.

4. http://www.jordantimes.com/news/local/contemporary-art-celebrated-int%E2%80%99\-cultural-festival
https://wujoudwahodoud.art.blog/2019/06/15/wojoud-wa-hodoud-in-the-factory/

Cauif il ¥ 2512019 ) L5/U515 ol ygo J—tog
dolall do Ll Je ciygh —illg gios" d o lgude
0" Ol pee S5 (10 2018 plc GAE 8 d_alaillg
daioll gl G2 LIl Bla a3l Cumiwi ' Gielgll
o—iilall 9lazg 8403l 9o ww g —awho L >gakl
S dunwdog dliazll Goiall dSlall dumazl d -
Soleill Tagg=e Ji i s -olac/dlazll Goiall
ezl yg—iall u.l))}“ U—‘b9“ el plc a0 2o

g il JI Camiall ax8 >l (o guays 2> soiSall
pllall 8 aule (5L wio 98 Lo Sy ogazll Lol
o U.|J|9 e—iao" duaio sl P.J L2l oiglg U_;..O.”
sliall ag,ily polzall s3Il (il pes Lghls (o
J¥s oo Gallall ggiuall de Glitdl 5 uis)3]
Sabonil dumiliwl Joe by s d e o poliy
@bl sLs] J—s zolipl i Sy S _gllli o
Il Sagi il olbliil jyjeig dslaill dc bldayll
e lgdyeg Loy dudlally diall ulngls.n.”)_uu
oo lgiasy pd d3asio wl—wd Gl Guiblgall El_Hgl
Sl Sall Ol wlKaily duall 8psdl JI Jo—eogll
olall il oy 3l il plil3l B2 g leio
US u.zdls ,d_dzs|9 )45| dl}..cu 6_021“9 duaiall o.)..e]
saazll dpauleill Sl wdl de 355 g3l Gall
$s2 B bl Leda oy Ll daiall Jass
Olelya] x ghi e idiblgall ol =i Gall (o agill 12
lg> g Lgolels duiall déymall il didladll dbl sl
dSlgiwuall il ol igo—ito yopax J—s ladyes
J18 o dusuleill Oibiziliwil pj sl daio .d_dlaill

p..e,l;ﬂg oull

3. https://nationalgallery.org/event/in-the-margin/

=l Juaall

Wiglly gudg) puady

d..s Y dolall USLQSI 03 abl.l).l
2019 2,L5/J51s .pal> g Gulill
d8laill dbjyies ua.u.u|é].">.'|.2

o plaallg 2019 2 )L 5/U51s —allll ol gall 2—oly
iooaizally Gisleill —allg plall (all ly > e plas
50 90l o (S Ldinall (il byl G2 s>
dyiglall disll o)Lzl ;8 &S)Lduall jyj=5 N>
duall Olbliidl gulwl de 50 sinall dclaizdlg
d:olél 2019 2 )/l a—olip (oubiy .dxolailly dagayill
dglxoS lgwo jo—eaazdl Jelaig dasll Giygg il—sigall
igallall i mall e dipnally i milly all yadil
gy yoeeadl plol g Ll de Camiall Clgil asdlg
Subiall G d8yeall Jsli jjei JI loaisl polipll
oS )Lill Galb el JUS (o iuiblgally d8ladllg
2019 z,L3/J31s dolsll —Slo¥l 38 gL a0 slis o
g sasll Giyge dsalsll Gl _cloiz¥l 5o JSua Je
d>gido dalle 555 JU3 (1o Golall dlS i oz
Ols dlo yliy Lo Lgyl] padi

&lidg Gmeols (3l wl (o d_dl5o duole dizd ol
o9l i3l —ibgll (o miall plc jaeg dis)l
Sl )L ly o udis igo)—dhall d_oudy dLaoall
dogigall sg—call puwY 18y d_oaiall

4. http://www.jordantimes.com/news/local/contemporary-art-celebrated-int%E2%80%99\-cultural-festival
https://wujoudwahodoud.art.blog/2019/06/15/wojoud-wa-hodoud-in-the-factory/

17



P
OPEN CALL ‘ "‘\
FACTORY

IN/OUT 19 g gla
ol

JORDAN PUBLIC ART PROGRAM CREATION &

FACTORY/JORDAN NATIONAL GALLERY OF FINE ARTS CONTEMPORARY
THOUGHT

99 gla]

=320
CREATION &
CONTEMPORARY
THOUGHT

INZOUT 19

International Open Call for Public Art and Urban Sculpture.
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Figure # 6. IN/OUT"19 Open Call English
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2.2. UNA PROGRAMACION PARA UN ARTE
PUBLICO CON Y PARA LA CIUDADANIA

Al hilo de las reflexiones esgrimidas, el Festival
Internacional de Arte publico IN/OUT'19 se estructura
en diversas acciones que facilitan su interaccion didactica
con un publico plural y heterogéneo:

1.

Convocatoria, open call®, en la que se definen las
pretensiones de IN/OUT'19: “arte por y para la
ciudadania”. La convocatoria, anunciada online (medios
Internacionales especializados y en redes sociales),
ofrece dos opciones de participacién:

1. Arte publico efimero.
2. Arte publico permanente.

La convocatoria publica potencié la visibilidad
internacional de la JNGFAYy, a su vez, sirvié de promocion
alajoven plataforma FACTORY. En la propia convocatoria,
se instaba a los artistas para que sus proyectos
involucrasen especialmente a el publico, el ciudadano.
Una propuesta artistica participativa y en la calle. Con
su eleccion, los participantes asumian el compromiso
de impartir un taller o conferencia, como didactica
de mediacién cultural con la ciudadania. Los artistas
participantes en el festival, ya no solo se acercaban al
publico como autores de la obra sino que, ademas, se
convertian mediadores entre obra-artista-publico. Todo
ello coordinado, gestionado y publicitado por FACTORY
a través de la JNGFA.

2.

El Festival se inaugura con una rueda de prensa®y
exposiciéon informativa, “What about IN-OUT'19?", en
el ultimo piso del edificio (1) en la JNGFA. La exposicion,
que sirve de punto de informacion de las multiples
actividades que componen el festival, permanece a
diario abierta, en las semanas de duracién del mismo.
En ella, programas de mano, planos de localizacién,
cronograma, proyectos, disefios y fotografias aportadas
por los artistas, textos aclaratorios de las distintas obras,
discurren en un trazado didactico por los muros de la
sala de exposiciones. Se hace difusion en prensa, TVy
redes sociales, invitando personalmente desde la JNGFA
a asociaciones culturales, colegios, establecimientos y
comercios de los barrios implicados, centros de estudios,
instituciones y organismos internacionales con sede
en Aman. El Programa de mano, incluye el calendario

[Vl

. http://bit.ly/I-OpenCall-EN
https://oyaop.com/opportunity/others/fully-funded-in-out-art-
program-in-jordan/
http://www.exteriores.gob.es/Embajadas/AMMAN/en/Noticias/
Pages/Articulos/20190520_NOTO1.aspx
https://www.facebook.com/ali.jad.7/videos/14583995843001167_
rdc=1&_rdr
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de talleres, conferencias y cursos que conforman el
Festival, ademas del mapa de localizacion y calendario
de actuaciones e intervenciones artisticas que se van a
producir en las distintas barriadas y calles de la ciudad.

Se trabaja desde la implicacién de las propuestas con
la ciudadania, proponiendo obras que se imbrican en lo
social y se insertan en la vida cotidiana. El certamen,
reivindica un arte de actualidad que no se le imponga
a los ciudadanos, sino que a través de la mediacion
despierte elinterés y participacion de un publico alejado
de la vida cultural, mediante la experiencia compartida
entre artista, espectador y contexto. En resumen,
capacitar a un publico activo nuevo, a desarrollar
reflexiones a través del arte y sus funciones.

3.

Comienzo del festival: durante 30 dias, mafiana, tarde
y noche se secuencializan las acciones previstas
por los artistas seleccionados. Estas expresiones,
en su mayoria, implican al ciudadano como publico
activo. Los artistas seleccionados, trabajaran con
las herramientas especificas que delimitan estos
lenguajes comunicacionales, poéticos y sus vias de
fundamentacion. El desarrollo previo de reuniones,
encuentros con nuevos publicos de la zona, elaboracion
de cartografias geofisicas y humanas y la produccion
de obra efimera y permanente, se activaran en las
conferencias y experiencias que se proponen.

4.

Los workshops y las conferencias se desarrollan, en una
programacion secuencializada, en paralelo a las acciones
artisticas en la calle. En ellos se fomenta la empatia
entre los distintos publicos, con diferentes realidades
cotidianas y culturales. Se ama lo que se conoce y por
tanto, hay que hacer participe, a la ciudadania de las
acciones artisticas que, durante el Festival, se realicen.
Qué mejor, que sean los propios artistas los que asuman
esa funcién. La obra de arte contemporanea, precisa de
didacticas para acercar a los publicos mas ajenos, para
difundir el conocimiento a la esfera de lo social. Es pues
una obligacién de todos los involucrados en la escena
de la produccion y la gestion artistica, el actuar como
mediadores para que esa didactica se lleve a cabo. El
arte, como experiencia, es un reto que hay que abordar,
para lanzarlo a la escena del ciudadano de a pié.

(v
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5.

Sobre la proyeccion Internacional del Certamen, se
potencian diversos hechos: poner en contacto a los
artistas locales, de Oriente Medio, con los artistas
internacionales, procedentes de cualquier continente.
Ello, nos valdra para fomentar el intercambio de
conocimiento y, a su vez, generar vinculos de empatia
con la cultura del pais que los recibe.

Una deteriorada vision internacional de Oriente precisa
de acciones que contrarresten la desinformacién y
manipulacion informativa, que padecemos los que nos
hallamos en Occidente. Es nuestra obligacion, trazar
puentes reales entre culturas y derribar las fronteras
establecidas, en el subconsciente publico, de Occidente.
Debe comenzar a atraernos lo desconocido, despertar
nuestra curiosidad, base del conocimiento, desde donde
se produce el acercamiento y la empatia. Esa cultura
del miedo, cultivada internacionalmente en Occidente,
no lleva mas que a la ignorancia y al odio infundado;
mal que comienza a ser endémico. El acercamiento a
la ciudadania, requisito para participar en el certamen
de Arte Publico IN/OUT'19 facilitara, a los artistas
extranjeros, experimentar que la “otra” cultura posee
mas rasgos en comun que discrepantes y, a su vez, hallar
en las diferencias un motivo de intercambio, dialogo y
enriquecimiento.

Contar con el amparoy la colaboracién de instituciones
jordanas e internacionales, como la Embajada de
Espafia en Aman, la Agencia Espaiiola de Cooperacién
Internacional para el Desarrollo (AECID), Instituto
Cervantes, Goethe Institute, EUNIC, la Universidad Miguel
Hernandez de Elche, a la que pertenezco, nos da respaldo
internacional, a la vez que acerca las instituciones a la
JNGFA. Estas colaboraciones, construyen lazos que
asientan las bases para futuras acciones, como es el
caso del Ministerio de Asuntos Exteriores de Espafia,
de la Universidad Miguél Hernandez de Elche o del
Goethe Institut que interacttian reciprocamente desde
sus organismos culturales y de cooperacion, con las
actividades que desde FACTORY a través de la JNGFA
se programan. El acercamiento Institucional representa
una verdadera oportunidad a unos, para participar
activamente en la construccion de la realidad cultural
y social de Amany a otros, para dar difusion internacional
de la realidad cultural y social en Jordania.

7. https://www.aecid.es/ES/cultura/cultura-y-desarrollo/
programa-acerca

8. https://www.cooperacionespanola.es/sites/default/files/
programa_acerca.pdf

6.

El certamen IN/OUT'19, se configura como un
complejo entramado de actividades, como hemos visto
programadas, en el que intervienen otras actividades
paralelas que, en algunos casos, se desarrollan de
un modo libre. Se trata de actividades a propuesta
de colectivos y artistas y, en ocasiones, de la propia
poblacion. Estas iniciativas, generan una red de
interacciones muy interesantes con la programacion del
Festival, integrandose en él. La apertura del equipo de
FACTORY, a través de la JNGFA, a estas propuestas que
nacen de un modo natural y dinamico, como la propia
vida en la ciudad, propicia tejer redes de encuentros
que proporcionan otra dimensién del espacio publico.
El espacio publico y el museo, pasan de ser espacios
de acciones individuales, a configurarse como lugar
propio de comunicacién, de accion e interaccién. El
museoy la calle se humanizany con ello, se respetany
cuidan. El propio ciudadano, artista o no, se convierte
en el vertebrador de lo que acontece en las calles y,
por ello, en el autor del desarrollo de nuevos usos y
dialogos con el exterior.

La calle pasa a ser lugar de esparcimiento, de encuentros,
de intercambio, de desarrollo personal y cultural. El
ciudadano, a su vez, pasa a ser su director y protagonista.

7.

La aprobacion del Programa ACERCA’ de Capacitacion
para el Desarrollo en el Sector Cultural, perteneciente
a la Agencia Espafiola de Cooperacion Internacional
para el Desarrollo (AECID), programa formativo que
presentamos a través de la Embajada de Espaiia en
Aman, ha supuesto una excelente oportunidad de
implementar el contenido del Certamen de arte publico
IN/OUT "19.

(...) EL objetivo de este programa ACERCA es
mejorar el marco institucional a nivel cultural
en los paises beneficiarios. Esto se lograra
capacitando al capital humano y fortaleciendo
la calidad de vida de los ciudadanos desde una
posicion de respeto por la diversidad cultural.
ACERCA trabaja desde una perspectiva de
desarrollo en la que la cultura se considera
un factor de cohesion social y didlogo entre
los pueblos, asi como un motor del desarrollo
econdémico. Desde junio de 2014, FIIAPP ha
colaborado en la ejecucién de este programa
de la Agencia Espafola de Cooperacion
Internacional para el Desarrollo (AECID), que
se estableci6 en 2005.5(...)

El programa formativo,"Public Art as Social Mediation”,
disefiado en esta ocasion, para ACERCA, tiene duracion
de una semana e incluye, la teoria y la practica de la
mediacion cultural. En él, se hace hincapié a los alumnos
(gestores culturales, docentes, artistas, etc.), en la
ineludible obligacion que tenemos, como integrantes
activos que somos de la cultura, de disefiar y poner
en marcha estrategias y actividades de mediacién
cultural que acompafien a cualquier exposicién y asi,
hacer participes de la cultura también a los sectores
de la sociedad mas desfavorecidos. Todos los que nos
dedicamos, en mayor o menor medida, a trabajar en
entornos culturales, tenemos la obligacion moral de
vertebrar programas de mediacién que acompafien
a las exposiciones y eventos culturales en los que
intervengamos, si queremos lograr una sociedad mas
justa e igualitaria.

Ensefiar las estrategias de mediacién cultural que
se pueden desarrollar, para lograr establecer lazos
culturales democraticos e igualitarios es sensibilizar,
a los agentes culturales, en la necesidad social que la
cultura tiene de salir de su endogamia y contribuir al
crecimiento de una sociedad mas justa y equitativa.
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Figure # 10. IN/OUT"19 Press conference [frame video] Ali Jadala, 14 Oct 2019,
https://www.facebook.com/ali.jad.7/videos/1458399584300116?_rdc=1&_rdr

Figure # 11. "What about IN/OUT'19". Inaugural exhibition IN/OUT'19, 16 Oct 2019
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CAPITULO 3.

por Rocio Villalonga

¢QUE PASA CON IN/OUT'19?
EXPOSICION INAUGURAL DE LOS
PROYECTOS

DEL 16 DE OCTUBRE AL
10 DE NOVIEMBRE DE 2019

IN/OUT'19 | Festival Internacional de Arte Publico-
Jordania es una iniciativa de FACTORY plataforma
para impulsar la produccion, difusién e investigacion
en arte, que a través de la mediacion cultural, busca
establecer nuevas formas de gestionar la cultura, para
activar la relacion entre arte, sociedad, publico, museos
e instituciones.

FACTORY pertenece a la Galeria Nacional de Bellas
Artes de Jordania, que hace verdaderos esfuerzos por
consolidar la plataforma, a través de un ambicioso
programa de gestioén cultural para, desde el apoyo a la
Comunidad Artistica, incidir en el desarrollo de proyectos
y acciones que reviertan en la democratizacién de la
cultura.

El festival IN/OUT'19, cdémo hemos analizado en
anteriores capitulos, se nutre en esta primera
convocatoria de 35 proyectos artisticos, seleccionados
por un comité cientifico de entre mas de un centenar de
propuestas recibidas. Los proyectos seleccionados estan
pensados y disefiados, por sus autores, para convivir en
las calles de Aman en colaboracién y con la mediacion
de la ciudadania.

Toda la informacién acerca de estos proyectos asi como
los datos de ubicacion, localizacion, fechas de su puesta
en marcha en la escena publica, se hace visible a través
de una exposicion inaugural con titulo “¢Qué pasa con
IN/OUT'19?"

La exposicion, ubicada en la planta superior de la Galeria
Nacional de Bellas Artes de Jordania, marca el inicio del
Festival y a su vez sirve de punto de informacion en el
que el visitante tiene todos aquellos datos conceptuales
y formales derivados de cada intervencion artistica que
va a acontecer en la ciudad. La exposicion informa, de
modo didactico, el cronograma y localizaciones de las
actividades paralelas programadas: talleres, charlas y
cursos. La exposicion inaugural del festival “;Qué pasa
con IN/OUT'19?" acttia pues, como centro de informacion
del Festival y por tanto, permanece abierta durante la
duraciéon del mismo. El acto inaugural de esta exposicion
propicia la entrega y difusién del programa de mano
del Festival, que incluye un mapa de la ciudad con

las localizaciones y toda la informacién en referencia
al festival y sus acciones en el espacio publico. Este
programa de mano se distribuy6é también entre el
publico participante en el Festival, los comercios y
establecimientos publicos, asi como en centros e
instituciones culturales de la ciudad de Aman, siempre
en busca de una mediacién para la democratizacion de
la cultura.

Las propuestas artisticas seleccionadas, provienen de
diferentes ambitos del arte: performance, musica, danza
contemporanea, proyecciones, intervenciones artisticas
con la ciudadania, fotografia, escultura, instalaciones,
graffiti, etc. siendo el punto en comun, las tematicas
abordadas en conexién con la comunidad local.

Temas sociales, econdmicos y ambientales se plantean
desde lo artistico, para cuestionarse en la esfera publica
de los distritos Jabal Al-Weibdeh y el distrito de Abdali,
disponibles al publico durante todo el periodo del
festival.

Figure #12. "What about IN/OUT'19". Inaugural exhibition
IN/0UT"19, 16 Oct 2019
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CAPITULO 4.

por Rocio Villalonga

iTRES, DOS, UNO! jACCION!
IN/OUT'19 EN LA CALLE!

Del 16 octubre al 10 de Noviembre de 2019, el espacio
urbano de Aman, con sus habitantes, se convierte en
un espacio de experimentaciéon desde el que actuar.
Intervenir artisticamente ante un publico-colaborador
diverso, en un espacio concreto y a la vez plural, ocupar
su espacio, romper el ritmo de la ciudad y del propio
ciudadano, moverlos como una coctelera y lanzarlos
a nuevas experiencias, es un experimento abierto a
cualquier eventualidad.

El Festival IN/OUT'19 comienza su andadura entre la
ciudad de Aman y la JNGFA, para hacer participe a un
publico heterogéneo, el ciudadano, de las 54 acciones
artisticas que en él se desarrollaran durante dos
semanas.

El apoyo de organismos internacionales, EUNIC Jordan,
la Embajada de Espafia en Aman, la Agencia Espaiiola de
Cooperacidn Internacional para el Desarrollo (AECID),
el Instituto Cervantes, el Goethe Institute, afincados
en la capital, unido a la procedencia internacional de
algunos de los artistas participantes y sus proyectos
seleccionados, contribuye al mestizaje del ambiente y
la convivencia de publicos plurales. Responsables, de
este mestizaje, seran también Manara Arts & Culture,
centro cultural recientemente abierto en el barrio de
Jabal Al Weibdeh que participa cediendo su espacio
para la presentacién de la accién artistica colaborativa
“1000 Gifts of Dance” de Ryuji Yamaguchi, Alaeddin
Rahmeh y Asem Al Khoja, asi como las cualidades de
los propios proyectos artisticos cuyo caracter, integrador,
revierte en un discurso artistico construido a través de
la participacion ciudadana y con ello capacitado para
comunicar e involucrar a un publico heterogéneo.

Por parte de la organizacion se hizo difusién para
alcanzar a una amplia esfera publica de la ciudad de
Aman, en la que se incluye a colegios, universidades,
comercios y ciudadanos de diversa procedencia. A ello
se suma el propio publico habitual de la Galeria Nacional
y agentes culturales, galeristas, artistas, directores de
instituciones culturales, asi como a responsables de
programas culturales y de cooperacion internacional,
Embajadas, etc.

Objetivo a corto plazo del Certamen IN/OUT, es hacer
sentir al ciudadano que ese espacio publico (la ciudad,
el barrio, el Museo) les pertenece. La ciudad como bien
propio y, a su vez, comunitario, la casa de todos que
debemos cuidar, respetar y que, a través de acciones
comunitarias, cada uno de nosotros podemos contribuir a
cambiar aspectos no resueltos y asi construir una ciudad
mas amable y humana para todos. Transmitir que la
ciudad es un lugar propicio para colaborar, dialogar,
experimentar es, pues, objetivo central del proyecto
IN/OUT y sus participantes.

A su vez, el caracter didactico del festival es otro de
los aspectos tenidos en cuenta. Junto a cada accién
artistica en la calle, se dispuso un cartel explicativo, en
arabe e inglés, de la misma. Ello permite empatizar con
el heterogéneo publico de paseantes, visitantes de la
Galeria Nacional y publico asiduo a visitar exposiciones
y, lo mas importante, el pablico nuevo que nunca antes
habia experimentado una vivencia artistica. A ello
uniremos los workshops y conferencias impartidas por
los artistas, durante el festival, en la Galeria Nacional
de Bellas Artes de Jordania y por ultimo el curso para
formadores, Arte publico como Mediacion social” (del
2 al 10 de noviembre de 2019), del programa ACERCA
de la Agencia Espafiola de Cooperacién Internacional
para el Desarrollo, AECID, a través de la embajada de
Espafia en Aman.
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PROYECTOS SELECCIONADOS
en la Convocatoria Publica Internacional de
IN/OUT'19:

- "Orphaned Images”, Sondos Mahdy
- "Turbulent Memory”, Lina Salah
- “Sprouting in the City”", Jafar Aljabi
- "Outer Space”, Mike Derderian
- 1000 Gifts of Dance”, Ryuji Yamaguchi,
Alaeddin Rahmeh, Asem Al khoja
- "Empty Land", Tito Senna
- "#WomenWorldRights", Mau Monledn Pradas
- "PubliCast Me", Deema Shahin
- “Ruins”, Amr El Maghraby
- “Unfolded Sheets"”, Reema Shatat
- “You Can't Have Both", Laila El Taweel
- "House of Houses", Juman Nimri
- "Waddima, Zeer, Twelve Pairs of Shoes”,
Ahmad Salameh
- "What about Dante”, Mounir Said
- “Mechanics of Movement”, Studio 8
- “What if Walls Could Speak?”, Anastasija Delidova
- "Playhouse”, Yasmeen Sabri
- "Pink Pink Black”, Naif El Zaben
- “Not Only Ostriches Bury Their Heads In Sand”,
Rania Atef
- "Here/There", Miramar Al Nayyar y Anas Al Horani.
- “One could also be multiple at once”,
NiliN (Omnia Sabry y Tareque El Sharkawy)
- “Mortal Toys", Paul Wiersbinski
- "Voices from the Interior”, Areej Al Huniti & Eliza Goldox
- "Monuments “R" us”, Mawatre$S (Juan Pablo Orduiiez)

ARTISTAS Y GRUPOS INVITADOS:

- Drum Jam

- Miserable Noise Club

- “TRUE YOU (We Know How You Feel)",
Doublelucky productions

- The Triplet Code

- Blues o Bantaloon

- Albaitil Ashwai

- Octave

- Ayloul

- "The Dancing Man", Shams team for Arts

- Circus House

- "One way to survive a Voyage”,
Alaedin Rahmeh & Ziad Hajr

ARTISTAS, ACCIONES ARTISTICAS y WORKSHOPS.
IN/OUT'19 Festival Internacional de Arte publico
en Jordania (del 16 al 31 de octubre)

Los textos son un resumen de las reflexiones de sus
autores y la capacidad de ellos para describir la pluralidad
de trabajos realizados. Algunos de esos artistas
intervinieron en diversos dias en el espacio publico de
Aman o en la Galeria Nacional, es por ello que se hace
complejo llevar un orden cronoldgio de las acciones
ya que algunas se repiten en diversos espacios de la
ciudad, pero hemos considerado que es el modo mas
oportuno para permitir una lectura mas préxima a lo
que alli acontecié. No obstante damos espacio en cada
apartado a un artista o grupo artistico tomando el orden
de aparicion la primera de sus acciones en el festival,
pero indicando y documentando en qué otras fechas y
lugares también intervinieron y o realizaron un workshop.
En total hablamos de 54 acciones realizadas por 35
artistas o grupos, entre performances, instalaciones
y workshops de los que pretendemos dar una vision
de lo acontecido durante los 16 dias de duracion del
Festival entre las calles de Aman y la JNGFA, dejando
para otro capitulo el programa de formacién ACERCA
que acontecid entre el parque y el edificio de la JNGFA,
con proyectos que involucraron a ciudadanos de Al-
Weibdeh, a comerciantes de diversos puntos de la ciudad
y a agricultores y personas que desarrollan actividades
en el campo.
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4.1. Drum Jam

Jordania

Tipo: MUsica

Lugar: El Parque de la Galeria Nacional de Bellas
Artes de Jordania y Sharea College St.

Fechas: 16, 19 de octubre 2019

Drum Jam es un grupo de percusion que se formé en
2010. Sus acciones musicales aportan armonia, euforia,
percusion y ritmo al caos de la vida cotidiana. Sus
actuaciones incluyen de cinco a quince percusionistas
cuyo objetivo es llevar la energia de la vida a la calle,
a través de la bateria y la percusion en cada actuacion.

Desarrollan un tipo de espectaculo atractivo y entretenido
que involucra a un amplio publico, especialmente cuando
se trara de actuaciones callejeras en las que el publico
puede interactuar con la banda en una accién publica
interactiva.

Los beneficios de la percusién han sido reconocidos
desde la antigliedad. Es una herramienta extraordinaria
para motivar energias por medio de la reunion del publico
en acciones de circulos de percusion. Dependiendo
del programa, Drum Jam también trabaja con otras
manifestaciones artisticas, como espectaculos de baile
y fuego.
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Figure # 16. Drum Jam [music], Opening IN/OUT'19, JNGFA Park, 16 Oct 2019

Figure #17. Drum Jam [music], Sharea College St. 19 Oct 2019
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4.2. Sondos Mahdy

Egipto

Titulo: Imagenes huérfanas

Tipo: Escultura

Lugar: EL Parque de la Galeria Nacional de Bellas

Artes de Jordania

Fechas: 16 - 31 de octubre 2019, apertura del proyecto:
16 de octubre 2019, 21 de octubre 2019
conferencia JNGFA

Sondos Mahdy es escultora, naci6é en 1996 en Gran
Bretafia y vive en Londres. Sondos obtuvo honores
de primera clase en una Licenciatura en Bellas Artes,
Escultura, en el Camberwell College of Arts (Universidad
de las Artes de Londres), particip6 en varias exposiciones
colectivas en Londres.

Descripcion de obra:

Su trabajo explora la estética de las imagenes pixeladas
de violencia que circulan en Internet y la television. Para
explorar un fenémeno raramente explorado, su centro
esta marginado con un entorno violento. EL fenémeno de
los pixeles fragmentados enterrados para siempre en el
pasado, en lo cotidiano y en el futuro. Esto se explora a
través de Escultura, instalacion y pintura digital.

Estamos rodeados de imagenes pixeladas de baja calidad
de violencia que circulan en nuestros periddicos, canales
de television y plataformas en linea. Lo que nos interesa
es lo que esta oculto en estas imagenes que suprimen
todas las demas dimensiones, incluido el espacio, el
sonido, la profundidad e incluso el tiempo. Por lo tanto,
estas imagenes desdibujan la linea entre la ficcion y la
realidad. Estas imagenes revelan un inframundo que
constantemente estamos evitando, pero son una parte
siempre presente de nuestra vida diaria. Para todos los
encarcelados y desaparecidos, estas imagenes actian
como testimonios visuales que legitiman su testimonio
mientras verifican la existencia de estas realidades
brutales de los marginados.

Parece que estos momentos estan sucediendo en
una linea de tiempo diferente al tiempo de nuestras
vidas. Nos hemos vuelto insensibles a estas imagenes,
pero cuando nos vemos obligados a enfrentarlas, su
realidad se acerca mas a la nuestra. Queda claro que, por
debajo de esta evasion, nos preocupa la familiaridad y la
proximidad de estas imagenes. Pero, en cierto sentido,
esta estética y las condiciones de estas imagenes son
verdaderas a la distorsion de nuestra dura realidad.
Vemos una afinidad con estas imagenes, ya que sus
condiciones visuales eco nuestra vida cotidiana.
Comenzamos a reconocer objetos, lugares, materiales
oincluso lenguaje corporal como algo con lo que estamos
familiarizados.

Pero, sin autores que los defiendan, estas imagenes se
convierten en imagenes huérfanas, ya que su existencia
y circulacion dependen de su anonimato. Sin autor,
contexto o incluso una linea de tiempo sélida para ser
colocada en la historia, lo Ginico que dicen estas imagenes
es: "mira, esto es lo que no debes ver".

Imagenes huérfanas es una escultura para un
lugar especifico que se basa en la estética de estas
realidades pixeladas. La artista estd materializando
estos fragmentos en forma escultérica; para actualizar
las dimensiones que suprimen estas imagenes y para
centrarse en la importancia de estas imagenes, como
arquetipos histoéricos y objetos, por derecho propio.
circulos de percusion. Dependiendo del programa, Drum
Jam también trabaja con otras manifestaciones artisticas,
como espectaculos de baile y fuego.
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Figure # 18. Sondos Mahdy, “Orphaned images” [installation],
JNGFA Park, project opening, 16 Oct 2019

Figure #19. Sondos Mahdy [talk], JNGFA, 21 Oct 2019

Figure # 20. Sondos Mahdy [talk], JNGFA, 21 Oct 2019

Figure # 21. Sondos Mahdy, “Orphaned images” [installation],
JNGFA Park, last day, 10 Nov 2019
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4.3. Lina Salah

Jordania
Titulo: Memoria Turbulenta
Tipo: Instalacion
Lugar: EL Parque de la Galeria Nacional de Bellas
Artes de Jordania
Fechas: 16 - 31 de octubre 2019, apertura del proyecto:
16 de octubre 2019

Lina Salah nacié en 1995. Ella tiene B.A. en Artes Visuales
de la Universidad de Jordania, donde se concentré en la
experimentacion con el grabado, la fotografia y la pintura
que conducen a la forma de moldear sus pensamientos
a través la audicion y la observacién. Actualmente
trabaja como intérprete e investigadora de entrevistas
relacionadas con las reglas primarias del arte visual y
su reflexion sobre la vida humana, lo que la interesé
en las instalaciones de arte y la interaccion con ellas.

Descripcion de obra:

Una instalacion interactiva consta de varios dispositivos
electromecanicos que simulan los resultados de las
acciones delindividuo y sus experiencias personales mal
consideradas que tienen finales abiertos y sus efectos,
ademas de como estan influenciados por la realidad que
rodea todo en el pasado, presente y futuro.

Figure # 22. Lina Salah, "Turbulent memory" [interactive installation], JNGFA Park, project opening, 16 Oct 2019
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4.4. Jafar Aljabi

Jordania

Titulo: Brotando en la ciudad

Tipo: Instalacion

Lugar: Plaza de Paris

Fechas: 16 - 31 de octubre 2019, apertura del proyecto:
17 de octubre 2019, 22 de octubre 2019
conferencia JNGFA

Jafar es arquitecto y disefiador de instalaciones,
actualmente reside en Amman, Jordania. Con intereses
en estructuras efimeras, arquitectura no convencional,
temas relacionados con la individualidad en entornos
sociales, conexiones con materiales y objetos, el
significado de la temporalidad y la comprension del
espacio publico y privado. Jafar actualmente trabaja en
ARINI, un estudio de disefio basado en la investigacion
en Amman y es curador del distrito de artesania para
Amman Design Week 2019.

Descripcion de obra:

Esta instalacion se centra en el elemento del tiempoy la
memoria, explorando la idea de la temporalidad en forma
de una corta vida util. La pieza se basa en el recuerdo
de la infancia utilizando experiencias nostalgicas para
iniciar una conversacion y visualizar nuestras relaciones
privadas individuales con los espacios publicos de la
ciudad.

Los senderos de las lentejas: Un experimento comuln
de ciencias utilizado para ensefiar a los nifios sobre
la germinacioén. El proceso incluye el uso de semillas,
una almohadilla de algoddn, un vaso de plastico, agua
y sol, para simular la vida de una planta, el uso de estas
herramientas puede limitar la vida Gtil de la planta en
aproximadamente 10 a 20 dias, lo que permite al nifio
para crear una relacion de cuidado temporal con la
planta.

épuede que la semilla sea menos valiosa que otras que
crecieron en condiciones mas comunes?

épuede que la temporalidad reduce la importancia de
una entidad?

La instalacion: La instalacion esta construida con
malla de alambre, semillas de lentejas, algodon y tela,
la pieza temporal funciona como una capa adicional o
una estructura independiente colocada en un espacio
publico para ser observada. Los marcos de alambre de
acero actlian como una cuadricula estructurada que
representa las estrictas reglas sociales establecidas
en los espacios publicos de Amman, y las semillas se
rellenan sobre el algoddn detras de la malla de acero.

La entidad efimera. El proceso de instalacion comienza
colgando la estructura metalica y entregando semillas
a participantes para plantarlas a mano. Lo que crea una
relacion especial y un sentido de propiedad entre los
usuarios del espacio publico y la instalacion de arte.
Esta pieza funciona como una importante representacion
visual de los seres vivos en la vida de las ciudades
ademads de los medios utilizados para mejor vida.
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, INGFA, 22 Oct 2019

Figure # 25. Jafar Aljabi [talk]

[participative-procedural

installation], Paris Square, project opening, 17 Oct 2019

"

“Sprouting in the City

Figure # 24. Jafar Aljabi,
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4.5. Mike Derderian

Jordania

Titulo: Espacio Exterior
Tipo: Graffiti

Lugar: Plaza de Paris
Fechas: 17 de octubre 2019

Mike comenz6 trabajando como periodista y locutor de
radio, en The Star Weekly y Radio Jordan 96.3 FM, antes
de decidirse por la ilustracion, los comics y el graffiti.
Desde entonces trabajé como editor gerente, escritor
independiente, disefiador de camisetas/director de
arte y productor de contenido en linea. Actualmente
dirige su propio estudio de ilustraciéon F.A.D.A. 317
de los cuales ha comisariado temas de ilustracion,
comics y graffiti. Mike también publica un colectivo
de comics llamado “Fanzeen” con artistas locales,
regionales e internacionales. El logotipo de “"Fanzeen”
esta disefiado por el artista codmico y amigo Lutfi Zayed.

Bajo su seudonimo, “Sardine”, Mike ha estado rociando
y pintando las paredes alrededor de su ciudad Amman
desde 2010. La mayoria de las veces pinta en las calles
por su cuenta y a su propio costo.

Descripcion de obra:

“En las calles no hay intermediarios. Solo eres tu, el muro
y el resto del mundo. Me encanta pintar en las calles de
mi ciudad porque siempre estds inspirando a alguien a
hacer lo mismo. Las personas que preguntan hago las
pinturas sobre la pared, les digo primero compro las
pinturas en aerosol, baldes de pintura, rodillos y una
pared, cualquier pared, y salir. Asegurese de comenzar
con un muro de permisos. No esperes a que nadie te guie.

Las sonrisas que veo en los rostros de las personas que
pasan son los mejores comentarios. Sacar una pieza
de la calle que no se ajusta a las tradiciones o lo que
otros piensan que es mi objetivo: hago lo mismo con
mis ilustraciones. Dice que puedo ser diferente. Puedo
liberarme de la multitud. Solo tienes que ser inteligente
al respecto. Una cosa mas: siempre pintar a plena luz
del dia.

Al final mi lema es jRocia la palabra. ... reclama tu ciudad

...y lucha contra los matones!."
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Figure # 26. Mike Derderian, “Outer Space” [graffiti], Tourism Police Department,
Paris Square, project opening, 17 Oct 2019
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4.6. Shams team for Arts

Jordania

Titulo: EL hombre bailando
Tipo: Juego

Lugar: Plaza de Paris
Fechas: 17 de octubre 2019

Shams team for Arts es un grupo teatral que integrado
por jévenes talentos de ambos sexos con edades, entre
15y 30 afios, que realizan actos teatrales con el objetivo
de representar un problema social y las diversas formas
de resolverlo en diferentes estilos, ya sea comedia o
drama. Shams recluta a los nuevos miembros, a través de
audiciones organizadas por la administracion del grupo,
ofreciéndoles la oportunidad para expresarse y mejorar.
El equipo acttia abarcando cuestiones relacionadas con
los derechos humanos, especialmente los derechos de
las mujeres, los derechos de los nifios, el derecho a la
educacion, el derecho a la vida, la paz y muchos otros
derechos que contribuyen a construir individuos sociales
productivos dentro de la comunidad.

El grupo ha realizado varias representaciones teatrales
en Jordania, incluida la obra “Street” en el Festival
Internacional de Teatro Libre dirigido por el director
tunecino - Moez Qadeerymm; “victima 308" en el teatro
Al Balad; "Basta golpear” con la institucion Nahr AL-
Ordon; “todavia soy joven” en cooperacién con Tadamon,
y “"Hemos cambiado” en el teatro Jordan Kuwait Bank.

Figure # 27. Shams Team for Arts, “The Dancing Man" [play], Paris Square, 17 Oct 2019
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Figure # 28. Shams Team for Arts, “The Dancing Man" [play], Paris Square, 17 Oct 2019
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4.7. Ryuji Yamaguchi sapon
Alaeddin Rahmehy
Asem AlKhoja

Jordania
Titulo: 1000 bailes de regalo®
Tipo: Performance, Video
Lugar: Jabal AL Weibdeh & Abdali,
video en Manara Arts & Culture
Fechas: 16 - 31 de octubre 2019 Jabal AL Weibdeh & Abdali,
18 de octubre 2019 Manara Arts & Culture,
27 de octubre 2019 Conferencia JNGFA
Concepto/Direccion: Ryuji Yamaguchi
Codirectores: Alaeddin Rahmeh, Asem Al Khoja

Ryuji Yamaguchi (bailarin, coredgrafo, educador),
actualmente residente en Madaba, Jordania, nacié en
Japon y pas6 gran parte de su vida temprana entre
Japény los Estados Unidos. Después de graduarse de la
Universidad de Harvard en 2003 con un titulo en Estudios
de Asia Oriental, Ryuji se mudé a Nueva York, donde
presentd su propio trabajo, actué con varios artistas y
trabajo extensamente con Yoshiko Chumay la School
of Hard Knocks. En 2007, Ryuiji fue invitado a Jordania
como decano de la vida residencial y director de danza en
King's Academy. Desde entonces, Ryuji ha colaborado con
numerosos artistas jordanos y palestinos, y ha invitado
a mas de 40 artistas japoneses y estadounidenses a
Jordania. Como asistente de direccién y productor
de Yoshiko Chuma, Ryuji ha creado seis producciones
importantes en Jordania y Palestina. Su ultimo proyecto
Vibracion, un dio con la bailarina hiingara Rita Gobi, se
presentd en Hungria, Japdn, Paises Bajos y en el Festival
de Danza Contemporanea de Aman en 2018.

9. https://www.instagram.com/1000giftsofdance/

Alaeddin Rahmeh es artista Jordano de origen palestino
especializado en hip-hop y artes escénicas. Comenzé su
viaje en 2005 en las calles de Amman. Mas tarde, Ala se
encontré actuando en bailes contemporaneos y teatrales.
Hoy Ala es activista de artes escénicas, coredgrafo y
fundador de Amman subterraneo, donde crea espacios
para expresiones de arte nuevas y no tradicionales.

Asem Al Khoja comenzé su carrera artistica en 2014.
Después de obtener su licenciatura en arquitectura,
y estudié disefio grafico, descubri6 las artes del
movimiento, especialmente el breakdance. Al encontrar
la capacidad en su cuerpo para hacer movimientos de
poder, comenzd a explorar los movimientos acrobaticos.
Su repertorio incluye zancos, monociclos, slackline,
diabolo, cyr wheel. Maestro en malabares, actualmente
trabaja en 5 clubes. Asem también participa en Narices
Rojas Internacional Jordan desde 2018, donde esta
actuando de payaso en diferentes hospitales. Cofundador
de Casa del circo Jordan, administra un espacio dedicado
al circo y enseiia habilidades de circo a nifios y adultos.

Descripcion:

1000 bailes de regalo, es un intercambio de arte
comunitario entre bailarines, que realiza un baile
improvisado en un espacio publico y un transelnte que
se ofrece como voluntario para realizar en teléfonos
inteligentes. Un total de 1000 intercambios se realizaran
entre numerosos artistas del mundo de la danzay publico
diverso en los barrios de Jabal Al Weibdeh y Abdali.
Las grabaciones de video se proyectaran publicamente,
promoviendo una cultura generosa, , juego y comunidad.
Cualquiera puede unirse al proyecto como artista de
danza o video artista , independientemente del nivel
de experiencia, género, estilo, edad, tipo de baile o
habilidad.

¢Como puede el baile actuar como un puente para
construir experiencias comunes y comunién en un
vecindario? ;Coémo influye la inclusién de un videoartista
voluntario en el proceso creativo, en la experiencia del
video artista o del artista intérprete o ejecutante? ;Como
puede el baile en espacios publicos arrojar nueva luz
sobre espacios de actividades habituales?
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Figure # 29. Ryuji Yamaguchi, Alaeddin Rahmeh & Asem Al Khoja, “1000 Gifts of Dance” [participative dance], around the city,
https://www.instagram.com/1000giftsofdance/

Figure # 30. Ryuji Yamaguchi, "1000 Gifts of Dance" [video], Manara Arts & Culture, project opening, 27 Oct 2019

1000 Gifts of Dance
21 de octubre de 2019 - @&

@psycho_chopper @ryujiyamaguchi Saif Jamal. Video
taken by Saad. #1000giftsofdance
#kingsacademyjordan @kingsacademyjor

Figure # 31. Ryuji Yamaguchi, Alaeddin Rahmeh & Asem Al Khoja, “1000 Gifts of Dance” [participative dance],
around the city, https://www.instagram.com/1000giftsofdance/

Figure # 32. Ryuji Yamaguchi, Alaeddin Rahmeh, Asem Al Khoja [talk], JINGFA, 27 Oct 2019
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4.8. Tito Senna

Brasil

Titulo: Tierra vacia

Tipo: Instalacion

Lugar: ELl Matal

Fechas: 16 - 31 de octubre 2019, apertura del proyecto:
18 de octubre 2019

Tito reside en Portugal y tiene un master en Artes y
Disefio en el Espacio Publico - MADEP, en la Universidad
de Oporto. La raiz de su trabajo proviene de su
experiencia urbana con el graffiti y su reflexién sobre
el espacio urbano. Su trabajo destaca por moverse en
diversas areas de la comunicacion visual, como el disefio,
el arte urbano y el arte contemporaneo. Su propuesta de
trabajo rompe los limites del muro y explora el espacio
publico de una manera intrigante y reflexiva. Tito usa el
arte como medio para abrir nuevos espacios.

Descripcion de obra:

El trabajo de Tierra vacia nos lleva a reflexionar sobre
el tema del valor en el espacio publico. ;Qué hace que
un espacio existente se llame espacio vacio? ;Qué hace
que un lugar esté ocupado? ;Cudnta historia hay en un
lugar desocupado? Las plazas y los espacios publicos
generalmente se construyen para evaluar los eventos
histéricos relacionados con el lugar ocupado. Cuando
un espacio se considera ‘vacio’, no cumple con algunos
requisitos de valor. La intervencion de Tito Senna busca
llamar nuestra atencion sobre el espacio no construido,
sin valor, pero existe- Y merece ser contemplado y ganar
sentido. El trabajo de Tierra vacia busca llenar el vacio,
crear un hito neutral que reivindique la existencia
del lugar. Dale al espectador la oportunidad de crear
una identificacion con el entorno en el que camina.
La bandera es el simbolo de un territorio, resume
simbdlicamente un lugar y genera identidad. El artista
se apropia de este recurso, produciendo una bandera
y forma incoloras que proponen la construccion de una
historia local. Con esto, el trabajo se llena de significado
por parte de los espectadores en la construccién del
afecto con el lugar. La bandera no estd llena de colores,
sino de significados generados por la reflexion del
espectador sobre el espacio.

Figure # 33. Tito Senna, “Empty Land" [installation], EL Matal, project opening, 18 Oct 2019
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Figure # 34. Tito Senna, "Empty Land" [installation], El Matal, project opening, 18 Oct 2019
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4.9. Mau Monleodn Pradas

Espaiia
Titulo: #WomenWorldRights
Tipo: Mural y mediacién social
Lugar: pared de la escuela Dirar bin Al Azwar,
diversas acciones en las calles de Aman y en Petra
Fechas: 16 - 31 de octubre 2019, apertura del proyecto:
18 de octubre 2019, 17,18 de octubre 2019 taller

Mau nacié en Valencia (1965). Artista y curadora
feminista, doctora en escultura y profesora titular de
Bellas Artes, Universitat Politecnica de Valencia. Estudios
en la Kunstakademie en Diisseldorf, Alemania. Licenciada
en Bellas Artes, UPV.

Ha impartido varios talleres y conferencias, asi como
conferencias y seminarios organizados. Ha publicado
varios textos, libros y colabora en revistas especializadas.
Ha exhibido y difundido su trabajo en numerosos museos,
galerias y espacios publicos. Su formacién es conceptual
y sus proyectos son transmedia, principalmente
utilizando herramientas como fotografia, texto, video
video instalacion, asi como escultura.

Sus principales temas de investigacion incluyen temas
sociales, ambientales y de género (rol, mujeres,
migracion, violencia de género, trabajo e igualdad). En
su trabajo, como artista y curadora feminista, destaca
una funcién social, poniendo el arte al servicio de
los ciudadanos a través de proyectos de arte publico
y activismo social. Ha obtenido varios premios
internacionales y ha recibido becas de diferentes
instituciones trabajando como artista residente en
Alemania, Brasil, Dinamarca, entre otros. Su obra
pertenece a prestigiosas colecciones, habiendo exhibido
en muchos museos y galerias de todo el mundo.

Descripcion de obra:

Laintervencion de Public Art titulada #WomenWorldRights,
esta motivada por la situacién de mejora de las mujeres
en los ultimos afos en el mundo. El proyecto analiza
la situacion de las mujeres en la lucha por la igualdad.
Se plantea una pregunta simple: ;qué cambiarias de la
situacién de las mujeres? Cualquiera puede participar,
especialmente mujeres y hombres que viven en Amman,
Jordania, contribuyendo con sus experiencias al proyecto.

El proyecto toma la forma de una Campafia de
sensibilizacion por los derechos de las mujeres, dentro
del arte publico y el activismo social. Esta campaia
se lleva a cabo a través de la realizacién de 2 actos
fundamentales. El primer acto es la intervencion
a través de grandes carteles en el espacio publico,
especialmente en las paredes de la escuela Dirar ben
al Azwar, en la calle Ahmad Shawgqi, distrito de Jabal
Al-Weibdeh, pero también en la esfera publica a través
de la red social Instagram. El segundo acto es un taller
en la Galeria Nacional de Bellas Artes de Jordania. Estos
actos se fomentan a partir del arte publico relacional,
participativo y colaborativo que se enmarca dentro del
llamado arte comunitario. La participacion ciudadana se
canalizard a ambos: espacios publicos y redes de Internet
através del hashtag de Instagram: #WomenWorldRights
[@womenworldrights].

#WomenWorldRights reevaltia el espacio publico
como un lugar de intervencién recordando la historia
de Jordania en relacion con las reivindicaciones de las
mujeres, especificamente a lo largo de una fotografia de
las protestas publicas que tuvieron lugar en Amman en
1968. El debate sobre los derechos de las mujeres en El
mundo se pone en tela de juicio a través de la didactica
que acerca el arte a la ciudadania.
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Figure # 35. Mau Monleon Pradas, working with students

Figure # 36. Mau Monleon Pradas, “#WomenWorldRights” [posters & social mediation], Jabal Al-Weibdeh

Figure # 37. Mau Monleon Pradas [workshop], JNGFA, 17,18 Oct 2019
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4.10. Deema Shahin

Jordania
Titulo: PubliCast Me
Tipo: Proyeccion
Lugar: ELl Matal
Fechas: 18, 23y 25 de octubre 2019,
31 de octubre 2019 conferencia JNGFA
Créditos: Suzanne Saoub, Mariman Al Omari,
Manar Hamarneh

Deema Shahin es una artista jordana de origen palestino;
obtuvo un master en cinematografia/iluminacién de la
Universidad Goldsmith, Londres en 2014. Su trabajo se
centra en historias de lo cotidiano, en Jordania y mas
alla; escucharlos, escribirlos y contarles visualmente. Al
comienzo de su carrera en Jordania, Deema desempeiid
diferentes roles en los departamentos de cine en
direccién, producciéon y edicién desde 2004. Deema
también ha llevado a cabo talleres de capacitacion sobre
cine para nifios en el valle del sur de Jordania , Ghor
Al-Safi, y en el campamento de refugiados de Gaza en
Jordania, ademas de entrenar lo mismo a los periodistas
y activistas digitales en Egipto y para que los jévenes
interesados aprendan a producir anuncios audiovisuales
de servicio publico en el foro mundial de la Jovenes
que tuvo lugar celebrado en Quebec, Canada en 2008.

Desde 2015 hasta este afio, Deema ha estado trabajando
para actualizar materiales e informacién que satisfagan
la investigacion contintia en la idea de El hogar es donde
esta la mama, que refleja los suefios de las madres y
aspira a expresarlas con imagenes fijas y videos en
diferentes lugares en el mundo. Los suefios la atraen,
para todas las edades, por lo que, basandose en la
investigacion de los suefios de las madres en su proyecto
en curso, implement6 su idea Mil suefios y suefios en el
Hospital General de Gozo en 2018.

Deema fue diagnosticada con esclerosis multiple en
2006, ademas de probar medicamentos que se espera
que controlen la enfermedad, a veces tiene que usar
inhibidores del sistema inmunitario que reducen el
dominio del sistema inmunitario en el cuerpo durante
los ataques (recaidas), y actualmente depende en gran
medida de comida y deportes para hacer frente a la
enfermedad.

Descripcion de obra:

PubliCast Me tiene como objetivo conocer mas sobre las
enfermedades autoinmunes, verlas, tal vez enfrentarlas
con su silencio y si estaba a punto de cobrar vida, y
aprovechar este espacio al comentar o arrojar luz sobre
el lenguaje que utilizamos cuando se trata de pacientes
y enfermedades en general, y las ideas e imagenes que
se adhieren a este contexto en consecuencia.

Las enfermedades crénicas del sistema inmunitario se
han vuelto presentes y presentes en Jordania, como es el
caso en muchos paises, y esto coincide, como es habitual,
con el ajetreo de las barreras sociales que impiden
entrar en detalles de las enfermedades en general y
los sentimientos de culpa asociados, vergiienza o incluso
negacion, o terminando con el aislamiento. También es
una invitacién al amor, al amor propio, al otro y al sistema
tal vez, especialmente porque las enfermedades del
sistema inmune giran en torno a girar el sistema para
atacar su cuerpo en lugar de atacar cuerpos extrafios
como virus, gérmenes y bacterias.
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Figure # 38. Deema Shahin, "PubliCast Me" [projection], El Matal, 18, 23, 25 Oct 2019 Figure # 40. Deema Shahin, "PubliCast Me" [talk & projection], JNGFA, 31 Oct 2019

Figure # 39. Deema Shahin, "PubliCast Me" [projection], view from El Matal
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4.11. Amr El Maghraby

Egipto

Titulo: Ruinas

Tipo: Documentacion Fotografica

Lugar: Sharea College St.

Fechas: 16 - 31 de octubre 2019,
apertura del proyecto: 19 de octubre 2019,
21 de octubre 2019 conferencia JNGFA

Amr El Maghraby es un artista egipcio nacido en
Alejandria (1992), su trabajo varia entre instalaciones,
fotografias y pinturas que exploran patrones de
comportamiento humano basados en el efecto cosmético
no deseado del desarrollo de la explotacion humana del
entorno como una forma de actividad social. Participd
en muchas exposiciones locales e internacionales y
ganoé muchos premios, el mas reciente es el Premio de
Fomento del Salén de Jovenes Artistas (2018).

El Maghraby estudio arte contemporaneo en la institucion
de Mass Alexandria con Wael Shawqy (2013 - 2014),
también tiene una licenciatura en Pintura y Fotografia
de la Facultad de Bellas Artes de la Universidad de
Alexandria, Egipto, (2014). Es el Fundador y Director
del centro cultural Bab Ashra en Alejandria - Egipto desde
2012 hasta la actualidad.

S el

q

Figure # 41. Amr EL Maghraby, “Ruins” [photographic
documentation], Sharea College St. project opening, 19 Oct 2019

Descripcion de obra:

Mientras los trabajadores retiran los restos de edificios
demolidos y los peatones en la calle viven su vida diaria
normalmente, me sorprendio la extrafia mezcla entre los
detalles interiores que atn no se han eliminado, como
pintura, papeles pintados, decoraciones modernas,
huellas digitales de mis vecinos y entre lo que las paredes
llevaban dentro de si mismos por afios de hierro oxidado,
rocas y piedras en una forma que muestra la casa como
un bloque por primera y ultima vez como un objeto que
muere y dejando salir lo que hay dentro.

Esta experiencia me ha mostrado una relaciéon Unica
entre vecinos, quizas porque este es el Unico marco
posible que retine sus rastros en una sola composicion.

Figure # 42. Amr EL Maghraby, “Ruins” [photographic

documentation], Sharea College St. project opening, 19 Oct 2019
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Figure # 43. Amr EL Maghraby [talk], JNGFA, 21 Oct 2019
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4.12. Reema Shatat

Jordania
Titulo: Hojas desplegadas
Tipo: Fotografia
Lugar: Sharea College St. al lado de Rumi
Fechas: 16 - 31 de octubre 2019,
apertura del proyecto: 19 de octubre 2019
Fotografia: Hiba Nabulsi

Estudiante de artes visuales, “visualizo mis sentimientos
y su existencia en el escenario cotidiano que afronto,
me permite recordar sentimientos y lugares del pasados
siempre que lo necesito, y asi es como comparto las
cosas.”

Descripcion de obra:
¢Qué pasaria si todo el mundo se convirtiera en tu
dormitorio?

Un feto puede pasar alrededor de 40 semanas en el
utero de una madre con todas sus necesidades de
supervivencia.

Desde el momento en que un recién nacido respira por
primera vez en el exterior, los padres se aseguran de
inmediato y simulan de alguna manera las condiciones
del utero en su nuevo entorno, su hogar, su habitacién.
Mas tarde, el mundo se convierte en este (teroy en un
humano que comienza a explorar cémo adaptarse con
este nuevo hogar, este nuevo dormitorio. Comienzan a
buscar esos lugares privados e intimos en los que pueden
sentirse seguros.

“Mi proyecto es una invitacion para que la gente explore
conmigo su Utero nativo a través de una cama, para
pensar en estas acciones intimas y personales tan puras;
tener un colapso o tal vez hacer un baile feliz, vestirse
y desvestirse, quedarse dormido para sofar y luego
despertarse, doblar las sabanas o simplemente dejarlas.”

Us Joll el Ouizdl lgud b a5l ol dbazlll 3isg
.b.aaa &uo dJgl=o Je dually Ua)_w ;U.>)L>J| P [T

pa0gi d8xE i gliis oyl bl [Slee 1) i wlio
oLl de il a3 Ll 13 8 wumy 18>
Siloled i s sl _dull dilol> d_io ot wund TilKo
48y of iyl sbgall i go auSill g b BL_s|
WALl Gl e Gl Ta g 103 o 3agazdl pgill

OleSly dsaally so—Lall

dL_uuS|d.LQlLAJ|/U.QLAﬂ<'}A_uu)Ku|9nU.C9)._;M
US)&QJ|9,pHuJbMHA6}M|Lea>)/M>)
LeJLQu d.o_a.u.».nﬂ d.uag.a.>J| d.u.m.o.'>J| uLnSQJ_uu.” ol
ounlall £l)] Bous diady pldll of g—rosll Jleidl
Ub db&a@usél)wbpyusb& L@&blm

"l gloey L_aS 8yisib lgS5 Lay) of d_hill

Ol by . 12.4

Qé)‘ﬂ|

Syinie duhil glginl

SBlEeigd pgai ilxall

oR9) il .dsu).u.Jl d.JS&)lw 839.6“
12019 Jg3l (32403 31- 16 2 Wl

2019 dg}“ S 19 1gg el CLUN
bl 98

L@»|9J9 5)£|_M)9__m|" &J).:cu 09__19 d.dlb L—A-l)
ileai Lo g ool ol & sosill anl_iall ;3
u).sz._m LS dayLuadl 5SToYlg Srelino S35 Je BNE

"ol 31 &S)Liey Sidyb B 03y will3 J] dalally

el 5 834
Selogi 48y dlS allall & 13] digad (Sanll o

Slall dajlll d ol JS 8lsi go

Figure # 44. Reema Shatat, "Unfolded Sheets" [photography], close ups

Figure # 45. Reema Shatat, “Unfolded Sheets" [photography], Sharea College St. project opening, 19 Oct 2019
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4.13. Laila El Taweel

Jordania
Titulo: No puedes tener ambos
Tipo: Fotografia
Lugar: Sharea College St. al lado de Rumi
Fechas: 16 - 31 de octubre 2019,
apertura del proyecto: 19 de octubre 2019

Laila estudi6 en la Universidad de Jordania. En su
primer afio de artes visuales en la facultad de arte y
disefio, conocid tipos de arte nueve. Mas tarde, aprendié
la multimedia para sus futuros tres afios de estudio.
Actualmente, decidié centrarse mas en sus estudios
personales y en su propio crecimiento personal y
aprovecha la oportunidad de probar diferentes medios
de arte y disefio. Sin embargo, todavia esta tratando de
encontrar una manera de comunicarse visualmente a
través de lo que mas ama, “el arte”.

Descripcion de obra:

“Si tenemos que elegir entre blanco y negro (como
ejemplo), y elejimos ambos, terminaremos teniendo una
opcion que no esperabamos, que es el gris, sin ninguna
de las cosas que queriamos. Como seres humanos,
tenemos el hambre sin satisfaccién. Si no somos capaces
de elegir y tenemos miedo de perder una sola cosay con
miedo de cometer errores, terminamos perdiendo todo
y nos sentimos culpables. Asi es como llegué a expresar
lo que me sucedié si tienes dos cosas y eliges ambas
al mismo tiempo o el mismo lugar, sentiras la lastima
probablemente vas a perder ambos.

“Mi mensaje es dar animo a otros para que den un paso
y tomen sus decisiones.”

you'll end up with none!

Figure # 46. Laila ELl Taweel, “You Can't Have Both" [photography] Sharea College St. project opening, 19 Oct 2019
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Figure # 47. Laila EL Taweel, "You Can't Have Both" [photography] Sharea College St. project opening, 19 Oct 2019
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4.14. Juman Nimri

Jordania
Titulo: Casa de las Casas
Tipo: Instalacion
Lugar: El Boulevard
Fechas: 16 - 31 de octubre 2019,
apertura del proyecto: 20 de octubre 2019

Nacida en Jordania, licenciada en Bellas Artes de la
Universidad de Yarmouk en Jordania. Realiz6 seis
exposiciones personales y asistié a muchas residencias
artisticas en diferentes paises, ha participado en muchas
exposiciones colectivas dentro y fuera de Jordania, y en
varios simposios y talleres.

Las obras de Juman se exhiben en diferentes
instituciones, galerias y museos internacionales, como
el Museo de Literatura Nacional - Bucarest, Rumania, la
Galeria Nacional de Bellas Artes de Jordania, y el Museo
de Cultura y Artes de Gilad, Jordania, el Museo Nacional
de Arte de Kuala Lumpur, Malasia. Recientemente, el
Museo de Arte Contemporaneo en Yinchuan - China
adquirié y exhibié una coleccién de sus obras. Ella gané
el Premio Internacional de Creatividad del Centro La
Rectoria en Barcelona, Espafia (2009), y gané el tercer
premio en el segundo concurso de fotografia de la
Galeria Nacional de Bellas Artes de Jordania (2002).
Juman vive y trabaja en Amman, donde estableci6 Beit
Al Weibdeh Studio y ofrece cursos de arte para nifios,
ademas de organizar exhibiciones grupales anuales para
los estudiantes desde 2008 hasta ahora.

Descripcion de obra:

Esta tienda se compone de piezas de tela conectadas
entre si cosidas de manera simple y transmiten la unidad
del dolor y la preocupacion, cada pieza era parte de la
ropa usada por hombres, mujeres y nifios que una vez
vivieron en libertad y paz. Cada pieza simboliza a un
humano desplazado forzado a salir de su tierra y hogar;
refleja el pasado y el futuro, el aroma de la infancia, los
suefios de dngeles y los recuerdos de una casa donde
prevalecié la seguridad y la estabilidad. Todo esto fue
robado, toda una vida fue robada.

Esta tienda narra la historia de expulsién y dispersion
sufrida por los arabes, quienes a su vez todavia
construyen campos de refugiados y sufren injusticias
e insultos. La historia comenz6 con la expulsion forzada
del pueblo palestino de sus hogares y tierras, cuenta
con una opresion y profunda tristeza. Hasta este
dia, el ciclo continta de un desplazamiento a otro y
de un campamento a otro. Estos campamentos se
convirtieron en ciudades y los humanos que viven alli
son simplemente nimeros en un mostrador.

En este trabajo, no pretendo representar el clima politico
en el que vivimos, ya que la politica y el conflicto son
un juego misterioso y duro que no puedo explicar o
comprender. Lo que pretendo expresar es la vida humana
de humano que sufre y el afligido. Quiero llamar la
atencion sobre el viejo / nuevo fenémeno de destierro
que sufren las familias, convirtiéndolos en grupos de
personas sin mas remedio que estan condenados a estas
horribles circunstancias. Quiero sofiar con ellos con una
tierra y un hogar lleno de alegria, paz y tranquilidad.

Figure # 48. Juman Nimri, “"House of Houses" [installation], Boulevard, project opening, 20 Oct 2019
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Figure # 49. Juman Nimri, "House of Houses" [installation], Boulevard, project opening, 20 Oct 2019
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4.15. Ahmad Salameh

Jordania
Titulo: Waddima, Zeer, doce pares de zapatos
Tipo: Instalacion y video
Lugar: El Boulevard
Fechas: 16 - 31 de octubre 2019,
apertura del proyecto: 20 de octubre 2019

Ahmad es un artista, investigador. Se licencié en artes
visuales en la Universidad de Jordania y estudi6 dibujo
y pintura en el Instituto de Bellas Artes y la fabricacion
de ropa en Amman, Jordania. Su practica artistica se
centra en la deconstruccién de lo cotidiano o la politica
del dia a dia, poniendo énfasis en las paradojas pasadas
por alto, en un intento de llegar a una comprension
mas profunda de lo mundano. Su practica artistica
también esta influenciada por su pasion por la cocina,
que se manifiesta en proyectos interdisciplinarios que
cuestionan la produccién y el consumo de alimentos,
en relacion con la constitucion del espacio y las
relaciones sociales, asi como los conceptos de ausencia
y transitoriedad.

"Zeer", 2019

Si decides pasar, entonces hazlo, si no pasas, no lo hagas
No me importa, no importa

Si quieres amar a otro, entonces hazlo, si no amas a otro,
entonces no lo hagas

no me importa, no importa

Eres muy conocido con un alto prestigio

Te aprecio mucho

Pero te vas y tus amores no estan permitidos
Y tus excusas no funcionaran conmig

"Doce pares de zapatos”, 2019

Si me compadeces, entonces hazlo, si no lo haces,
entonces no

No es facil para mi, no me importa

Si quieres pelear, jvamos!

Si no lo haces, eso es auin mejor

Ese no es el problema, ni siquiera es un problema

Tu amor es egoista, ciertamente

Y crees que eres el Unico y eres terco

Dices solitario y terco

¢Qué estas buscando?

¢Lo encontraste?

Lo estas empujando hasta el borde. la situacion es dura
Si eres honesto o no

iQué diferencia hace!

Ese no es el problema, ni siquiera es un problema

Si me importa, entonces importa, no importa, entonces
no importa

Ese no es el problema, ni siquiera es un problema

"Waddima”, 2019

Esta cancién comenzé

Desde que hemos estado en desacuerdo por seis mil afios
Y si el tiempo lo permite, se mantendria un escandalo
internacional secreto

Si mi noche se arruind, que se arruine, si no, es una
bendicion.

No eres mi noche y esta no es una historia

Figure # 50. Ahmad Salameh, “Waddima" [video], Boulevard, project opening, 20 Oct 2019
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4.16. Mounir Said

Egipto

Titulo: ;Qué pasa con Dante?

Tipo: Baile

Lugar: El Boulevard

Fechas: 20 de octubre 2019,
22 de octubre, conferencia JNGFA
21 - 24 de octubre 2019, taller

Mounir Said es bailarin, coredgrafo, musico y
profesor de danza. Nacié en 1987 y vive en El Cairo,
Egipto. Said participé en un programa de educacién
de danza de 4 anos llamado Programa de Taller de
Danza Contemporanea de El Cairo CCDWP. Durante el
programa, Said recibi6 el premio a la excelencia de la
Opera de EL Cairo (2009) por su primer solo The Game.

Antes de bailar, fue portero de fatbol durante 6 afios.
Particip6 en giras en Alemania, Italia, Libano, Dubai,
Marruecos, Estados Unidos y Espafia (2016 - 2019)
después de ganar el 3er premio de actuacion con su
solo ¢Qué pasa con Dante? en el vigésimo festival
internacional de teatro de danza en solitario en Stuttgart
(2016). Fue profesor de danza en la Academia Nacional
de Danza y Musica de Roma (2016 - 2017). Participé
en festivales locales e internacionales como; D-CAF
El en Cairo, Egipto, Danza en RETE en Vicenza, Italia,
Festival de Verano de Belgrado en Serbia, On Marche en
Marrakech, Marruecos, Hivernales D'Avignon en Avifidn,
Francia, Acker Stadt Palast en Berlin, Alemania, y MAPAS
en Tenerife, Espafia. Fue apoyado por el British Council
en EL Cairo para crear su actuaciéon de danza colectiva
Prophecy / Sumision (2013).

Descripcion de obra:

“Dante cre6 su propio infierno, tratando de describir la
forma de bajar y profundizar, Dante cre6 sus propios
miedos y cred la cura, estaba en la linea entre el cielo y
elinfierno, todos tienen su propio infierno como Dante,
y poner la Cruz o cualquier tipo de principios propios en
el pecho, , todos somos Dante, yo soy Dante.”

Figure # 53. Mounir Saeed, “What about Dante?" [dance performance], Boulevard, 20 Oct 2019
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Figure # 54. Mounir Saeed [talk], JNGFA, 22 Oct 2019
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4.17. Miserable Noise Club

Jordania
Tipo: MUsica
Lugar: La Galeria Nacional de Bellas Artes de Jordania

y su parque
Fechas: 21, 28 de octubre 2019
Miserable Noise Club es un colectivo musical
experimental internacional, con sede en Charlotte,
Carolina del Norte, EE. UU. Guangzhou, Chinay Amman,
Jordania. Con miembros de Artificial Ghost, Leng, If
Signifying, CAssette y otros.

Abood Ashqgar y Shaher Majali interpretaran un conjunto
de pistas deconstruidas de los lanzamientos de Miserable
Noise Club “Frost Confinement”, “Given To Heartache”,
"Your Sky Is Corrupt” y "Dust Coated Departure”,
Acompafiado de proyecciones visuales.

Abood Ashgar es un musico y artista visual que se
destaca por su participacién en proyectos internacionales
con una amplia gama de estilos, que incluyen Post Metal,
Shoegaze, Ambient, Noise, Avant-garde, Electronic y
Experimental music. Es uno de los miembros fundadores
de Artificial Ghost, Departure Archives y del colectivo
musical experimental Miserable Noise Club. Otras
colaboraciones incluyen a la artista e ilustradora Folk
Mamiko lkeda (Japon), Antimatter (Reino Unido),
Desperar (Jordania) y Soulhavens (China).

Shaher Majali es un musico y humanitario que
interpreta musica en aras de la autoexploraciéon mientras
documenta momentos y experiencias con el sonido. Es
uno de los miembros fundadores de Desperar, miembro
de Miserable Noise Club y parte de una amplia gama
de colectivos en las escenas art-rock, blues, ambient,
psicodélico, progresivo y rock alternativo.

“Nuestra musica se ha presentado y tocado en todos
los continentes desde Nueva York hasta Guangzhou
y Beirut. Como grupo experimental, valoramos la
creacion de nuevos paisajes sonoros y atmédsferas,
pero no necesariamente a favor de la experimentacion.
Improvisamos durante nuestras presentaciones y ciertas
pistas suenan diferentes en vivo a las grabaciones
originales. A lo largo de nuestra discografia escucharas
Noise-rock, Post-metal, Ambient, Drone, Dub e incluso
Techno. Por mas aleatorio que parezca, todo esta
estructurado y presentado con un propoésito audible
calculado y predeterminado. Es solo musica.”

(...) Aquellos de ustedes interesados
en la musica electronica, experimental,
ambiental y de escultura sonora, les
animamos a escuchar. (...)

-Composer's Toolbox

Figure # 55. Miserable Noise Club [music performance], JNGFA, 21 Oct 2019
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4.18. Anastasija Delidova

Alemania
Titulo: ;Y si las paredes pudieran hablar?
Tipo: Proyeccion
Lugar: Terreno vacio en Abdali y El Parque de la Galeria
Nacional de Bellas Artes de Jordania
Fechas: 22, 28 de octubre 2019
24, de octubre 2019 conferencia JNGFA
Musica: Philip Popien

Anastasija es artista conceptual multimedia, vive en
Alemania y realiza instalaciones de video interactivos
bidimensionales y tridimensionales, como proyecciones
de mappings que alteran catedrales y formas reales /
virtuales intermedios, en entornos distorsionados.
Estudié disefio de moda y disefio teatral. En 2015 se
licencié en estudios de informacién y filologia inglesa
en la Universidad de Ruhr. Tiene de un master de disefio
en 2019 en la Universidad de Artes Folkwang, en disefio
transdisciplinario. Colabora con musicos, bailarines,
directores de teatros y otros artistas, participando
en exposiciones colectivas, festivales, actuaciones y
conciertos.

Descripcion de Obra:

Ciertos gestos abstractos se mueven, a veces de manera
irregular y otros sincronizados. Los patrones desaparecen
y reaparecen. El tiempo no importa aqui. Los bloques
individuales se mueven a lo largo de las paredes como un
mosaico en movimiento. Tras una fijacién mas cercana,
ciertos detalles del espacio se vuelven reconocibles en
las fotografias. Los limites del espacio se disuelven, atin
mas, por medio del sonido. Utilizando grabaciones del
lugar, los criterios acusticos para el espacio se simulan y
se transforman en paisajes sonoros surrealistas durante
el transcurso de la pieza.
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Figure # 57. Anastasija Delidova, “What if Walls Could Speak?" [projection], Empty land in Abdali, 22 Oct 2019

Figure # 58. Anastasija Delidova, [talk], JNGFA, 24 Oct 2019
Figure # 59. Anastasija Delidova, “What if Walls Could Speak?" [projection], JNGFA, 28 Oct 2019
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4.19. Studio 8

Jordania
Titulo: Mecénica del movimiento
Tipo: Danza, performance
Lugar: Solar en Abdali y El Parque de la Galeria

Nacional de Bellas Artes de Jordania
Fecha: 22, 26 de octubre 2019
Concepto: Abd Al Hadi Abunahleh, Oliveira Jara
Coredgrafo: Anas Nahleh
Intérpretes: Emran Al-Amareen, Oliveira Jara,

Anas Nahleh, Raneem Nahhas

Artes visuales: Xiaoman Ren
Musica: Zaid Sajdi
Estudio 8 es una asociacion sin animo de lucro con sede
en Amman, Jordania. Es un proyecto de desarrollo de
capacidades que crea obras de danza innovadoras 'y con
vision de futuro. También es un proyecto educativo que
brinda capacitacién y recursos que ayudan a los artistas
escénicos a desarrollar carreras sostenibles y présperas.

Descripcion de obra:

Elicosaedro de Laban es una de las estructuras fisicas
mas reconocidas en la danza. Lleva el nombre de Rudolf
Laban (1879 - 1958), quien aplicé los cinco objetos 3D
regulares a secuencias de movimiento “arménicas”,
llamadas Escalas.

El icosaedro, en el que Laban basoé sus escalas de
movimiento, se ha utilizado en la coreografia como
marco para las rutinas de baile durante muchas décadas.

Mecanica del movimiento es una actuaciéon de danza en
vivo inspirada en el andlisis del movimiento de Laban,
con elicosaedro como punto focal de la pieza, con cuatro
artistas que exploran los principios subyacentes del
movimiento.

El icosaedro permanece en el parque después de la
actuacién enviando constantemente invitaciones a
mentes curiosas y manos errantes.
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Figure # 60. Studio 8, "Mechanics of movement” [dance performance], Empty land in Abdali, 22 Oct. 2019
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Figure # 61. Studio 8, “Mechanics of Movement” [dance performance], JNGFA Park, 26 Oct. 2019

Figure # 62. Studio 8 [Installation], kids playing, JNGFA Park
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4.20. Yasmeen Sabri

Jordania
Titulo: Casa de Juego
Tipo: Instalacion
Lugar: Parque de princesa Alia
Fechas: 16 - 31 de octubre 2019,
apertura del proyecto: 23 de octubre 2019

Yasmeen es artista y disefiadora con experiencia.
Vive en Amman. licenciada en Bellas Artes de Central
Saint Martins en 2014 y obtuvo un master de disefio de
informacion del Royal College de Londres en 2016. Desde
entonces, Sabri se mud6é a Amman para concentrarse en
su propia practica y administrar ferias de arte regionales,
semanas de disefio y exposiciones.

A Sabri le apasiona crear trabajos y experiencias que
inviten a la reflexion, basados en la investigacion, con
un enfoque en las disparidades sociales, politicas,
economicas y soluciones creativas. Sabri realizé
exposiciones en importantes espectaculos y espacios,
como Somerset House, Sonar Festival, Amman Design
Week, y tuvo su primera exposicion individual en 2019
en la Galeria Wadi Finan. Sabri también ha aparecido
en publicaciones importantes como Dezeen, Forbes,
Monocle y London Feminist Film Festival.

Descripcion de obra:

Aprovechando los temas de juego, apropiacion y bricolaje
que uso en su practica, Sabri usa material barato y
encontrado para recrear un “Casa de Juego”.

Yasmeen Sabri crea esqueleto de madera y paredes
de malla metdlica utilizando material cotidiano que
se encuentra en tiendas de bricolaje, y bolsas de
plastico recicladas para crear paredes en la estructura.
El objetivo del trabajo es crear una casa de juegos
simple, simplemente construir, con material encontrado.
Activando asi la conversacion en torno al juego, reciclando
o reutilizando material y objetos de entretenimiento
de bricolaje. y defender la importancia del juego y
ser proactivo en la creacion de entretenimiento en
comunidades donde faltan intervenciones dirigidas
por el gobierno.

El concepto es recrear la muy querida casa de juegos que
todos conocemos y amamos, algo que esta construido
por el publico en general, pero que también puede
interactuar con el publico.
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Figure # 63. Yasmeen Sabri, "Play House" [installation], Princess Alia Park, project opening, 23 Oct 2019

Figure # 64. Yasmeen Sabri, “Play House" [installation], Princess Alia Park, project opening, 23 Oct 2019
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4.21. Naif el Zaben

Jordania
Titulo: Pink Pink Black
Tipo: Performance
Lugar: Parque de princesa Alia
Fechas: 23 de octubre 2019
26 de octubre 2019 Conferencia JNGFA
Artistas: Kamel el Zaben, Naif el Zaben

Naif es Artista de performance, fotégrafo y cineasta,
nacido en Chipre. Sus trabajos experimentan la conexion
entre la psicologia del color y el comportamiento
humano, los limites de la mente y los trastornos
mentales.

Descripcion de obra:

Una performance contemporanea refleja la contradiccion
entre la mente consciente y subconsciente mediante
actos emocionales, descontrolados y estresantes
mediante el uso de los colores rosa y negro.
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Figure # 65. Naif el Zaben "Pink Pink Black” [performance], Princess Alia Park, 23 Oct 2019

Figure # 66. Naif el Zaben "Pink Pink Black” [performance], Princess Alia Park, 23 Oct 2019

Figure # 67. Naif el Zaben [talk], JNGFA, 26 Oct 2019



4.22. Doublelucky Productions

Alemania

Titulo: TRUE YOU (Sabemos cémo te sientes)

Tipo: Performance

Lugar: la Galeria Nacional de Bellas Artes de Jordania
Fechas: 24 de octubre 2019

Texto, Presentacion artistica y video:

Christiane Kiihl y Chris Kondek

Musica: Hannes Strobl

Tl y visualizacion de datos: Kim Albrecht

Gracias a Adam Butler

Doublelucky productions centra el interés en las
infraestructuras invisibles que definen nuestro mundo:
desde el comercio de alta frecuencia hasta los robots de
redes sociales de monitoreo de teléfonos inteligentes.
Les gusta usar el espacio del teatro para hacer visibles y
tangibles estas arquitecturas digitales invisibles. EL grupo
con sede en Berlin ha estado desarrollando actuaciones
y video instalaciones desde 2004. Hicieron giras a nivel
nacional e internacional, han sido galardonados con
numerosos premios, p. Ej. Premio del Instituto Goethe.

Descripcion de obra:

Las nuevas maquinas no solo quieren saber dénde
estamos, qué compramos y cuantos pasos damos al
dia, sino también cdmo nos sentimos. Cuando somos
emocionales, nos enfocamos completamente en nosotros
mismos: en nuestros afectos, nuestro verdadero yo se
revela. El analisis de voz, el analisis de microexpresiones
y la visualizacién de ondas cerebrales son métodos
validos de la llamada “computacién afectiva” para leer
la verdad del cuerpo, haciendo que el software mas
reciente funcione como detectores de mentiras.

En su interpretacion de la conferencia, el colectivo de
artistas Doublelucky productions explora este desarrollo
de lainteligencia artistica en la tradicion de los poligrafos
hasta el juicio divino medieval y mira hacia un futuro en
el que todos llevan una maquina inteligente de busqueda
de la verdad en “el bolsillo del pantalén”.
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Figure # 68. Doublelucky productions, “TRUE YOU (We Know How You Feel)" [performance], JNGFA, 24 Oct 2019

Figure # 69. Doublelucky productions, “TRUE YOU (We Know How You Feel)" [performance], JNGFA, 24 Oct 2019
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4.23. Miramar Al Nayyar
y Anas Al Horani

Jordania
Titulo: Aqui/Alla
Tipo: Graffiti
Lugar: Muro de la Escuela Tierra Santa
Fechas: 25 - 29 de octubre 2019
30 de octubre 2019 Conferencia JNGFA

Miramar Al Nayyar es una artista visual autodidacta
iraqui de 22 afios vive en Amman, nacié de una familia
artistica, estuvo rodeada de arte desde la infancia, ha
participado en multiples exposiciones y colectivas y
organiza otras personales, ha pintado varios murales
a nivel local e internacional.

Anas Al Horani es un joven escritor, editor y traductor
sirio, actualmente radicado en Amman. Nacido en
Latakia en 1992, Al Horani publicé una serie de articulos
y cuentos en varias revistas y publicaciones en linea,
incluidos 7iber, Al Jumhuriya y The New Arab.

Descripcion de obra:

Aqui/Alla es una representacion del mondlogo interno
que el individuo tiene en un espacio publico. En los
espacios publicos interacttan lo interno y lo externo, y
la contradiccion se resuelve temporalmente. Caminar
en un espacio publico lentamente y sin un propdsito, o
moverse a través de él, expande el paisaje interior del
individuo y lo expone a los elementos. Aqui/Alla utiliza
tanto la palabra escrita como el material visual para
representar esta fusion resultante, y al hacerlo coloca
el delicado retrato expresionista de Miramar Al Nayyar
en contraste directo con la prosa circular y corriente de
conciencia de Anas Al Horani.

e

Figure # 70. Miramar Al Nayyar & Anas Al Horani, “Here/There" [graffiti], Tierra Santa School Wall, 25 - 29 Oct 2019
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Figure # 71. Miramar Al Nayyar & Anas Al Horani, "Here/There" [graffiti], Tierra Santa School Wall, 25 - 29 Oct 2019

Figure # 72. Miramar Al Nayyar & Anas Al Horani [talk], 30 Oct 2019
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4.24. Rania Atef

Egipto

Titulo: No solo las avestruces entierran sus
cabezas en la arena

Tipo: Escultura

Lugar: EL Parque de la Galeria Nacional de
Bellas Artes de Jordania

Fechas: 16 - 31 de octubre 2019,

24 de octubre 2019 Conferencia JNGFA

Rania Atef (1988), es una artista visual multidisciplinar
cuyo trabajo explora las nociones de juego y artesania
en una amplia gama de medios que incluyen: pintura,
escultura, instalacion y video. Obtuvo su BA en
Disefio de Producto de la Facultad de Artes Aplicadas
(2011) y ahora esta inscrita en el programa MASS
Alexandria (2018/2019) de Arte Contemporaneo. Su
practica comenzo con la experimentacion de formas
e instalaciones tridimensionales, mediante el uso y
la combinacién de diferentes materiales. Su trabajo
se centra principalmente en la infraestructura de las
implicaciones sociales de la experiencia de vida que
afecta al comportamiento y la actitud humana. Ha
participado en varias exposiciones y festivales locales
e internacionales en Egipto, los Paises Bajos, India y
Sudafrica.

Descripcion de obra:

Muchos observan el rapido desarrollo de la tecnologia de
lainformacion y la gran disponibilidad de una cantidad
tan grande de puertos, lo que nos hace preguntarnos
y pensar acerca de los sistemas educativos en la regién
arabe y su relacion con los estudiantes. ;Son consistentes
con esta cantidad de conocimiento que se transfiere?
¢Son estos sistemas contrarios a lo que esta sucediendo
a nivel mundialy, por lo tanto, crean una brecha entre los
estudiantes y los lugares de educacién, como las escuelas
y las universidades, lo que representa una brecha entre
ellos? Hoy en dia puedes encontrar una clara desconexion
entre los estudiantes y los lugares de educacion, donde
los estudiantes no sienten que pertenecen a estos
lugares aunque van y asisten y existen con sus cuerpos,
mientras que sus mentes parecen estar conectadas en
otro lugar. Y esto nos lleva a cuestionar las formas de
ensefanzay los planes de estudio que se encuentran en
estos sistemas educativos, que profundizan la sensacion
de aislamiento y el deseo de separarse del sistema. EL
proyecto titulado No solo las avestruces entierran sus
cabezas en la arena acttia como un reflejo de la sensacion
de estar atrapado y abrumado por el estrés, toneladas
de informacién y aportes masivos a los que estamos
expuestos hoy en dia a través de la educacién formal,
lo que conduce a la desconexidn, aislamiento y ganas
de desaparecer.
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Figure # 73. Rania Atef, “Not only do ostriches bury their heads in the sand” [sculpture],
JNGFA Park, project opening, 25 Oct 2019
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Figure # 75. Rania Atef [talk], JNGFA, 24 Oct 2019

Figure # 74. Rania Atef, “Not only do ostriches bury their heads in the sand"” [sculpture],
JNGFA Park, project opening, 25 Oct 2019
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4.25. NiliN
(Omnia Sabry y Tareque ElSharkawy)

Egipto
Titulo: Uno también podria ser maltiple a la vez
Tipo: Pelicula de performance
Lugar: la Galeria Nacional de Bellas Artes de Jordania
Fechas: 26 de octubre 2019

26 de octubre 2019 Conferencia JNGFA

Nil y Lin, juntos NiliN o niliu, son dos virus, errores,
bits formados/atrapados en cuerpos/formas humanos.
Desempeiian el papel de un cientifico que toma un
evento para analizarlo/comprenderlo y reconstruirlo,
sin ningun esfuerzo necesario para traer algo nuevo a
la mesa. Se alimentan de olas, luz y sonido, y juegan con
ellos para hacer musica en su tiempo libre.

Descripcion de obra:

La presentacion de la pelicula consistird en una
conversacion en vivo canalizada a través de multiples
proyecciones en un espacio: un super 8 mm (o 16 mm)
y dos proyecciones digitales, donde los tres interpretan
caracteres separados con diferentes idiomas.

Uno también podria ser multiple a la vez presenta
imagenes de tres ciudades, paisajes y aspectos de lo
cotidiano en cada ciudad, mientras se enfoca en lo que
significa estar fisicamente presente en algtin lugary ;qué
sucede si uno pudiera tener existencias temporales en
diferentes lugares a la vez? ;Cuando se familiariza un
lugar y, como las plantas, necesitamos tierra para crecer?

Al jugar con aspectos visuales y sonoros que afectan
la percepcién humana, y al poner a la audiencia en un
papel activo de participar en la pelicula con la forma en
que construyen una narracion, la experiencia de quienes
presencian el evento /fisicamente/ debe ser Escenario
en el que esta actuacion cinematografica no se puede
experimentar detras de una pantalla, cada publico puede
ver diferentes aspectos de la conversacion en funcion
de su posicion frente a los personajes/proyecciones.

Las capas de los aspectos visuales fueron filmadas
entre las ciudades de Amman, Alejandria, y el Cairo.
Estas ciudades a veces se superponen, una imagen o
un sonido podria volverse mas o menos dominante que
la otra, el sonido del narrador junto con los sonidos de
los paisajes dar forma a la forma en que vemos lo que
ven nuestros ojos.
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Figure # 76. NiliN, "One could also be multiple at the same time" [film performance & talk],
INGFA, 26 Oct 2019
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Figure # 77. NiliN, "One could also be multiple at the same time" [film performance & talk],
INGFA, 26 Oct 2019

Figure # 78. NiliN, “One could also be multiple at the same time" [film performance & talk], JNGFA, 26 Oct 2019
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4.26. Paul Wiersbinski

Alemania

Titulo: Juguetes mortales

Tipo: intervencion publica

Lugar: Plaza de Paris y El Parque de la Galeria Nacional
de Bellas Artes de Jordania

Fechas: 27, 28 de octubre 2019

Con el apoyo de la residencia Art + Technology

de SPACE / Goethe Institute.

Estudié videoarte con Mark Leckey y Douglas Gordon
en la Stadelschule en Frankfurt (Main) y actualmente
vivo y trabajo en Berlin. Mi trabajo ha sido presentado
en exposiciones internacionales como: “RECORD>
AGAIN!", ZKM Karlsruhe (2009), “Encore”, Museum of
Modern Art Zollamt, Frankfurt am Main (2011), “The
indifference of Wisdom", NURTUREart New York City
(2013), “Risk Society “, MOCA Taipei (2013), “Monitoreo”,
Docfest Kassel (2016), “Showcase", SPACE London (2018),
“Datami llI", BOZAR Bruessels (2019).

Festivales y proyecciones: "EJECT", Ex-Teresa Ciudad de
México (2010), SALT Beyoglu Istanbul (2012), “DysTorpia”,
Queens Art Museum New York (2012), Luminato Festival
Toronto (2014), European Media Arts Festival, Osnabriick
(2010, 2014, 2015 y 2017) y recibié varios premios y
subvenciones: Hauptstadtkulturfonds Berlin (2013).

Descripion de obra:
Juguetes Mortales: un juego AR dindmico sobre cémo
controlar y estar bajo control.

Los participantes estan invitados a unirse a un juego
performativo, en el que prueban prototipos de
gafas de video conectadas a camaras de vigilancia
inalambricas. Los extrafios se encuentran en una
situacion semipublica y se les pide que jueguen mientras
los demas participantes los observan. Experimentan con
movimientos corporales transmitidos, coreografias
improvisadas, son “controlados” y toman el “control” de
los demas. Se crea un espacio hibrido, en el que las ideas
detras de las peliculas de ciencia ficcion se combinan
con un enfoque ludico.

El objetivo es experimentar con un escenario en el
que la realidad haptica y virtual exista una al lado de
la otra, permitiendo areas superpuestas simboélicas
controladas y sin restricciones de lenguaje e imagen. Esta
posibilidad refleja el juego contemporaneo ilimitado con
dinero, poder y recursos. Finalmente, los participantes
exploraran la violencia de una sociedad centrada en la
velocidad algoritmica, que constantemente empuja por
la destruccion del espacio haptico y publico a través de
un concepto acelerado de tiempo y eficiencia.

La discusion resultante reflexiona sobre las nociones de
inmaterialidad e intimidad, la vigilancia como una forma
pervertida de cuidado, la tecnologia apuntando hacia
adentroy el papel crucial que desempefia aquiy ahoray
su papel futuro en la interaccion social. El taller confronta
estas historias de autodisolucion, nuestra inmersion,
ahogamiento y buceo en las ilusiones que creamos, a
medida que exploramos los origenes de las ilusiones.
La palabra en si deriva de "in-lusio”, que significa entrar
en unjuego.
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Figure # 79. Paul Wiersbinski, “Deadly Toys" [public intervention], Paris Square, 27 Oct 2019

B

Figure # 80. Paul Wiersbinski, 'Deadly Toys' [public intervention], JNGFA Park, 28 Oct 2019




4.27. The Triplet Code

Jordania
Tipo: MUsica
Lugar: El Parque de la Galeria Nacional
de Bellas Artes de Jordania
Fechas: 27 de octubre 2019
Miembros:
Abdulrahman Ghabboun - Bajo / voz principal
Mahmoud Tayyem - Tambores
Vivek Ayer - Guitarras

The Triplet Code son un trio de blues/rock jordano
formado en febrero de 2019. El grupo esta formado
por el bajista y vocalista Abdulrahman Ghabboun, el
guitarrista Vivek Ayer y el baterista Mahmoud Tayyem.
Inspirada por los grandes trios de Rock and Roll del
pasado como Cream, ZZ Top y Rush, la banda se esfuerza
por traspasar los limites del Blues y el Rock and Roll
con sus actuaciones de alta energia e improvisaciones
en vivo. Desde sus primeras actuaciones, la banda ha
creado mucho revuelo en la ciudad. Actualmente estan
escribiendo canciones para su lanzamiento debut que
esta previsto que salga en 2020.

Sl 2l .27.4

° (Jé)‘!l

GRruge viys idlnall

dgazll 4gisll Sis)Yl ibgll hxiall ddya> :g8gall
) " 2019 Jg3I (3 paki 27 1yl

:d8,a0l el

ol sy pu )iz - O9uf Gazpllaue

Jogub - pud 3900

JLICEPHEUI I,

sl Sl s 5o G NN 395U B3 s
oo degazaoll caIliig .2019 ) ilju8 (8 duis)dl g, I
iles st ol A oy aally S nll B
89w .auf 3ga20 Jehall g )L Bg il chiud Hluxll
Jio alall 5o puga i gy 3l @lgy Il SRy —wgo (0
392> &8> Jld_8,8ll ;=i Rush g Cream ZZ Top
Uiy &3l sl L_gilsh Jas—ls elols s Ll

Ll

Figure # 81. The Triplet Code [music performance], JNGFA Park, 27 Oct 2019
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4.28. Blues o Bantaloon

Jordania
Tipo: MUsica
Lugar: El Parque de la Galeria Nacional
de Bellas Artes de Jordania
Fechas: 27 de octubre 2019
Género musical: Fusion, Blues, Funk, Rock, Reggae
Miembros:
Ala'a Khoury, Hamzeh Adiga Kalimat,
Bashar Khreis, Ibrahim Khreis.

Blues o Bantaloon es una banda de cuatro musicos
con antecedentes musicales completamente diferentes
reunidos para crear nuevos sonidos mediante la
produccién de musica arabe de fusion (Blues, Rock,
Funk Jazz y Reggae).

La banda se formé oficialmente a principios de 2012,
donde Ibrahim Khreis (bajo), Bashar Khreis (bateria)
y Hamzeh Kalimat (guitarra principal) solian tocar en
una pequena casa ubicada en una de las montafias de
Amman, Jabal Al Weibdeh, y solian experimentar para
el extremo con la musica que disfrutan.

Mas tarde ese afio, Alaa Khoury (Voz y Guitarra Ritmica)
se ha unido a la banda para completar la experimentacion
musical y mejorar los sonidos que la banda siempre quiso
conseguir. The Arabic Fusion Sounds, una mezcla de cada
miembro de la banda se fusiona para hablar sobre la vida
cotidiana de un jovenes independientes.

La banda lanz6 su primer album en 2014.
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Figure # 82. Blues O Bantaloon [music performance], JNGFA Park, 27 Oct 2019



4.29. Albaitil Ashwai

Jordania

Tipo: MUsica

Lugar: El Parque de la Galeria Nacional
de Bellas Artes de Jordania

Fechas: 28 de octubre 2019

Miembros:

Qais Raja, Feras Arrabi, Saif Nasser,

Saif Abu Hamdan, Ibrahim Al-Najada

Albaitil Ashwai es una banda de rock experimental de
nueva generacion de origen palestino, sus miembros
residen en Jordania.se inspira en el viaje espiritual de
los derviches sufies errantes que buscan la paz interior
y la plenitud. Capturan la tenacidad de la musica arabe
clasica dentro de un caparazon de la esencia ammani
contemporanea para personificar la voz de su generacion
a través de una mezcla colorida y bien elaborada de
delicadeza sonica.

Albaitil Ashwai formada a finales de 2012 por Qais Raja
(Compositor / Escritor, guitarra y voz). La formacién
actual de la banda es Qais Raja (voz y guitarra), Feras
Arrabi (guitarra principal), Saif Nasser (bajo), Saif Abu
Hamdan (bateria) e Ibrahim Al-Najada (sintetizador).

En 2015 lanzaron su primer EP “Ya Aleem"”. Albaitil
Ashwai luego lanzé dos singles “Nesf Al Tareeq”, y “Al
Baz Al Ash'hab” en 2016. El primer album debut Nuun
fue lanzado y distribuido en abril de 2018 bajo el sello
Mostakell. Albaitil Ashwai particip6 en actuaciones para
una amplia gama de audiencias en Jordania, Egipto,
Palestina y Beirut, como (Redbull Local Vocals, Red Bull
Music Motorfest, Feed Yemen Charity Concert, Palestine
International Festival, El Genaina Theatre, Jesuit Cultural
Center, Cairo Jazz Club y The Art Lounge).

Descripcion de obra:

Albaitil Ashwai vierte inspiraciones misticas en sus
letras y composiciones y las sirve con un brillo moderno,
como se manifiesta en su album debut Nuun, que es
una amalgama de sonidos arabes entrelazados con una
seleccion de elementos occidentales contemporaneos
que son un reflejo perfecto de la identidad evolucionada
de la juventud ammani de hoy. Las letras de inspiracion
sufi se entretejen a través de melodias inquietantes a
menudo oscuras, contrarrestadas con riffs de guitarra de
rock psicodélico y pufialadas de reggae, todo mezclado
suavemente en composiciones completas y arreglos
instrumentales.

Albaitil Ashwai ofrece un sonido pristino, lleno de
preguntas y pensamientos que pasan por la mente de
un humano errante que alcanzé la iluminacion. Y a través
de Nuun, te llevan a un viaje fluido, refluyendo y fluyendo
entre pistas enérgicas contrastantes y otras relajantes
y trascendentes decoradas con ritmos arabes. Albaital
Ashawi recopila, conserva y transmite la tenacidad de la
musica arabe clasica, manteniendo su imagen tematica
con un aire ammani contemporaneo que transcribe la
voz de esta generacion.
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Figure # 83. Albaitil Ashwai [music performance], JNGFA Park, 28 Oct 2019

Figure # 84. Albaitil Ashwai [music performance], JNGFA Park, 28 Oct 2019
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4.30. Circus house

Jordania

Tipo: Conferencia de arte circense

Lugar: la Galeria Nacional de Bellas Artes de Jordania
Fechas: 29 de octubre 2019

Fundadores:

Asem Al Khoja, Pauline Petitjean

El proyecto de Circus House Jordan es crear un espacio
donde todos puedan entrenar, aprender y practicar el
arte circense. Los ensayos semanales acontecen los
martes por la noche, el equipo esta disponible, asi como
sus consejos y experiencias para compartir. También
organizan talleres y jornadas de fuego. Iniciaron su
actividad como grupo en enero de 2019 con actuaciones
para mostrar qué es el arte circense.
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Figure # 86. "On Circus Art" [talk], JNGFA, 29 Oct 2019
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Figure # 85. "On Circus Art" [talk], JNGFA, 29 Oct 2019

Figure # 87."On Circus Art" [talk], JNGFA, 29 Oct 2019



4.31. ArEEi Huniti sordania
y Eliza GoldoX aiemania

Titulo: Voces desde el interior
Tipo: Intervencién social con gafas de realidad virtual
Lugar: El Parque de la Galeria Nacional

de Bellas Artes de Jordania
Fechas: 29, 30 de octubre 2019

31 de octubre 2019 Conferencia JNGFA

El interés de Areej al Huniti radica en explorar la
interrelacion entre individuos y tecnologias dentro del
contexto cultural, socialy politico. Durante sus estudios,
miré mas alld de la superficie y las construcciones
sociales del cuerpo e intent6 desafiar los supuestos que
sugieren que las tecnologias digitales son puramente
instrumentales. Observé como los artistas utilizan
tecnologias para desafiar la colonizacion del interior del
cuerpo por la mirada médica. El trabajo actual de Areej
explora la magia y la seduccion de la realidad. Al tejer
elementos reales con la ficcion, ella desea complejizar
la realidad, colapsar las geografias mientras imagina
un futuro diferente.

Eliza Goldox es artista e iniciadora de proyectos. Sus
proyectos individuales y colectivos utilizan imaginaciones
y observaciones digitales, audiovisuales para explorar
ideas sobre psicologia politica, identidad post-digital y
dinamica micro y macro colectiva. Sus practicas incluyen
una variedad de medios con enfoque en imagenes en
movimiento y nuevas herramientas de medios. Su interés
especial en el cuerpo del colectivo y su relacion con la
politica social se lleva a cabo con su iniciativa artistica
Zona Dynamic, fundada en 2012. El proyecto experimenta
con formatos temporales de trabajo colaborativo. recibié
reconocimiento local e internacional.

Descripcion de obra:

Voces desde elinterior es una intervencion de realidad
mixta con gafas de realidad virtual y es una continuacion
de Reimaginando a Luna: un proyecto virtual social
que intenta deconstruir los Jardines del Rey Abdulla,
un parque tematico abandonado de entretenimiento
y diversién en Amman basado en entrevistas e
imaginaciones de personas en Amman sobre un posible
futuro del sitio.

Para IN/OUT - Festival de Arte Publico, los artistas
utilizan el parque de la galeria como su terreno principal.
La estructura de hormigén del parque aparecera en el
video de 360° como un puente o una meseta que flota
sobre el agua. Representa la espalda de un pez llamado
Bahamut, que se describe en la cosmografia drabe como
el pez que lleva el mundo sobre su espalda. Imaginamos
que el rio olvidado y enterrado de Amman reaparece en
elsitio y fluye desde el pasado hacia el futuro. Bahamut
representa la feminidad y los fenémenos césmicos y
conecta las voces femeninas, que hablan sobre su futuro
y el de la ciudad.
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Figure # 88. Areej Huniti & Eliza Goldox, "Voices from the interior”
[social intervention using VR glasses], JNGFA Park, 29, 30 Oct 2019

Figure # 89. Areej Huniti and Eliza Goldox [talk], JNGFA 31 Oct 2019
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4.32. Octave

Jordania
Tipo: MUsica
Lugar: El Parque de la Galeria Nacional
de Bellas Artes de Jordania
Fechas: 29 de octubre 2019
Miembros:
Ahmad Selawi, Moayad Tahtamouni, Nael Selawi,
Abd Mardini, Sami Ahmad, Amjad Mestarihy.

Un grupo local independiente de Jordania, Irbid City,
que se estableci6é en 2017, compuesto por 6 musicos
independientes con diferentes instrumentos musicales
orientales y occidentales, incluidos instrumentos
tradicionales y folcloricos. La banda se caracteriza
por el resurgimiento del patrimonio de la musica y la
cultura mediante la integracién de canciones populares
populares con la musica y la distribucion de la musica
moderna con la preservacion del habla y la melodiay no
prejuzgarlas. La banda utiliza instrumentos folcléricos,
como Mijwiz, Yarghul, Ney y Bagpipes, que produce una
nueva armonia entre instrumentos musicales eléctricos
modernos y, como resultado, una nueva musica llamada
musica rock folklérica/tradicional.

La banda es conocida como la primera banda de la regién
caracterizada por este tipo de arte y aspira a difundirlo
por todo el mundo. Comenzaron a conseguir el primer
objetivo de tener un estudio de grabacién independiente
en Irbid con un apoyo personal y sin ningln tipo de
financiacion de ningln recuerdo o asociacion artistica
o cultural.
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Figure # 90. Octave [music performance], JNGFA Park, 29 Oct 2019
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4.33. Ayloul

Jordania
Tipo: MUsica
Lugar: El Parque de la Galeria Nacional
de Bellas Artes de Jordania
Fechas: 29 de octubre 2019
Miembros:
Yusser al Zou'bi, Ra'ed al-Tabari, Mounif Zghoul,
Ma’'in Mheidat, Abdul Fattah Trawi, Hayyan Juqqa.

Ayloul fue creado en 2013 por un grupo de seis
estudiantes de la Universidad de Ciencia y Tecnologia
de Jordania (JUST), en Houran Plain, al norte de Jordania.
Desde entonces, la banda ha crecido construyendo una
solida base de fans.

El Dia siete de marzo de 2019 - La banda jordana Ayloul
acabé de lanzar Saludo a Al Ghor, que incluye nueve
pistas mezcla de diferentes magamat cantados en arabe
y melodias tradicionales con un nuevo estilo, que se
acerca mas a laimaginacion cinematografica vinculada a
las letras que simula la realidad social de los individuos
arabes dondequiera que se encuentren.

La banda ha presentado numerosos conciertos desde
2013 a nivel local, comenzando desde su ciudad natal
Irbid, Amman, Salt y diferentes centros culturales y
ha participado en muchos festivales como Festival de
Musica de Albalad y ha participado en conciertos en el
extranjero Egipto, Berlin y Dinamarca.
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Figure # 91. Ayloul [music performance], JNGFA Park, 29 Oct 2019




4.34. Alaeddin Rahmeh
y Ziad Hajir
Jordania
Titulo: L Una forma de sobrevivir un viaje
Tipo: Danza/performance
Lugar: El Parque de la Galeria Nacional

de Bellas Artes de Jordania
Fechas: 30 de octubre 2019
Musica: Dana Kaoukji
Alaeddin Rahmeh es un artista Jordano de origen
Palestino especializado en Hip-Hop y artes escénicas.
Comenzo su carrera en 2005 en las calles de Aman. Mas
tarde, se encontré actuando en danzas contemporaneas
y teatrales. Hoy Ala es un activista de las artes escénicas,
coredgrafo y fundador de “Underground Aman”, donde
crea espacios para expresiones de arte nuevas y no
tradicionales.

Ziad Hajir comenzo6 su carrera en Artes marciales a la
edad de 5 afos, especializado en veneradas formas
antiguas de artes marciales de China, Japény el sudeste
asiatico, pero su destino le llevo a tomar un camino
diferente después de enamorarse del baile. Recibid
una formacion intensiva en Ballet Clasico, Baile de
Salén, Flamenco y Danza Contemporanea (Jazz y Lirica)
durante los primeros 5 afios de su carrera de baile. Ziad
es un musico y coredgrafa conocido y especializado en
Tango Teatral. Tiene un par de diplomas en ensefianza
de danzay gestion de estudios, métodos de ensefianza
y aprendizaje de danza de Arthur Murray International y
Trinity College London. Es miembro del CID (International
Dance Council) fundado en 1973 dentro de la UNESCO.
Ziad tiene pasion por la danza, eso lo anima a invitar
a otros a bailar Tango en el Medio Oriente y el mundo
salvaje, con gran dedicacién. En 2015 fundé Tangostan
Art Organisation (TAO) y esta estableciendo una
comunidad de Tango con el nombre de Beit Al Tango.

Descripcion de obra:

L Una forma de sobrevivir un viaje” es una obra que
aprovecha conscientemente al inconsciente para
llevar a cabo una conversacién mistica y sagrada. Esta
conversacion tiene lugar en un ambito diferente de la
mente universal, entre el yo y el alma, encontrandose
con un espiritu mayor y mas sabio que lo guia a través
de ensefianzas misticas de movimiento y sonidos. El
resultado final de este viaje mistico es encontrar el
camino y regresar a este reino de existencia. Y traer
de vuelta un tesoro de sabiduria y conocimiento, y el
Unico desafio ahora es la forma practica de llevar este
conocimiento y sabiduria a una existencia tridimensional,
gobernada por el espacio y el tiempo.
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Figure # 92. Alaeddin Rahmeh and Ziad Hajir, “One way to survive a voyage" [dance performance],
JINGFA Park, 30 Oct 2019

Figure # 93. Alaeddin Rahmeh and Ziad Hajir, “One way to survive a voyage” [dance performance],
JINGFA Park, 30 Oct 2019
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4.35. Juan P. Orduanez
/ MawatreS

Espaiia

Titulo: Monuments “R"” Us

Tipo: Proyecciéon y mural

Lugar: Parque de princesa Alia

Fechas:

31de octubre 2019

31de octubre 2019 Conferencia, "A collective Reflection
On: What They Are, Where They Are Directed and How The
Monuments Can Be"”

Mawatre$S nacié en Valencia (1986), actualmente vive
y trabaja en Bilbao, Espafa. Licenciado en Bellas Artes
y Master en Investigacion y Creacion en Arte por la
UPV-EHU. Ha recibido numerosas becas de diversas
instituciones en varios paises y realizando exposiciones
individuales en Madrid, Pamplona, Reino Unido,
Barcelona, Beijing y Japén.

Su trabajo comenz6 en el mundo del arte urbano y
ocupa un lugar conceptual entre espacios publicos,
monumentos y documentacién contemporanea. Esta
interesado en como los espacios fisicos influyen en los
eventos sociales que suceden en ellos. Sus proyectos
buscan redefinir lo que observamos, enfocandose
en detalles que no se ven e involucrando nuevas
perspectivas. Los proyectos que desarrolla buscan tener
algun tipo de vinculo con su contexto, ya sea formal,
histérico o social.

Descripcion de obra:

El proyecto de Mawa se centra en lo micro, observando
pequefios detalles que pasan desapercibidos. Objetos,
situaciones, procesos ... Pequefias cosas que ayudan
a construir contextos adecuados para cada persona,
sentimiento y emocién. Pequefias manchas, arrugas o
heridas que hacen de cada situacion algo diferente y
Unico. Separando la vida cotidiana de grandes historias y
grandes héroes, mirando las pequefias cosas que hacen
del mundo un lugar mejor.

(...) Es mas facil imaginar el fin del mundo
que el fin del capitalismo (...)
(...) No me importa si alguien me cree (...)

- Joyce Byers
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Figure # 94. Juan P. Ordufiez, “Monuments” R "us” [mural], Princess Alia Park, project opening, 31 October 2019
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Figure # 95. Juan P. Ordufiez [projection & talk], Princess Alia Park, 31 Oct 2019
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CONCLUSIONES

Por el momento, hemos generado intercambio de
conocimiento. Hemos convertido, temporalmente,
espacios deteriorados e infrautilizados de la ciudad,
en lugares vivenciales y de dialogo. Hemos propiciado
la colaboracién de la ciudadania, que ha experimentado
su importante papel en la modificaciéon del uso del
espacio publico. Hemos dado los primeros pasos para,
a través de la experiencia artistica, recuperar la parte
humana de la ciudad. Hemos construido las bases para
llamar la atencién hacia la importancia de un cambio en
nuestra actitud, como ciudadanos activos y capaces de
transformar el lugar en el que habitamos. Hemos abierto
las expectativas de los usuarios sobre las calles y plazas
de su entorno, y su capacidad para establecer en ellas
nuevos usos relacionales, comunitarios y culturales.
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ABOUT ACER!
CULTURE FOR DEVELOPMENT. JORDAN.

OR BIOGRAPHY

STATEMENT

This course deals with the theory and practice of
artistic mediation in response to the growing
interest of cultural spaces (museums, theaters, art
galleries, concert halls, etc.) by incorporating novel
methodologies of “approach” and reducing
distances between them and the public - and those
called public or l from the artisti

fact

Figure # 96. ACERCA program "Public Art As A Social Mediation”

COURSE ACERCA PROGRAM:
PUBLIC ART AS A SOCIAL MEDIATION

PROGRAM: PUBLIC ART AS A SOCIAL MEDIATION

NOV-2,10:30 AM t0 17:30 PM

Theme 1: WHAT IS CULTURAL MEDIATION?
Theme 2: CULTURAL MEDIATION STRATEGIES IN
INSTITUTIONS.

NOV-4.10:30 AM to 17:30 PM

Theme 4 THE CURATOR AND THE ARTIST AS
MEDIATORS: MEDIATION PRACTICES IN THE
PUBLIC SPACE:

- Strategies and planning

Practice 4: Adopt a citizen (survey, invitation to the
program and the inauguration)

Practice 5: Exemplary citizen.

- Lunch break

Document and discuss

NOV-5, 10:30 to 17:30

Theme 5: THE OWN PROJECT: INTERVENTIONS IN
THE PUBLIC SPACE. ARTISTS AND CURATORS
Work process to address cultural mediation: to
artists / curators

Why. for what, where, to whom and how.
Participation methods

Practice 6: Work the process, the methodology. based
on own needs and the environment.

- Lunch break
Working the project.

NOV-6, 10:30 to 17:30

Theme 6: THE MATERIALIZATION OF THE
PROJECT

Morning and afternoon: practice.

- Managers, cuzators: ptujmmmmn and

suppert. Exposure definition.

- Artists: execution, installation of participatory or
collaborative artistic work in the public space.

Lunch in the street where we are working.
Visualization, selection and editing of the resulting
material for the presentation of the results in the
INGFA

NOV-7:

EXHIBITION AND DELIVERY OF DIPLOMAS at the
JNGFA

18:30 Opening of the exhibition.
19:00 Delivery of diplomas by the Ambassador of
Spain and the director of the JNGFA

Figure # 97. ACERCA program "Public Art As A Social Mediation”

MEDIATIO

TEMPLATE:
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CAPITULO 5.

EL ARTE PUBLICO
COMO MEDIACION SOCIAL
- Programa ACERCA

Amman / 2 al 10 de noviembre de 2019

Embajada de Espaiia en Jordania - AECID
Galeria Nacional de Bellas Artes de Jordania

Participantes: Majed Meaimi, Hadeel Alkottob, Zina
Fanous, Bana Fanous, Khalil Majali, Khalid Khreis, Paula
Navarro, Mohammad Salem, Mustafa Alyousef, Kharina
Rbeinat, Laith Al-Tarawneh, Mohamed Alassaf,

Dana Kaoukji, Juman Nimri

Formadora: Rocio Villalonga

Durante el curso de formaciéon ACERCA permanecieron
expuestas en la JNGFA diversas obras realizadas por
el Laboratorio de Interferencias Artisticas y Mediales,
IAMLab, de la Universidad Miguel Hernandez de
Elche. Este grupo de investigacion, realiza trabajos de
mediacion a partir de practicas colaborativas, como
fueron los ejemplos para la ocasién mostrados: BRR#2
Pocket Nomad Fanzine proyecto colaborativo del grupo
de investigacion IAMLab. La premisa tematica gira en
torno al nomadismo y a la idea de “lugares”. EL grupo
utiliza el juego del cadaver exquisito, para realizar este
trabajo colectivo, un cadaver exquisito a la inversa.
Para descubrir el texto final hay que plegar en lugar
de desplegar. El tamafio final es un fanzine de bolsillo,
el tamafio mas adecuado para los seres némadas. Como
noémada, el Fanzine fue presentado en el Instituto
Cervantes de Aman junto a su director, Juan Vicente
Piqueras, pasando tres ejemplares a formar parte de la
biblioteca de la Institucion. IAMLab trabaja el concepto
de interferencia como elemento clave de una accién
disruptiva. Abre procesos de creacién para entrecruzar
perspectivas sobre imagen-sonido-espacio-accion desde
un planteamiento transmedia e intermedia, siempre con
un sentido profundamente critico y al mismo tiempo
ladico, como muestra el video que conforma una parte
de la accion Fanzine BRR#1.

Otros de los trabajos mostrados en la JNGFA Barrido
lateral izquierdo, barrido lateral derecho y Texto del
titulo aqui. colaboracion entre las artistas Patricia Escario
Jover y Elisa Lozano Chiarlones. Para ello, cada una de
las artistas realiza una grabacion, las Gnicas normas
para este juego-propuesta es que los videos deben
estar grabados en la playa y cada una debe intervenir
en la edicion y en las decisiones finales del video de la
otra. Por Gltimo, para completar el material audiovisual
que ilustraba el curso empleamos la pieza Videoscape
simphony |, de Eduardo Marin profesor también de la
UMH e investigador de IAMLab que a su vez actué como
comisario y mediador con los alumnos de Bellas Artes de
Altea.” Se trata de 48 piezas de videoarte de estudiantes
de la Facultad de Bellas Artes de Altea pertenecientes a
7 promociones, que se muestran cara a cara mediante
dos proyecciones pero una las dos tiene una duracion
algo menor que su compafiera. Con cada repeticion del
bucle, la sincronia entre las parejas de videos cambia
enfrentando siempre piezas que no habian coincidido
en los ciclos anteriores.

10. Plic Teresa Camacho Belmonte, Time Victoria Solanes, Apnea Susana Jara Bonache, Entrophy Cesar Garcia Tortosa, Reflexes Ana Amor
Garcia, Symbiosis Carlos Martinez Cano, Remember the future Carlos Martinez Cano. Evanescences Carmen Hernandez, You and I Lois
Jansen, No title Ana Casares, Feelings Anna Maria Parejo Ripoll, Dysmorphia Margarida Riggio Albors, Body madness Aitana Valor Lopez,
Dive it Esther Yébenes Montesinos, Pleasant invasion Nerea Arias, Threshold Leonardo Ahr, Green Dron Beatriz Gdmez Ortufio, Unlikely
Landscapes Carmen Saez Navarro, Benibeach Begofia Garcia Brotons, Bubbles Pedro Sala Mirete, Felix Candela Architect Avenue Ignacio
Egido Marcos, Restlessness Cynthia Alberola Juan, Black Market Maria Berenguer, Healing Rafa Soria, Intimate metric Gemma Barber Marin,
Il Movement Alejandra Garcia Ortin, Small perfections Laura Calvo Huedo, Sacrificium Laura Cardenas Perdomo, Empty body Ana Doménech
Saldafia, REM Lucia Baudi, Any marine species Alejandra Garcia Ortin, The deceased innocence Susana Bazaga Villora, Interferences Serafina
Buigues Rodriguez, Mimesis Rosa Rubio, Not yours Miguel Angel Crespo Gonzalez, Miscellany Carmen Hernandez, Interlinguistic phonetics
Felix A. Soto Ortega, From beginning to end Ignacio Egido Marcos, Self Portrait Francisca Pellicer, Variation Juan Luis Lopez Escar, Red color
frequency Laura Gonzalez, Look at me Virginia Jorda, Tic and Tac Gabriel Bermejo Sanchez, Blue Carmen Mufioz, Phonetics of time Ferran
Nogues, Water Adrian Esquitinio Martinez, Disquiet José Vegas Hernando, Tempo Vicenta Llinares Pérez.
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10. Plic Teresa Camacho Belmonte, Time Victoria Solanes, Apnea Susana Jara Bonache, Entrophy Cesar Garcia Tortosa, Reflexes Ana Amor
Garcia, Symbiosis Carlos Martinez Cano, Remember the future Carlos Martinez Cano. Evanescences Carmen Hernandez, You and I Lois
Jansen, No title Ana Casares, Feelings Anna Maria Parejo Ripoll, Dysmorphia Margarida Riggio Albors, Body madness Aitana Valor Lopez,
Dive it Esther Yébenes Montesinos, Pleasant invasion Nerea Arias, Threshold Leonardo Ahr, Green Dron Beatriz Gomez Ortufio, Unlikely
Landscapes Carmen Saez Navarro, Benibeach Begofia Garcia Brotons, Bubbles Pedro Sala Mirete, Felix Candela Architect Avenue Ignacio
Egido Marcos, Restlessness Cynthia Alberola Juan, Black Market Maria Berenguer, Healing Rafa Soria, Intimate metric Gemma Barber Marin,
Il Movement Alejandra Garcia Ortin, Small perfections Laura Calvo Huedo, Sacrificium Laura Cardenas Perdomo, Empty body Ana Doménech
Saldafia, REM Lucia Baudi, Any marine species Alejandra Garcia Ortin, The deceased innocence Susana Bazaga Villora, Interferences Serafina
Buigues Rodriguez, Mimesis Rosa Rubio, Not yours Miguel Angel Crespo Gonzalez, Miscellany Carmen Hernandez, Interlinguistic phonetics
Felix A. Soto Ortega, From beginning to end Ignacio Egido Marcos, Self Portrait Francisca Pellicer, Variation Juan Luis Lopez Escar, Red color
frequency Laura Gonzalez, Look at me Virginia Jordd, Tic and Tac Gabriel Bermejo Sanchez, Blue Carmen Mufioz, Phonetics of time Ferran
Nogues, Water Adrian Esquitinio Martinez, Disquiet José Vegas Hernando, Tempo Vicenta Llinares Pérez.
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Figure # 98. IAMLab 'BRR#1' [video-Fanzine projection] JNGFA, 2 - 10 Nov 2019

Figure # 99. IAMLab 'BRR#2 Pocket Nomad Fanzine' [display], Cervantes Institute Amman
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Figure # 101. Patricia Escario, Elisa Lozano - IAMLab
'Left side sweep, right side sweep' 'Title text here.' [video projection] JNGFA, 2 - 10 Nov 2019

Figure # 100. VideoScape Simphony | (Sample). Left to right and top to bottom: “PLic" Teresa Camacho; "Il Movement”
Alejandra Garcia; “Entrophy” Cesar Garcia; “Rem” Lucia Baudi; "Evanescences” Carmen Hernandez; “Not yours” Miguel
Angel Crespo; “No title” Ana Casares; “From beginning to end” Ignacio Egido. Curator: Eduardo Marin.
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5.1.

ARTE PARA LA TRANSFORMACI()N
SOCIAL, LA INCLUSION SOCIALY EL
DESARROLLO COMUNITARIO

QUE
Arte publico como programa
de mediacion social - ACERCA

DONDE
La Galeria Nacional de Bellas Artes
de Jordania - IN/OUT'19

QUIEN
Trainer y un grupo heterogéneo
de 14 profesionales

como
Curso tedrico y practico con una accién /
exposicion final

¢QUE ES LA MEDIACION CULTURAL?

La mediacion cultural, es el proceso de tender puentes
entre los ambitos cultural y social, para la construccion
de nuevas relaciones entre las esferas politica, cultural
y publica. Cubre un amplio espectro de practicas que
van desde actividades de desarrollo de la audiencia,
hasta artes participativas y comunitarias. Su objetivo
final es hacer de cada persona, visitante y espectador
un verdadero actor cultural.

¢QUE ES EL MEDIADOR CULTURAL?

El papel del mediador es fomentar las relaciones
entre el producto cultural (proceso de produccién
o creativo) y las personas. Dependiendo del tipo de
proyecto y su resultado, serd informativo y educativo,
y proporcionard acompafamiento a los participantes.
El trabajo del mediador sera redefinido y adaptado a
las caracteristicas especificas de los grupos, publicos
e individuos destinatarios, y sus contextos artisticos,
culturales y sociales particulares.

OBJETIVOS:

- Diferenciar las diversas practicas de arte colaborativo.

- Determinar la importancia del espectador como
coautor.

- Relacionar los conceptos de estética de emergenciay
arte Util, con practicas de arte colectivo.

- Relacionar el desarrollo de estrategias de mediacion
artistica con el ambito publico.

- Investigar las posibilidades que ofrece la
incorporacioén del publico en los procesos del arte
colectivo.

- Relacionar el aumento de las posibilidades de
participacion del espectador en la obra de arte con su
caracter abierto, comunitario y de servicio.

- Analisis critico manifiesto de los procesos plasticos
de produccion.

- Mejorar la capacidad de argumentar y discutir.
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Figure #102. Participants and trainer [ACERCA course], JNGFA, 2 - 10 Nov 2019
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5.2.

ESTRATEGIAS PARA UN METODO
DE TRABAJO COLABORATIVO

QUE

Estrategias para un método
de trabajo colaborativo

DONDE
En el curso ACERCA, en la Galeria Nacional
de Bellas Artes de Jordania

QUIEN

Estudiantes / profesionales

como

La tormenta de ideas / el debate / de acuerdo
/ en desacuerdo

El objetivo es que el equipo de trabajo logre un consenso
grupal colaborativo sobre el tema abordado, mediante
la discusién controlada y el intercambio de ideas. Esto
desarrollara sus habilidades como mediadores culturales.

Tormenta de ideas: exposicion libre de todas
las ideas sobre un tema.

El debate: Un miembro del grupo acttia como moderador,
guiando el debate y no permitiendo disputas. Al final del
debate, se debe redactar una sintesis con las opiniones
aprobadas o consensuadas.

De acuerdo - en desacuerdo: los miembros del
equipo toman decisiones a través de la discusion y el
fundamento de las opiniones personales de los demas.
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Figure # 103. Collaborative work strategies [ACERCA course], JNGFA, 2 - 10 Nov 2019



Figure # 104. Brainstorming [ACERCA course], JNGFA, 2 - 10 Nov 2019

Figure # 105. Brainstorming [ACERCA course], JNGFA, 2 - 10 Nov 2019
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5.3.

METODO BASICO

DE TRABAJO EN GRUPO
QUE

Método basico de trabajo en grupo
DONDE

La Galeria Nacional de Bellas Artes

de Jordania-ciudad-parque

QUIEN

Participantes / profesionales / ciudadanos
como

Formando tres grupos / Investiga un tema
/ Objetivos / Valores

Estrategias de accion:
1. ELgrupo investiga un tema para debatir.

2. El grupo valora diferentes estrategias de accion.
3. El grupo selecciona y lleva a cabo las estrategias
que le parecen mas adecuadas para lograr sus

objetivos.

Como formadora animo a configurar tres grupos de
trabajo en relacién a tres temas, de forma voluntaria, sin
imponer su composicién. Se sugiere a los participantes
que tengan en cuenta criterios de complementariedad
(para que sus conocimientos se complementen) y
afinidad (estética, conceptual, emocional) para que el
grupo opere de manera cohesionada, fluida y funcional.
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Figure # 106. Group action strategies 2 [ACERCA course], JNGFA, 2 - 10 Nov 2019
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Figure #107. Group action strategies 3 [ACERCA course], JNGFA, 2 - 10 Nov 2019

Figure # 108. Groups meeting to verbalize decisions [ACERCA course], JNGFA, 2 - 10 Nov 2019
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5.4.

TRABAJANDO LA M’EDIACI(')N
SOCIAL - EXPOSICION

QUE

Trabajar la Mediacién Social con el ciudadano
y hacer una exposiciéon

DONDE
Dentro y fuera de la Galeria Nacional
de Bellas Artes de Jordania

QUIEN

Un grupo heterogéneo de 14 mediadores

culturales con los ciudadanos

como

Los participantes del curso actian como mediadores
culturales y desarrollan estrategias para hacer realidad
tres intervenciones artisticas que interactian con
diversos sectores de la ciudadania

Mediadores socioculturales: Majed Meaimi, Hadeel
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Majed Neaimi
Hadeel AL Kottob

Alkottob, Zina Fanous, Bana Fanous, Khalil Majali, Khalid olae
Khreis, Paula Navarro, Mohammad Salem, Mustafa

WORKING
SOCIAL
MEDIATION-EXHIBI

Zina Fanous

Bana Fanous
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Alyousef, Kharina Rbeinat, Laith Al-Tarawneh, Mohamed il o Laliso &ilae 8 dcgamo JS <

Alassaf, Dana Kaoukji, Juman Nimri. Con participacion
de la ciudadania de Aman.

Cada uno de los grupos trabajé en campos diferentes
de la sociedad jordana, los participantes en el programa
ACERCA actuaron como mediadores a través de la
creacion y aplicacion de estrategias diversas para acercar
el artey el Museo a una ciudadania alejada de la cultura.
Las actividades captaron a través de la mediacion e
integracion, a un publico diverso, en edad, condicién
socialy cultural que se involucré activamente a la hora
de dar cuerpo a los proyectos.

Tres proyectos artisticos colaborativos

y participativos:

1. TG, yo y nosotros

2. Las hierbas aromaticas curan el espiritu
y el bienestar del corazén y la naturaleza

3. Estudio, teatro, la cabafa verde
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Khalil Majali
Khalid Khreis
Paula Navarro
Mohammad Salem
Mustafa Al Yousef
Karina Rebihat
Laith Al Tarawneh
Mohamed Al Assaf
Dana Kaoukji

Juman Nimri

Figure # 109. Working Social Mediation-Exhibition [opening poster], JNGFA, 10 Nov 2019

SUNDAY 10 of
November 5 to 8
PM-at The Jordan

National Gallery
of Fine Arts




Figure # 110. Working Social Mediation-Exhibition [opening], JNGFA, 10 Nov 2019 Figure # 112. Working Social Mediation-Exhibition [opening], JNGFA, 10 Nov 2019

Figure # 111. Working Social Mediation-Exhibition [opening], JNGFA, 10 Nov 2019 Figure # 113. Working Social Mediation-Exhibition [opening], JNGFA, 10 Nov 2019
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5.4.1.
TU, YO Y NOSOTROS

Instalacién participativa

Mediadores socioculturales:

Hadeel Kottob, Karina Rbeihat, Laith Tarawneh,

Zina Fanous, Bana Fanous

Este proyecto gira en torno al Arte Publico, como una
invitacion al publico a interactuar y experimentar
el espacio de la galeria de una manera diferente. EL
espectador puede tener conocimientos minimos de arte,
pero no es necesario ser un artista para comprender o
apreciar el arte.

¢Qué es lo que quieres cambiar en ti? ;Qué opinas de la
sociedad? ¢Qué opinas del arte? Se pueden responder
tantas preguntas, pero ¢cuando se puede responder?

El grupo invita al espectador a pintar y simplemente
experimentar el arte de una manera que se pueda
entender, el publico puede participar en cuatro
actividades diferentes que pueden ayudarlo a
comprender mas sobre el arte.

1. ¢Y TU? ¢Como te sientes ahora?
2. Pinta sobre mi

3. Juega con nosotros

4. Encuéntrame
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Figure # 114. "What About YOU? How do YOU feel now?" [participatory activity],
Working Social Mediation-Exhibition, JNGFA, 10 Nov 2019
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Figure # 115. "Find ME" [participatory activity], Working Social Mediation-Exhibition, JNGFA, 10 Nov 2019

Find ME

Figure # 116. "Find ME" [participatory activity], Working Social Mediation-Exhibition, JNGFA, 10 Nov 2019 Figure # 118. "Play With US" [participatory activity], Working Social Mediation-Exhibition, JNGFA, 10 Nov 2019
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Figure # 119. “Paint On ME" [participatory activity], Working Social Mediation-Exhibition, JNGFA, 10 Nov 2019 Figure # 120. “Paint On ME" [participatory activity], Working Social Mediation-Exhibition, JNGFA, 10 Nov 2019
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5.4.2.

LAS HIERBAS AROMATICAS
CURAN EL ESPIRITU Y EL
BIENESTAR DEL CORAZON Y LA
NATURALEZA

Video, instalacién y performance

Mediadores socioculturales:

Majed Neaimi, Mohammad Salem,

Mohamed Al Assaf, Paula Navarro

Hierbas, plantas, vida natural y saludable de nuestros
antepasados, que se preocuparon por la salud y el
bienestar hasta la vida actual, basada mas en cosas
antinaturales.

Nuestro proyecto se basoé en visitar tiendas de perfumeria
y hierbas, una lecheria y una panaderia basada en
métodos saludables.

Gracias a la Dra. Rocio Villalonga, Mo'taz Mango y Al
Yakouta por el aceite de oliva, Basma Omar, Ali Al Assaf,
Ruboo Al Azraq Dairy, Korsha Bakery y AL saqger Attar
Stores.
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Figure # 121. “Fragranced herbs heal the spirit & wellness of the heart & nature”
[video installation & performance], Working Social Mediation-Exhibition, JNGFA, 10 Nov 2019
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Figure #122. "Fragranced herbs heal the spirit & wellness of the heart & nature”
[video installation & performance], Working Social Mediation-Exhibition, JNGFA, 10 Nov 2019
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Figure # 123. "Fragranced herbs heal the spirit & wellness of the heart & nature”
[video installation & performance], Working Social Mediation-Exhibition, JNGFA, 10 Nov 2019
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5.4.3.
ESTUDIO, TEATRO,
LA CABANA VERDE

Instalaciones de madera y metal con

la intervencioén de la ciudadania

Mediadores socioculturales:

Dana Kaoukji, Khalil Majali, Mustafa Al Yousef,

Khalid Khreis, Juman Nimri

El tema es involucrar al publico local del barrio de Al-
Weibdeh para que sea una parte importante del Parque
de la Galeria Nacional de Bellas Artes de Jordania,
invitdandolos a participar en actividades sociales y
artisticas que los beneficien a ellos y al publico.

El grupo eligié un método de dialogo con el grupo
objetivo, la mayoria de los cuales son jévenes y menores
de edad.

A través de los didlogos, hemos ideado dos proyectos
desde los cuales podemos explorar los diferentes
talentos de los participantes hacia una cultura de
pertenencia, colaboracién, apreciacién y aceptaciéon
de los demas.

El primer proyecto, tiene la forma de un teatro de madera
ambientado en el parque, que fue dibujado por los
participantes desde el exterior y utilizé el interior para
actividades artisticas como representaciones teatrales,
bailes, cantos y otras actividades artisticas.

El segundo proyecto, es una instalacién metdlica en
forma de cabafia. Los participantes plantaban en el
interior las macetas que se dejaron en la entrada y
otras suspendidas de la estructura. EL grupo encontré
la aceptacion y acogida por parte de los participantes
y sus padres, que trajeron plantas de sus casas,
estableciéndose estrechas relaciones con ellos, con la
galeria y el parque.
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Figure # 124. "Studio, Theatre, the Green Hut" [painting], Working Social Mediation-Exhibition, JNGFA, 10 Nov 2019

Figure # 125. "Studio, Theatre, the Green Hut" [painting], Working Social Mediation-Exhibition, JNGFA, 10 Nov 2019
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Figure #127. "Studio, Theatre, the Green Hut" [gardening], Working Social Mediation-Exhibition, JNGFA, 10 Nov 2019 Figure # 129. "Studio, Theatre, the Green Hut" [gardening], Working Social Mediation-Exhibition, JNGFA, 10 Nov 2019
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. INTRODUCTION

The Jordan National Gallery of Fine Arts was established
in 1980, it is considered to be one of the most important
museums in the Middle East, with its collection that
comprises art from the developing worlds including
the Arab and the Islamic ones. Over the years, the
Jordan National Gallery has sought to keep pace with
the changes in the museum's definitions and concepts
along with their social, environmental and intellectual
missions. In recent years, the Jordan National Gallery
has decided to open its doors to the broader community,
just like some other museums around the world. In this
regard, we have decided to collaborate with Dr. Rocio
Villalonga of the University of Miguel Hernandez in Spain,
to organize a global platform for young people to open
up to society and tackle its various issues. Indeed, the
platform was launched last year 2018 under the name
of Factory and was announced through "In the Margin"
festival. The international open call IN/OUT for Public
Art projects comes in its first edition within the four
themes covered by Factory platform, in addition to the
Emerging Art Projects programs, Jordan Art Residency
programs, and Curatorial Art Projects programs.

More than 100 candidates applied to this international
competition this year, 35 artists were selected in
different fields of arts from visual arts, contemporary
dance, performing arts and music, from Jordan, Arab
and European countries.

This important art event, which took place in Jabal Al-
Weibdeh, Al-Abdali district and the Boulevard, comes
as a successful first experience with which the public
had interacted and was active in. IN/OUT Jordan Public
Art festival concluded with a course entitled "Art as a
Social Mediator" held by the artist Dr. Rocio Villalonga,
as part of the Acerca Program supervised by the Spanish
authorities through the Cooperation Office and the
Spanish Embassy in Amman, with the participation of
14 candidates and artists from different art institutions.

IN/OUT Jordan Public Art festival has received local and
international support and is appreciated for its great
impact on the success of its activities.

I would like to extend my thanks and appreciation to
all those in charge of the “Public Art program”, from
its organizers, artists and supporters.

Dr. Khalid Khreis
General Director / the Jordan National Gallery of Fine Arts.

Il. FACTORY Platform
The Jordan National Gallery of Fine Arts
(Designed by Dr. Rocio Villalonga)

Factory is a platform under the Jordan National Gallery
of Fine Arts designed to create a connection between
centers, associations and professionals dedicated to
the field of contemporary creation in the broad sphere
of the artistic, technological, environmental, social
and business matters, respecting their singularities
and involving citizens in the creation of a network of
relationships that facilitate this commitment.

Having a space like Factory within the Jordan National
Gallery of Fine Arts dedicated to serving reflection,
dialogue and innovation, in an interdisciplinary
environment, is considered to be an excellent bet
to promote the transfer of knowledge between art,
environment, technology and society. The advantages
of this multidisciplinary environment are not limited to
the development of technologies or artistic products but
are also extended to the establishment and extension
of dialogue, the generation of ideas and the creation
of awareness about the potential contributions of
researchers, professionals and artists to the immense
challenges of our time.

Factory emerges in response to the needs of the Jordan
National Gallery of Fine Arts to open its museum vision
to the contemporary Jordanian social and cultural reality.
Factory will be the pillar on which the necessary tools
will be available for its achievement.

The basic work of the center is structured on the basis
of means of several annual calls (open calls) that are
completely public and widely publicized. Within them, an
international and interdisciplinary scientific committee
selects the projects to be developed during the year.

From Factory, we place special emphasis on the need to
develop didactic activities, in order to facilitate access
to knowledge and culture for the entire community.
Therefore, all those selected in the calls should carry
out during their participation workshops and sessions;
the outcome of their research. These should be duly
publicized in order to facilitate the access to knowledge
to a broad sector of the population, with special emphasis
on those sectors that are most depressed. Hence,
through the visualization of the "work in progress" and
workshops, special attention will be paid and relevant
strategies will be developed so that the activities reach
a wider public than just the artistic and intellectual
community.

Factory platform is focused on RESEARCH, PRODUCTION
AND DISSEMINATION of the artistic, social, technological
and environmental works and projects, in intimate
contact with the community. From Factory, a digital
research journal will be published biannually, modulating
the contents based on specific themes. Therein, it will
collect the results of the research conducted by creators
and researchers from fields as diverse as architecture,
arts, design, business, technology, as well as groups and
associations focused on social and environmental issues.
Within it, there will be a section referring to the results
of the investigations carried out annually in Factory.

Factory must enable the emergence, boost and
development of unique projects and the dissemination
of the same; starting from the support towards artistic,
social, technological, and environmental projects
stemming from an environment of experimentation,
discussion and confrontation between disciplines.

The activities, accompanied by didactic workshops,
are mandated proceedings to gain access to a wide
and varied spectrum of the social tissue of Jordan to
knowledge.

Therefore, the platform was created to support the
ideas at their beginnings, when they germinate, to be
accompanied for their materialization, dissemination
and subsequent sustainability.

Starting from a previously existing reality is appreciated
as a basic condition for the start-up of Factory, since
the Jordan National Gallery of Fine Arts needs to open
up its walls to the contemporary social and cultural
reality. Factory aims at responding to the needs of the
cultural, technological and social sectors in Jordan of
having spaces for creation, production and dissemination
and, in turn, in order to be able to confront and interact
with other areas of knowledge, because the areas of
knowledge in Jordan are divided and it is important
to break those historically marked boundaries and
dialogues to experiment and confront knowledge
between different disciplines. The Museum can no longer
only be a container of art, but it should also be a dynamic
force within the construction of contemporary thought.
In the Jordan National Gallery, we have the right space
with the potentials to become a center of creation.

For the design of Factory program, we have taken into
account all those initiatives already existing in the
territory, and are already working in the same direction,
to join efforts and put forward a proposal in accordance
with the existing reality.
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Factory is a space that wants to listen and provide an
outlet to the weakest link; the creator who is starting,
who does not enjoy recognition and, therefore, needs
solid platforms to accompany him/her in the first stages
of his/her career. Hence, Factory is a resource that
must think about this population and develop specific
strategies to reach it.

Factory came into existence as a platform created
in line with the social and cultural environment in
which it is located, and therefore it is permeable to
its characteristics, singularities and needs, being
the reflection of the social, cultural, environmental
and technological reality of the territory in which it
originated. Responding to the needs of this environment,
and establishing connections with its main agents are
essential elements to guarantee the success of the
project.

Whilst it is true, the creation and innovation can be
confused as similar concepts, the innovation that
Factory must support is based on experimentation
with new artistic languages, or with the mixture of
classical languages; which is based on dialogue with
new technologies, and breaks up with the established
standards. It is in all these regards that innovation must
be encouraged by putting all the physical, material and
programmatic means to make it possible and not only
demanding it from the creator.

The model we advocate is based on the confluence of
disciplines betting on biodiversity, without establishing
a priori to which disciplines they will be directing their
spaces and services. This model seeks to attract creators
from different places, with different backgrounds and
experiences, with the aim of offering them a place to
exchange and dialogue. The National Gallery has spaces
that are easily adaptable to various needs that keep on
changing over time.

Flexibility is one of the basic conditions for the success
of a project like Factory. For this, we have designed a
model (an ideology, an organization and a program
of activities, etc.) that serve as a guide, and must be
primarily flexible; This flexibility is needed because we
find ourselves providing service to a changing context,
with needs that vary over time, with different players,
etc. and in this context, a closed and rigid proposal
cannot be put forward. Therefore, Factory is defined
as a model that takes into consideration the adaptation
to change as a basic premise.

It is not a necessity to have all the resources and the
adapted infrastructures to be able to start the activities.
The same nature of “work in progress” can be applied

in the case of Factory since it is feasible to open the
facilities and start the reception of projects, etc. without
necessarily having finished the development of the start-
up. One of the advantages of being able to start ahead of
time lies in the occupation of spaces and the start of the
activities, its usefulness, its operation, its suitability can
be assessed and in a constant “feedback” process, the
tailored project can be improved as it develops.

The effort of the Jordan National Gallery and its team in
carrying out the start-up of this project and its continuity
is closely related to the assimilation by social and cultural
agents, artists, associations, etc. to employ this platform
to disseminate knowledge and seek interactions. We
can always achieve a better and fairer world through
our commitment to the community.

Rocio Villalonga

Ill. IN/OUT'19
1°" INTERNATIONAL PUBLIC ART
FESTIVAL - JORDAN

“In the infinity of small contacts that occur
in the street, on the sidewalk, in the pharmacy,
in the kiosk, each banal in itself, a sensitivity
arises altogether for the “public” character of
individuals,asocialnetworkofrespectandtrust.”

Jane Jacobs

IN/OUT is an international public art contest promoted
by the Factory platform of the Jordan National Gallery of
Fine Arts. It brings together about thirty interdisciplinary
projects (ephemeral and participatory public art and
urban sculpture) selected by a specialized scientific
committee through an international public call, of more
than two hundred projects received.

Due to our belief that a creative society builds bridges
and not walls, we seek through the inclusion of
workshops and talks, to bring a heterogeneous audience
to share, experience and participate in IN/OUT. We are
committed to a democratic public art, from and for
citizens, in a specific social and spatial environment,
in search of dialogue.

IN/OUT has the support of EUNIC in an agreement
that bets on the union between cultures and in turn
incorporates an ACERCA training and development
program, through the Embassy of Spain - Spanish
Cooperation. All this establishes a complex network of
actions that will lead us to share, participate and build a
public space in which each of us will be protagonists.

Rocio Villalonga
Curator & Trainer

237



238

CHAPTER1.
by Rocio villalonga

:I'HE CONTEXT:
THE CITY OF AMMAN

Jabal-Al Weibdeh & Al-Abdali District
Neighborhoods

The city of Amman responds, in its new neighborhoods,
to the profile of the contemporary city, dehumanized
in favor of consumption, vehicles, and with hardly any
public spaces for recreation, exchange, and encounter.

This city is still charming in its old neighborhoods, but
it has expanded from the growth of new neighborhoods
in recent decades to become a contemporary global city
that serves economic, administrative, and institutional
interests, and has distanced itself emotionally from its
citizens and made them feel that it's becoming hostile
towards them. Amman, the capital of the Hashemite
Kingdom of Jordan, has not been able to succumb to
the globalized trends of large contemporary cities that,
after feeling remorse over the emotional alienation of
its citizens, as these cities are making real attempts to
re-humanize their spaces.

Amman, like any large contemporary city, retains its
traditional neighborhoods, but its growth is channeled
into mass leisure, where its squares are mere green
decorations and its streets are becoming just traffic
roads.

The contemporary city tries to wipe out its
autochthonous citizens, in favor of a depersonalized,
variegated, anodyne city, without socio-cultural identity,
oblivious to the real needs of its inhabitants who demand
spaces for expansion, enjoyment, interaction; in short,
an extension of their homes. It is an increasingly
overcrowded city, which does not know how to respond
to the infrastructure, architecture, and the use of its
public land to meet the needs demanded by its citizens.

1. Aguilera, Fernando & Manrique, Fundacién. (2010). Arte, ciudadania
y espacio publico. On the w@terfront; Nim.: 5 Arte pUblico: memoria
y ciudadania.P, 37

Public spaces are being privatized, regulated, and
invaded with obvious deficits in all aspects, to become
a controllable space, in which its citizens feel like
guests, having to ask permission for any action except
for walking, or in the best of cases, sitting down and
chatting.

Where is the urban city inherited from the Persians,
from the Greeks? Where have those cities of encounter,
of communication, been? Where is that experiential
city? The contemporary city, on a global level, has
turned its back on its human side for the benefit of
macroeconomic interests far from coexistence, and is
thus emotionally and vitally distant from its residents.
The contemporary city has forgotten its essential role
as a shaper and builder of exchange dynamics, which
is what the ancient cities did.

(...) The claimed renewal of the city must imply
the renewal of the urban landscape, and the
revitalization of nostalgia for the public space as
a place of expression, identity, and the plurality of
forms of contemporary democratic citizenship. A
cluster of operations that, in one way or another,
cannot again underestimate the basic human
and social condition of the urban protagonist:
the citizen, in front of the banker, the merchant,
and the administrator.'(...)

The situation described by Fernando Aguilera does
not differ from the profile of many cities in the world
and Amman, despite not having reached "absolute
modernization”, does not escape from the same
definitions to which the professor refers.

Against this background, to configure the program of IN/
OUT"19 Public Art Festival, the artworks were proposed
in two different genres; temporary public art and
permanent public art. To implement these works, prior
to the open call, we proposed several specific spaces
for intervention at Jabal Al-Weibdeh neighborhood and
Al-Abdali District.

Jabal Al-Weibdeh neighborhood, (Fig.2; Fig.3), is a
bohemian and nonconformist area that is located
in one of the oldest neighborhoods in Amman. The
JNGFA is located at the core of this neighborhood where
important cultural associations, centers, and institutions
have been carrying out their activities for years. We are

talking about a very lively district, with numerous and
picturesque cafes, murals, small shops, bars, restaurants,
currently being an essential part of the city, both for
locals and tourists, and the artistic and cultural sector.
Jabal Al-Weibdeh is a thriving artist haven, with rich
historical roots, with one foot in the past and a looming
future that is turning the neighborhood into a leisure
area where old shops and buildings are being threatened
by the service sector, cafes, restaurants, etc.

The geographical location of Jabal al-Weibdeh flows
between two contrasting and important areas of the
city of Amman, giving the neighborhood uniqueness and
charm. On the one hand, we have Jabal Amman, with
charming places, art galleries, and historical buildings.
On the other hand, we have “el Balad” or “the downtown”,
which is the center, old part of the city, so much so that
it dates back to the Neolithic period. "El Balad" in turn
divides the East and the West of the city, two highly
contrasting neighborhoods. The exhausted and poor
East and the gentrified and rich West. All these complex
differences and variants contribute to nourishing the
Jabal al-Weibdeh neighborhood, which, situated between
them, is contaminated with all these dichotomies or
setbacks. Jabal al-Weibdeh is an inclusive, cosmopolitan,
and welcoming district in which the original buildings
are preserved. It is home to tourists, locals, and ex-
pats, but it is undergoing its redefinition brought on
by gentrification.

The other district of Amman City where artists interact
at IN/OUT"19 is Al-Abdali District, (Fig.4; Fig.5), Amman's
business hub. A group of architectural anchors that are
modulated around an open-air shopping center, (The
Central Market Place), with leisure and recreational
businesses, restaurants, coffee shops, luxury hotels,
residential neighborhoods, and a luxurious pedestrian
mall "Mall". Unlike Jabal al-Weibdeh, Al-Abdali District
is the new neighborhood of finances that any capital
in the world has, which would define Marc Augé’as
a "No Place", a place of anonymity, a place without
social, architectural, nor anthropological identity.
Almost, everywhere in the world, you find the same
shops, same brands, same multinational companies, all
these invite you to forget that you are in Jordan, you

2. AUGE, Marc (2004) Los No-lugares. Espacios del anonimato.
Barcelona, Gedisa.

might even believe at some point that you are in a Gulf
country; if you pay attention to the clothing that many
of the users of these spaces wear, who come from the
neighboring countries. Al-Abdali District is a benchmark
for a globalized, nondescript space that, as in so many
places in the world, has grown on a privatized public
space, in favor of the consuming minority.

These are the reasons why we chose these two
contrasting areas, Al-Abdali District and Jabal al-
Weibdeh, as propitious enclaves for the artists, to
implement the works they applied for IN/OUT'19 Public
Art Festival Open Call.
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CHAPTER 2.
by Rocio villalonga

-PUBLIC ART PROGRAM BY
AND FOR THE PEOPLE. IN/OUT'19

2.1

The creation of the foundations

to democratize culture

The International Festival of Public Art held in Amman,
IN/OUT"9, falls within the limits of public, collaborative,
and community art. The Festival seeks to interconnect
the participating artists with the public, fostering the
social, collaborative, and artistic experiences, through
artistic, pedagogical, and cultural activities programmed
init.

IN/OUT'19 program, which includes lectures, workshops,
and public interactions, was born in an effort to value
art as a social transformer, to place Amman on an
international level, and to open up the museum’s doors
to the streets for the public. In short, promoting the
exchange of knowledge between artists, culture, and
citizens, through public interventions and participatory
art.

IN/OUT"19 Public Art Festival is built on a structure of
scientific meetings and workshops, it began to physically
materialize through an international open call, to which
almost one hundred artists applied to. (Fig.6; Fig.7)

A scientific committee composed of two university
professors, a Jordanian artist, the Director-General of
the Jordan National Gallery of Fine Arts, and the curator
of the project, evaluated and selected the submitted
applications according to the bases of the Open Call.

IN/OUT'19, represents one of the foundations on which
Factory?Platform is built upon, which burst onto the
public and cultural scene in Amman in 2018, through
the opening of In the Margin Festival®. The objectives
pursued by the Platform respond to the concerns of its
founders; HRH Princess Wijdan Al Hashemi, President
of the Royal Society of Fine Arts, Founder of the Faculty
of Fine Arts/The University of Jordan, and the Jordan
National Gallery of Fine Arts, who together with its
Director-General Dr. Khalid Khreis, fought to open up
the museum to the street, to the public, to serve a diverse
audience and to break the endogamous tradition that

3. https://nationalgallery.org/event/in-the-margin/

4. http://www.jordantimes.com/news/local/contemporary-art-
celebrated-int%E2%80%99-cultural-festival
https://wujoudwahodoud.art.blog/2019/06/15/wojoud-wa-hodoud-
in-the-factory/

surrounds the art world. For this, Factory Platform was
created to support and promote Jordanian contemporary
art and artists locally and internationally through a
program that integrates five strategic lines of work to
achieve this objective.

With this program of activities, special emphasis is
placed on the importance of democratizing culture,
promoting actions to bring culture closer to those sectors
of the Jordanian population that, for various reasons,
have never had access to artistic experience and the
reflections of thought derived from it. This platform,
that its primary objective is to achieve this approach of
art towards the citizenry, develops cultural mediation
actions to disseminate, inform, explain and show the
artistic knowledge to a diverse audience, beyond the
culture-consuming elites. A platform that is committed
to didactic strategies for and by the people.

2.2
A program by and for the people

Following the reflections put forward, the International
Festival of Public Art IN/OUT"19 is structured in various
actions that facilitate its didactic interaction with that
heterogeneous public:

1.
Open call’, (Fig.8; Fig.9) in which the claims of IN/
0UT"19 are defined: "art by and for the people." The
call announced online (on specialized international
media and social networks), offered two options for
participation:

- Temporary public art.
- Permanent public art.

The Open Call announcement boosted the international
visibility of the JNGFA and, in turn, promoted the young
platform Factory. In the call itself, artists were urged
so that their projects especially involve the public and
the citizens. A participatory artistic proposal and in
the street. Each selected participant had to give either
a workshop or a conference, as a didactic of cultural
mediation with citizens. The artists selected for the
Festival no longer only approached the public as
allowing them to participate in the installation of the
works, but also, they became the cultural mediators
between work-artist-public, with the support of Factory
platform through the JNGFA to coordinate and publish
the content of the dialogues and workshop.

2.

The Festival was inaugurated through a press conference®
(Fig.10), and an informational exhibition entitled “What
about IN/OUT'19?" (Fig.11) At the top floor of building
(1) at the INGFA. The exhibition served as an information
point for the many activities that made up the Festival, it
stayed open during the weeks of the Festival. It included
the Festival's printed leaflets, location plans, schedule,
projects, designs, photographs contributed by the
artists, and explanatory texts of the works, arranged
in a didactic layout along the walls of the exhibition
hall. The Festival's press conference was published
on TV, newspapers, and social media. The JNGFA also
invited cultural associations, schools, establishments,
and businesses in the involved-neighborhoods, study
centers, institutions, and international organizations
based in Amman. The leaflet includes the calendar of

v

http://bit.ly/I-OpenCall-EN
https://oyaop.com/opportunity/others/fully-funded-in-out-art-
program-in-jordan/
http://www.exteriores.gob.es/Embajadas/AMMAN/en/Noticias/
Pages/Articulos/20190520_NOTO01.aspx

. https://www.facebook.com/ali.jad.7/videos/1458399584300116?

[

the workshops, conferences, and courses that make
up the Festival, in addition to the map locations and a
calendar of the performances and artistic interventions
that will take place in the different neighborhoods and
streets of the city.

We work from the implication of the proposals with
the citizens, proposing works that are interwoven in
the social sphere and are inserted in daily life. The
Festival calls for a current art that is not imposed on
citizens, but through mediation awakens the interest
and participation of an audience away from cultural life,
through the shared experience between artist, spectator,
and context. In short, to train a new active public to
develop reflections through art and its functions.

3.

Beginning of the Festival: over the period of 30 days;
mornings, afternoons, and evenings, the artworks and
performances planned by the selected artists were
exhibited. the artists focused on having the audience
as effective participants in their works, therefore, they
used specific tools that consolidate communicative
languages, where a number of locals were gathered
to prepare geophysical and human cartography, also,
ephemeral and permanent artworks were implemented
and activated through conferences and experiences
proposed by these works.

4.,

The workshops and artists’ talks were held within
the Festival program in parallel to the artworks that
are being displayed in the streets to foster empathy
between the different audiences, with different days and
cultural realities. What is known is loved and therefore,
citizens must be involved in the artistic actions carried
out during the Festival, for whom would be better, than
the artists themselves, to adopt that role and make it. The
contemporary work of art requires didactics to bring the
most alienated audiences closer, to spread knowledge
to the social sphere. It is therefore an obligation of all
those involved in the scene of artistic production and
management, to act as mediators so that these didactics
are carried out. Art, as an experience, is a challenge
that must be tackled, to be unleashed on the scene of
the ordinary citizen.

5.

This global Festival aims to connect artists from the
Middle East with artists from around the world, thus
generating links of empathy and encouraging the
exchange of knowledge and acceptance of the country's
culture that welcomed these artists with a generous
heart. It is necessary to counteract the distorted,
manipulated international stereotype of the East, and It is
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our responsibility to draw real bridges and demolish the
boundaries that humans consciously and unconsciously
establish between different cultures. The unknown
arouses our curiosity and attracts us, which results in
our closeness and sympathy with other cultures. This
culture of fear, cultivated internationally in the West,
leads only to ignorance and unfounded hatred; evil that
begins to be endemic. The participation in IN/OUT'19
Festival and the dialogues and meetings that result from
it, help us to see that the things we have in common with
the “other” cultures which bring us more together are
more than the ones that differentiate us and help us to
find in these differences a real motive for exchanges,
dialogues, and intellectual enrichment.

One of the bases this Festival is built upon is the
collaboration with Jordanian and international
institutions; such as the Embassy of Spain in Amman,
the Spanish Agency for International Cooperation and
Development AECID, Cervantes, and Goethe Institutes,
EUNIC, The Miguel Hernandez University of Elche, and
others. These collaborations give us international
support while bringing the institutions closer to the
JNGFA, they also build ties that lay the foundations for
future actions. The Institutional approach represents a
real opportunity for some, to actively participate in the
construction of the cultural and social reality of Amman
and for others, to give international dissemination of
the cultural and social reality in Jordan.

6.

IN/OUT"19 Festival is configured as a complex network
of activities; in parallel to the scheduled program, some
activities were carried out freely which were proposed
by participants, artists, and residents of the region.
These initiatives generated a network of very interesting
interactions with the Festival's program, becoming part
of it. The openness of Factory team, through the JNGFA,
to these proposals that were born spontaneously and
dynamically during the Festival, represented life itself
in the city. This Encourages the weaving of networks
of encounters that provide another dimension to the
public space which conveys the public space and the
museum from being spaces for individual actions to
becoming their own place of communication, action,

7. https://www.aecid.es/ES/cultura/cultura-y-desarrollo/programa-acerca

and interaction. The museum and the street become
humanized and with it respected and cared for, and the
citizens themselves, artists or not, become the backbone
of what happens in the streets and therefore, the author
of the development of new uses and dialogues with the
outside world.

The street becomes a place of recreation, meetings,
exchange, and personal and cultural development, and
the citizen, in turn, becomes its director and protagonist.

7.
The approval of the ACERCA’ Training Program for
Development in the Cultural Sector, belonging to
the Spanish Agency for International Development
Cooperation AECID, a training program that presented
through the Embassy of Spain in Amman, that happened
through a training course entitled “Public Art as Social
Mediation"” has been an excellent opportunity to
implement the content of the IN/OUT"19 public art
Festival.

(...) The objective of this ACERCA program
is to improve the institutional framework at
the cultural level in the beneficiary countries.
This will be achieved by training human capital
and enhancing the quality of life of citizens by
respecting cultural diversity. ACERCA operates
from a development perspective in which
culture is considered a factor of social cohesion
and dialogue between peoples, as well as an
engine of economic development. Since June
2014, FIIAPP has collaborated with AECID, to
implement this program, which was established
in 2005.2(...)

8. https://www.cooperacionespanola.es/sites/default/files/programa_acerca.pdf

"Public Art as Social Mediation” training course lasted for
a week and included the theory and practice of cultural
mediation. During the course, the participants (cultural
managers, teachers, artists, etc.) were emphasized in
our inescapable role as active members of the culture,
to design and implement cultural mediation strategies
and activities that accompany any exhibition and thus
engaging the most disadvantaged sectors of society.
All of us who dedicate ourselves, to a greater or lesser
extent, to working in cultural environments, have a
moral obligation to organize mediation programs that
accompany exhibitions and cultural events in which
we intervene if we want to achieve a more just and
egalitarian society.

Teaching the cultural mediation strategies that can
be developed, in order to establish democratic and
egalitarian cultural ties, is to sensitize cultural agents
to the social need that culture has to get out of its
endogamy and contribute to the growth of a more just
and equitable society.
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CHAPTER 3.
by Rocio villalonga

WHAT ABOUT IN/OUT'19?

INAUGURAL EXHIBITION
OF THE PROJECTS

"IN/OUT'19 International Public Art Festival in Jordan"
is an initiative from Factory platform to promote the
production, dissemination and research in art, which,
through cultural mediation, seeks to establish new ways
of managing culture, to activate the relationship between
art, society, the public, museums and institutions.

The Jordan National Gallery of Fine Arts created Factory
platform and made real efforts to support it, through
an ambitious program of cultural management, in
order to support the artistic community, influence the
development of projects and actions that reverse the
democratization of culture.

IN/OUT'19 Festival, as we have analyzed in previous
chapters, is nurtured in this call by 35 artistic projects,
selected by a scientific committee from among more
than a hundred proposals received. The selected
projects are thought and designed, by artists, to coexist
in the streets of Amman in collaboration and with the
mediation of the locals. All information related to the
participating projects, such as their locations and dates
of their launch to the public scene, were made visible
through an opening exhibition entitled “What about
IN/OUT'19?". (Fig.12; Fig.13)

The exhibition, located at the top floor of the Jordan
National Gallery of Fine Arts, marks the beginning of
the Festival and in turn serves as an information point
where visitors have all the conceptual and formal data
derived from each artistic intervention that was going to
happen in the city. The exhibition informs, in a didactic
way, the schedule and locations of the programmed
parallel activities: workshops, talks and courses. The
inaugural exhibition of the festival “What about IN/
0UT"19?" therefore acts as an information center for
the Festival and remained open for the duration of the
Festival.

The opening act of this exhibition encourages the
delivery and dissemination of the Festival's flyer,
which includes a map of the city with the locations and
all the information in reference to the festival and its
actions in the public space. This hand-held flyer was

also distributed among the public participating in the
Festival, shops and public spaces, as well as cultural
centers and institutions in the city of Amman, that are
always in search of a mediation for the democratization
of culture.

The selected artistic proposals come from different
fields of art: performance, music, contemporary
dance, projections, artistic interventions with citizens,
photography, sculpture, installations, graffiti, etc. the
common point of these projects is that they address
issues related to the local community. Social, economic
and environmental issues are raised from an artistic point
of view, to be questioned in the public sphere of Jabal
Al-Weibdeh and Al-Abdali districts, available for the
public throughout the festival period.

CHAPTER 4.
by Rocio villalonga

THREE, TWO, ONE, ACTION!
IN/OUT'19 IN THE STREET!

From October 16 to November 10, 2019, the urban space
of Amman, with its inhabitants, becomes a space for
experimentation from which to act. To intervene
artistically before a diverse public-collaborator, in
concrete and pleural space, occupying their space,
breaking the rhythm of the city and the citizens, moving
them around like a cocktail shaker and launching them
into new experiences; an experiment which would be
available for everyone.

IN/OUT"19 Festival begins its journey between the city
of Amman and the JNGFA, to involve a heterogeneous
public, the citizen, in the 54 artistic actions that will take
place for two weeks.

The support of international organizations, EUNIC Jordan,
the Embassy of Spain in Amman, the Spanish Agency
for International Development Cooperation (AECID), the
Cervantes Institute, the Goethe Institute, based in the
capital, together with the international origin of some
of the participating artists and their selected projects
contribute to the miscegenation of the environment
and the coexistence of plural audiences. Manara Arts
& Culture was Responsible for this miscegenation which
is, arecently opened cultural space in Jabal Al-Weibdeh
neighborhood that participates by giving up a part of
its space for the presentation of the collaborative
artistic action "1000 Gifts of Dance" by Ryuji Yamaguchi,
Alaeddin Rahmeh and Asem Al Khoja. In addition to the
distinctive projects that are related to artistic discourse
built through citizen participation and thus capable of
communicating and involving a heterogeneous public.
(Fig.14)

On the part of the organization, the dissemination was
made to reach a wide public sphere of the city of Amman,
which includes schools, universities, businesses and
citizens of diverse origins, as well as for the usual public
of the JNGFA and cultural agents, gallery owners, artists,
directors of cultural institutions, and those responsible
for cultural programs and international cooperation,
embassies, etc.

The short-term objective of IN/OUT festival is to make
the citizens feel that this public space (the city, the
neighborhood, the museum) belongs to them. The
city is ours and is for the community as well, it is the
home of all that we must take care of and respect.
For that, through community actions, each of us can

contribute to changing unresolved aspects and thus
build a more friendly and humane city. Conveying that
the city is a suitable place for collaboration, dialogue
and experimentation, which is the central objective of
IN/OUT project and its participants.

In turn, the didactic nature of the festival is another
aspect that we should take into consideration. Along
with each artistic action in the street, an explanatory
poster, in Arabic and English was arranged. This allows
one to empathize with the heterogeneous public of
walkers, visitors to the JNGFA and the usual visitors
of the museum and, most importantly, the new public
that had never been through an artistic experience
before. Also, there are the workshops and art talks given
by the artists, during the festival, at the JNGFA. And
finally, the course for trainers, “Public Art as a Social
Mediation" (from November 2 to 10, 2019), as part of the
ACERCA program of the Spanish Agency for International
Development Cooperation, AECID, through the Spanish
embassy in Amman. (Fig.15)
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SELECTED PROJECTS in the IN/OUT'19
International Public Call:

- "Orphaned Images", Sondos Mahdy
- "Turbulent Memory", Lina Salah
- "Sprouting in the City", Jafar Aljabi
- "Outer Space", Mike Derderian
- "1000 Gifts of Dance", Ryuji Yamaguchi,
Alaeddin Rahmeh, Asem Al khoja
- "Empty Land", Tito Senna
- "#WomenWorldRights", Mau Monleén Pradas
- "PubliCast Me", Deema Shahin
- "Ruins", Amr El Maghraby
- "Unfolded Sheets", Reema Shatat
- "You Can't Have Both", Laila El Taweel
- "House of Houses", Juman Nimri
- "Waddima, Zeer, Twelve Pairs of Shoes",
Ahmad Salameh
- "What about Dante", Mounir Said
- "Mechanics of Movement", Studio 8
- "What if Walls Could Speak?", Anastasija Delidova
- "Playhouse", Yasmeen Sabri
- "Pink Pink Black", Naif El Zaben
- "Not Only Ostriches Bury Their Heads In Sand",
Rania Atef
- "Here/There", Miramar Al Nayyar y Anas Al Horani.
- "One could also be multiple at once", NiliN
(Omnia Sabry y Tareque El Sharkawy)
- "Mortal Toys", Paul Wiersbinski
- "Voices from the Interior", Areej Al Huniti & Eliza Goldox
- "Monuments "R" us", MawatreS (Juan Pablo Ordufiez)

GUEST ARTISTS AND GROUPS:

- Drum Jam

- Miserable Noise Club

- “TRUE YOU (We Know How You Feel)”,
Doublelucky productions

- The Triplet Code

- Blues o Bantaloon

- Albaitil Ashwai

- Octave

- Ayloul

- "The Dancing Man", Shams team for Arts

- Circus House

- "One way to survive a Voyage",
Alaedin Rahmeh & Ziad Hajr

ARTISTS ACTIONS and WORKSHOPS
IN/OUT'19

International Public Art
Festival - Jordan
16 - 31 October 2019

The texts are a summary of the reflections of their
authors and their ability to describe the plurality of
works carried out. Some of these artists intervened on
several days in the public space of Amman and at the
JNGFA. which is why it is complex to keep a chronological
order of the actions since some are repeated in different
spaces of the city, but we have considered that it is
the most opportune way to allow a closer reading of
what happened there. However, we give space in each
section to an artist or artistic group, taking the order of
appearance of the first of their actions at the festival, but
indicating and documenting on which other dates and
places they also participated and/or held a workshop. In
total, we talk about 54 actions carried out by 35 artists
and groups, including performances, installations and
workshops of which we intend to give a vision of what
happened during the 16 days of the Festival between the
streets of Amman and the JNGFA, leaving for another
chapter the ACERCA training program that took place
between the JNGFA and its park, with projects that
involved citizens of Jabal Al-Weibdeh, merchants from
various parts of the city, and farmers and people who
carry out activities in the countryside.

4.1. Drum Jam

Jordan (Fig.16; Fig.17)

Type: Music Performance

Location: The Jordan National Gallery of Fine Arts Park &
Sharea College St.

Date: 16, 19 October 2019

Drum Jam is a drumming circle that includes harmony,
euphoria, percussion, and rhythm to the chaos of
everyday life that was formed in 2010. It includes five
to fifteen percussionists. Their aim is to bring the
energy of life through drumming and percussion in
each performance.

The performances are entertaining and attract many
people around especially if they happen in a street
performance where people can actually interact with
them, and witness an interactive street performance.

The benefits of drumming have been recognized since
ancient times, it is an extraordinary tool that can motivate
energies and gather people around through drumming
circles performances.

Depending on the show, Drum Jam can also work with
other art types like dancing and fire shows.

4.2. Sondos Mahdy

Egypt (Fig.18; Fig.19; Fig.20; Fig.21)

Title: Orphaned Images

Type: Sculpture

Location: The Jordan National Gallery of Fine Arts Park
Date: 16 - 31 October 2019, project opening: 16 October 2019,
21 October 2019 Artist talk at the INGFA

Sondos Mahdy is a London-based sculptor, she was
born in Britain (1996). Sondos had First Class Honors
in a Bachelor of Fine Arts, Sculpture, at the Camberwell
College of Arts (University of the Arts London), she
participated in several group exhibitions in London.

Work Statement:

Her work explores the aesthetics of pixelated images of
violence that are circulated on the internet and TV. To
explore ararely explored phenomenon, its center being
marginalized with violent surroundings. The phenomena
of fragmented pixels are forever buried in the past, in
the every day and in the future. This is explored through
sculpture, installation, and digital painting.

We are surrounded by pixelated low-quality images of
violence that circulate on our newspapers, TV channels,
and online platforms. What interests us is what is hidden
in these images; they suppress all other dimensions
including space, sound, depth, and even time. Thus,
these images blur the line between fiction and reality.
These images reveal an underworld that we are

constantly avoiding yet they are an ever-present part
of our daily lives. For all the imprisoned and disappeared,
these images act as visual testimonies that legitimize
their witness-hood as they verify the existence of these
brutal realities of the marginalized.

It feels as though these moments are happening on a
different time-line simultaneous to our lives. We have
become desensitized to these images yet when we are
forced to confront them, their reality edges closer to
ours. It becomes clear that beneath this avoidance, we
are troubled by the familiarity and proximity of these
images. But in some sense, this aesthetic and the
conditions of these images are truthful to the distortion
of our harsh reality. We see an affinity with these images,
as their visual conditions eco our daily life. We begin
to recognize objects, places, materials, or even body
languages as something that we are familiar with.

But, without authors to advocate for them these images
become Orphaned Images seeing as their existence and
circulation is dependent on their anonymity. With no
author, context or even a solid timeline to be placed in
history, the only thing that these images state is: “look,
this is what you're not meant to see”.

Orphaned Images is a site-specific sculpture that is based
on the aesthetics of these pixelated realities. The artist
is materializing these fragments in sculptural form; to
actualize the dimensions that these images suppress, and
how to draw focus onto the importance of these images
as historical archetypes and objects of their own right.
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4.3. Lina Salah

Jordan (Fig.22; Fig.23)

Title: Turbulent Memory

Type: Installation

Location: The Jordan National Gallery of Fine Arts Park
Date: 16 - 31 October 2019, project opening: 16 October 2019

Lina Salah was born in 1995. She has a B.A. in Visual Arts
from the University of Jordan where she concentrated
on experimentation with printmaking, photography, and
painting which led to the way of shaping her thoughts
through hearing and observation. Currently, she works as
an interpreter and researcher through interviews related
to the primary rules of visual art and its reflection on
human life, which got her interested in interactive art
installations.

Work Statement:

An interactive installation consists of several
electromechanical devices that simulate the results
of an individual's actions and their open-ended and ill-
considered personal experiences, and their effects and
influences on the surrounding reality in its all forms; the
past, the present and the future.

The individual and the crowd in a space

The void and the mass

Internal chaos and repetition

Action and reaction

Coexisting with the past, the present and the future
The self, the other and what's in between them

4.4, Jafar Aljabi

Jordan (Fig.24; Fig.25)

Title: Sprouting in the City

Type: Installation

Location: Paris Square,

Date: 16 - 31 October 2019, project opening: 17 October 2019,
22 October 2019 Artist talk at the INGFA

Jafar is an architect and an installation designer
currently based in Amman, Jordan. With interests in
ephemeral structures, unconventional architecture,
topics around individuality in social settings, connections
with materials and objects, the meaning of temporality
and understanding the public and private space. Jafar
currently works at ARINI, a research-based design studio
in Amman, he also curated the craft district for Amman
Design Week 2019.

Work Statement:

This installation focuses on the element of time and
memory, by exploring the idea of temporality in the
form of a short life span. The piece which is based on a
childhood memory uses nostalgic experiences to start
a conversation and visualize our private individual
relationships with the public spaces of the city.

The Lentil Trails: A common science class experiment
used to teach children about sprouting. The process
includes using seeds, a cotton pad, a plastic cup, water
and sun, to simulate the life of a plant, using these
tools teachers can limit the lifespan of the plant into
approximately 10 to 20 days, which allows the child to
create a temporary caring relationship with it.

Does this make the seedless valuable than others who
grew in more common conditions?
Does temporality reduce an entities' importance?

The installation: Constructed out of wire-mesh, lentil
seeds, cotton and fabric. The temporary piece works
as an added layer or a free-standing structure placed
in a public space to be observed. Wire steel frames act
as a structured grid representing the strict social rules
placed on public spaces in Amman, and the seeds are
stuffed in the cotton places behind the steel mesh. The
ephemeral entity.

The installation process begins by hanging the wireframe
and handing seeds so participants can plant them by
hand. This creates a special relationship and a sense of
ownership between the public space users and the art
installation. This piece works as a visual representation
of an organisms’ ‘importance in the cities’ life, and the
means we use to create comfort.

4.5. Mike Derderian
Jordan (Fig.26)

Title: Outer Space
Type: Graffiti
Location: Paris Square
Date: 17 October 2019

Mike started by working as a journalist and radio
announcer, at The Star Weekly and Radio Jordan 96.3
FM, before deciding to pursue illustration, comics,
and graffiti. Since then he has worked as a managing
editor, freelance writer, t-shirt designer/art director,
and online content producer. He is currently running
his own illustrations studio F.A.D.A. 317 from which he
has curated illustrations, comics, and graffiti themed
shows. Mike also publishes a comics collective called
“Fanzeen” with local, regional, and international artists.
The “Fanzeen” logo is designed by Comic Artist and
Friend Lutfi Zayed. Under his nickname “Sardine”, Mike
has been spraying and painting the walls around his city
Amman since 2010. Most of the time he paints in the
streets on his own and at his own expense.

Work Statement:

“In the streets, there are no middlemen. Itis just you, the
wall, and the rest of the world. | love painting on the walls
of my city because | am always inspiring someone to do
the same. | keep telling people who ask how | do what
| do: Get your spray paints, paint buckets, and rollers,
pick a wall -any wall- and get out there. Make sure you
take permission to paint on a certain wall. Don't wait
for anyone to guide you to it.

The smiles | see on the faces of people passing by are
the best feedback. Putting out a street piece that does
not conform to traditions or what others think is my
objective. | do the same with my illustrations. It says |
can be different. | can break free from the crowd. You
just have to be smart about it. One more thing: Always
paint in broad daylight.

In the end, my motto is: Spray the word...
claim your city... and fight the bullies!.”

4.6. Shams Team for Arts
Jordan (Fig.27; Fig.28)

Title: The Dancing Man

Type: Play

Location: Paris Square

Date: 17 October 2019

Shams Team for Arts is a theatrical team comprising
a group of talents of both genders with ages between
15 and 30 years doing theatrical acts aim to put up a
Societal issue and the ways to solve it in different frames,
whether comedy or drama. Shams Team for Arts recruits
new members through auditions organized from time to
time by the team administration to create an opportunity
for the talents to express and improve. The team acts
embrace issues pertaining to human rights especially
women's rights, children’s rights, right to education, right
to life, peace, and many other rights that Contribute
to building productive social individuals within the
community.

The team held several theatrical performances in Jordan
including “Street” play within Free International Theater
Festival directed by the Tunisian director - Moez Qadeery,
“Victim 308" Al Balad Theater, “Enough Hitting” with
Nahr ALOrdon institution, “I'm still young” with Tadamon,
“We've Changed" at Jordan Kuwait Bank Theater.
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4.7. Ryuji Yamaguchi Japan

Alaeddin Rahmeh &

Asem Al Khoja Jordan (Fig.29; Fig.30; Fig.31; Fig.32)
Title: 1000 Gifts of Dance’

Type: Performance, Video

Location: Jabal AL Weibdeh & Abdali,

video at Manara Arts & Culture

Date: 16 - 31 October 2019 Jabal AL Weibdeh & Abdali,
18 October 2019 Manara Arts & Culture,

27 October 2019 Artist talk at the JINGFA
Concept/Direction: Ryuji Yamaguchi

Co-Directors: Alaeddin Rahmeh, Asem Al Khoja

Ryuji Yamaguchi (dancer, choreographer, educator),
currently based in Madaba, Jordan. He was born in
Japan and spent much of his early life between Japan and
the US. After graduating from Harvard University with
a degree in East Asian Studies (2003), Ryuji moved to
New York, where he presented his own work, performed
with various artists, and worked extensively with Yoshiko
Chuma and the School of Hard Knocks. In 2007, Ryuiji
was invited to Jordan as the dean of residential life
and director of dance, to open a new co-educational
boarding high school, King's Academy. Since then,
Ryuji has collaborated with numerous Jordanian and
Palestinian artists and has invited over 40 Japanese and
American artists to Jordan. As an assistant director and
producer to Yoshiko Chuma, Ryuji has created six major
productions in Jordan and Palestine. His latest project
Vibration, a duo with Hungarian dancer Rita Gobi has
been presented in Hungary, Japan, the Netherlands and
at Amman Contemporary Dance Festival 2018.

Alaeddin Rahmeh is a Palestinian Jordanian artist
specialized in Hip-Hop and performing arts. He started
his journey in 2005 in the streets of Amman. Later on,
Alaeddin found himself performing in contemporary and
theatrical dances. Today, Alaeddin is a performing art
activist, choreographer, and founder of Underground
Amman, where he creates spaces for new and non-
traditional expressions of art.

Asem Al Khoja began his artistic career in 2014, After
completing his degree in architecture, and while
pursuing graphic design, he discovered performance
art, specifically breakdancing. Finding the capacity
in his body to do power moves, he began exploring
acrobatic movements. His repertoire includes stilts,
unicycles, slackline, diabolo, Cyr wheel. He is a master
in juggling and is currently working in 5 clubs. Asem is
also involved in the Red Noses International in Jordan
since 2018, where he does clowning in different hospitals.
He is also the co-founder of the Circus House - Jordan;
a space dedicated to circus and teaches circus skills to
children and adults.

9. https://www.instagram.com/1000giftsofdance/

Work Statement:

1000 Gifts of Dance is a community art exchange between
a performance artist, who performs an improvised dance
in a public space, and a passerby who volunteers as
a smartphone video artist. A total of 1000 exchanges
will be initiated throughout Jabal Al Weibdeh and Al-
Abdali neighborhoods by numerous movement artists.
The compiled video recordings will be screened publicly,
promoting a culture of generosity, play, and community.
Anybody is welcome to join the project as a movement
artist or video artist regardless of experience level,
genre, style, age, gender, or ability.

How can dance act as a bridge to build common
experiences and communion in a neighborhood? How
does the inclusion of a volunteer video artist in the
creative process influence the experience of the video
artist or the performer? How can dance in public spaces
shed new light on spaces of habitual activities?

4.8. Tito Senna

Brazil (Fig.33; Fig.34)

Title: Empty Land

Type: Installation

Location: EL Matal

Date: 16 - 31 October 2019, project opening: 18 October 2019

Tito lives in Portugal and has a Master's degree in
Arts and Design in the Public Space - MADEP, at the
University of Porto. The root of his work comes from
his urban experience with graffiti and his reflection on
urban spaces. His work stands out for moving in various
areas of visual communication, such as design, urban
art, and contemporary art. His work proposal breaks
the boundaries of the wall and explores public space
intriguingly and thoughtfully. Tito uses art as a means
to open new spaces.

Work Statement:

Empty land work leads us to reflect on the issue of value
in public space. What makes an existing space called
empty space? What makes a place busy? How much
history is there in an unoccupied place? The squares and
public spaces are usually built to assess the historical
events related to the place occupied. When a space
is considered 'empty’, it does not meet some value
requirements. The intervention of Tito Senna seeks
to draw our attention to the unbuilt spaces, without
value, but they exist and deserve to be contemplated
and gain meaning. Empty Land seeks to fill the void,
create a neutral milestone that claims the existence of
the place. Allow the viewer to create an identification
with the environment in which he walks. The flag is
the symbol of a territory, symbolically summarizes a
place, and generates identity. The artist appropriates
this resource, producing a colorless flag and shape
that propose the construction of local history. With
this, the work is filled with meaning by the spectators
in the construction of affection with the place. The flag
is not full of colors, but of meanings generated by the
viewer's reflection on space.

4.9. Mau Monleén Pradas

Spain (Fig.35; Fig.36; Fig.37)

Title: #WomenWorldRights

Type: Posters & Social Mediation

Location: Dirar bin Al Azwar School wall

Date: 16 - 31 October 2019, project opening: 18 October 2019
17,18 Oct 2019 Workshop

Mau was born in Valencia (1965). Artist and feminist
Curator, Ph.D. in Sculpture, and Full Professor in Fine
Arts, Polytechnic University of Valencia. Studies at the
Kunstakademie in Diisseldorf, Germany. Bachelor of
Fine Arts, UPV.

She has given several workshops and conferences,
as well as organized conferences and seminars. She
has published several texts, books and contributes
to specialized magazines. She has exhibited and
disseminated her work in numerous museums, galleries,
and public spaces.

Her training is conceptual and her projects are
transmedia, mostly using tools such as photography,
text, video, and video installation, as well as sculpture.
Her main research topics include social, environmental,
and gender issues (role, women, migration, gender
violence, work, and equality). Her work as a feminist
artist and curator highlights a social function, putting
art at the service of citizens through public art projects
and social activism.

She has obtained several international awards and has
been awarded scholarships by different institutions
working as an artist in residence in Germany, Brazil,
Denmark among others. Her work belongs to prestigious
collections, having exhibited in many museums and
galleries around the world.

Work Statement:

The Public Art intervention entitled #\WWomenWorldRights
is motivated by the situation of improvement of women
in recent years in the world. The project discusses the
situation of women in the fight for equality. A simple
question is set up: What would you change about the
situation of women? Anyone can participate, especially
women and men living in Amman, Jordan, contributing
to their experiences to the project.

The project takes the form of an Awareness Campaign
for Women's Rights, within public art and social activism.
This campaign is carried out through the realization of
two fundamental Acts; the first Act is the intervention
through big posters hanged in public spaces; the walls
of Dirar ben al Azwar school, in Ahmad Shawqi Street,
Jabal AlWeibdeh district, and through the public sphere
on a social network; Instagram. The second Act is a
workshop at the JNGFA. These Acts are fostered from
the relational, participatory, and collaborative public
art that is framed within the so-called community art.
Citizen participation will be channeled into both: public
spaces, and internet networks through the Instagram
hashtag: #WomenWorldRights [@womenworldrights].

#WomenWorldRights re-evaluates the public space as a
place of intervention remembering the history of Jordan
in relation to the vindications of women, specifically
through a photograph of the public protests that took
place in Amman (1968). The debate on the rights of
women in the world is put into question through didactics
that bring art closer to citizenship.

4.10. Deema Shahin

Jordan (Fig.38; Fig.39; Fig.40)

Title: PubliCast Me

Type: Projection

Location: El Matal

Date: 18, 23, 25 October 2019,

31 October 2019 Artist talk at the JNGFA

Credits: Suzanne Saoub, Mariman Al Omari, Manar Hamarneh

Deema Shahin is a Jordanian-Palestinian artist;
she obtained her MA in filmmaking specializing in
cinematography / lighting from the Goldsmiths University
of London in 2014. Her work focuses on stories of every
day, in Jordan and beyond; to hear them, write them
and visually tell them. At the beginning of her career in
Jordan, Deema played different roles in the departments
of the film in directing, producing, and editing from
2004. She has also carried out training workshops
on filmmaking for children in Gaza refugee camp and
Southern Jordan Valley, for journalists and bloggers in
Egypt, and for interested youth to learn producing audio-
visual public service announcements in the World Youth
Forum held in Quebec 2008. From 2015 until this year,
Deema has been working towards updating materials
and information that satisfy the continuous research
in the idea of Home is where mom is which reflects on
mothers’ dreams and aspires to express them with still
pictures and videos in different places in the world.

251



252

Dreams attract her, for all ages, so building on
research in mothers’ dreams in her ongoing project,
she implemented her idea A Thousand Dreams and a
Dream at the Gozo General Hospital in 2018.

Deema was diagnosed with Multiple Sclerosis in 2006,
in addition to trying drugs that are expected to manage
the disease, she sometimes has to use immune system
inhibitors that reduce the immune system's dominance in
the body during attacks (relapses), and currently relies
heavily on food and sports to stand up to the disease.

Work Statement:

PubliCast Me aims at knowing more about the
autoimmune diseases, to see them, perhaps to face
them with their silence, even if we were caught in the
middle of rushing to life, and to take advantage of this
space by commenting or shedding light on the language
that we use when it comes to patients and diseases
in general, and the ideas and images that stick to this
context accordingly.

Chronic immune system diseases have become more
present in Jordan as is the case in many countries, and
this coincides, as usual, with the hustle and bustle of
social barriers that prevent going into details of diseases
in general and the associated feelings of guilt, shame
or even denial, or ending to isolation. It is also an
invitation to love; self-love, the other, and the system
perhaps, especially since the diseases of the immune
system revolve around turning the system to attack its
homebody instead of attacking foreign bodies such as
viruses, germs, and bacteria.

4.11. Amr El Maghraby

Egypt (Fig.41; Fig.42; Fig.43)

Title: Ruins

Type: Photographic Documentation

Location: Sharea College St.

Date: 16 - 31 October 2019, project opening: 19 October 2019,
21 October 2019 Artist talk at the INGFA

Amr El Maghraby is an Egyptian artist born in
Alexandria (1992). His work varies between installations,
photographs, and paintings exploring patterns of human
behavior based on the unintended cosmetic effect of the
development of human exploitation of the surrounding
environment as a form of social activity. He participated
in many local and international exhibitions and won many
awards, his most recent is the Salon of Young Artists
Encouragement Award (2018).

El Maghraby studied contemporary art at the institution
of Mass Alexandria with Wael Shawqy between 2013 and
2014, he also has a BA in Painting and Photography from
the Faculty of Fine Arts, Alexandria University, Egypt,
(2014). He is the Founder and Director of Bab Ashra
Cultural Center in Alexandria - Egypt since (2012) till
the present time.

Work Statement:

While the workers are removing the remains of
demolished buildings and the pedestrians on the streets
are living their daily life normally, | was struck by the
strange mix between the interior details which have not
yet been removed such as paint, wallpapers, modern
decorations, fingerprints of my neighbors and between
what the walls carried within themselves for years of
old rust iron, rocks and stones in a form that shows
the house as one block for the first and last time, as an
object dying and letting out what's inside.

This experience has shown me a unique relationship
between neighbors, perhaps because this is the only
possible framework that brings their traces together
into one composition at all.

4.12. Reema Shatat

Jordan (Fig.44; Fig.45)

Title: Unfolded Sheets

Type: Photography

Location: Sharea College St. beside Rumi

Date: 16 - 31 October 2019, project opening: 19 October 2019
Photography: Hiba Nabulsi

Reema is a visual arts student. “| visualize my feelings
and their existence in daily scenery that | encounter,
it makes me able to recall past feelings and places
whenever | feel the need to, and that's how | share
things.”

Work Statement:

What would happen if the whole world becomes your
bedroom?

A fetus can spend around 40 weeks in a mother's womb
with all their survival needs provided to them.

From the moment a newborn takes their first breath in
the /outside/, the parents immediately make sure and
somehow simulate the womb's conditions in their new
environment, their home, their bedroom. Later on, the
world becomes this womb and humans start to explore
how to adapt to this new home, this new bedroom. They
start looking for those private and intimate places that
they can feel safe at.

“My project is an invitation for people to explore their
native womb with me through a bed, to think of these
intimate and personal yet so pure actions; having a
breakdown or maybe doing a happy dance, getting
dressed and undressed, falling asleep to dream then
waking up, folding your sheets or just leaving them.”

4.13. Laila El Taweel

Jordan (Fig.46; Fig.47)

Title: You Can't Have Both

Type: Photography

Location: Sharea College St. beside Rumi

Date: 16 - 31 October 2019, project opening: 19 October 2019

Laila studied at the University of Jordan. In her first year
in Visual Arts at the Faculty of Arts and Design, a lot of
new genres of art were introduced to her. After that,
she took Multimedia for her later three years of study.
Currently, she is focusing on studying self-growth. She
is experiencing with different media of arts and design.
Yet she's still trying to find a way to visually communicate
through what she loves most, “Art".

Work Statement:

“If we have to choose between black and white (as an
example), and we say we want both, we'll end up having
a result we wouldn't expect, in our example; grey, with
none of the options we wanted. As human beings, we
have that hunger that never gets satisfied. If we aren't
able to choose and have the fear of losing one thing
only and are afraid of making mistakes, we end up losing
everything and feeling guilty. This is how | reached to
express what happened to me, if you have two things
and you chose both of them at the same time and/or
place, you will get hurt by yourself and you will probably
lose them both.

My message is to give a push to others to take a step
and make their decisions.”

4.14. Juman Nimri

Jordan (Fig.48; Fig.49)

Title: House of Houses

Type: Installation

Location: The Boulevard

Date: 16 - 31 October 2019, project opening: 20 October 2019

Bornin Jordan, Juman received her bachelor's degree in
Fine Arts from Yarmouk University in Jordan. She held
six solo exhibitions and attended many art residences in
different countries; she has participated in many group
exhibitions inside and outside Jordan, as well as several
symposiums and workshops.

Juman's works are exhibited in different international
institutions, galleries, and museums, like the Museum
of National Literature - Bucharest, Romania, the Jordan
National Gallery of Fine Arts, the Gilad Museum of
Culture and Arts, Jordan, the National Museum of Art -
Kuala Lumpur, Malaysia. She exhibited a collection of her
works at the Museum of Contemporary Artin Yinchuan,
China and they acquired some of her artworks. She has
won the International Creativity Award from La Rectoria
Center in Barcelona, Spain (2009), and the third prize in
the second photography contest of The Jordan National

Gallery of Fine Arts (2002). Juman lives and works in
Amman where she established Beit Al Weibdeh Studio to
give art courses for kids in addition to organizing annual
group exhibitions for her students from 2008 until now.

Work Statement:

This tent comprises of fabric pieces connected together
with simple stitches conveying the unity of pain and
worry, each piece is a part of clothing that has been worn
by men,women, and children who once lived in freedom
and peace. Each piece symbolizes a displaced human
forced out of his/her land and home; it mirrors the past
and the future, the scent of childhood, angelic dreams,
and memories of a house where safety and stability
prevailed. This was all robbed, an entire life was robbed.

This tent narrates the story of expulsion and scattering
suffered by the Arab people, who in turn still build
refugee camps and suffer injustices, homelessness, and
insult. The story started with the forced expulsion of
the Palestinian people out of their homes and ancestral
land, telling of a lived oppression and sorrow. To this day
the cycle continues from one displacement to another
and from one camp to the other. These camps turned
into cities and the humans living there are just numbers
in a counter.

In this work, | do not intend to represent the political
climate we live under, since politics and conflict are
both a mysterious and harsh game that | cannot explain
or comprehend. What | intend to express is the bare
human life: the sufferer and the afflicted. | want to draw
attention to the old/new phenomenon of banishment
that families suffer from, turning them into groups of
people with no choice but to be doomed to these horrible
circumstances. | want to dream with them of a land and
a home filled with joy, peace and tranquility.

253



254

4.15. Ahmad Salameh

Jordan (Fig.50; Fig.51; Fig.52)

Title: Waddima, Zeer, Twelve Pairs of Shoes

Type: Installation & video

Location: The Boulevard

Date: 16 - 31 October 2019, project opening: 20 October 2019

Ahmad is an artist and a researcher who cooks in
between. He received his BA in visual arts from The
University of Jordan, he also studied drawing and
painting at the Institute of Fine Arts, along with
clothes-making in Amman, Jordan. His artistic practice
is centered on deconstructing the quotidian or the
politics of the everyday through an emphasis on its
overlooked paradoxes, as an attempt to reach a deeper
understanding of the mundane. His artistic practice
is also influenced by his passion for cooking, which
manifests in cross-disciplinary projects that interrogate
the production and consumption of food in relation to
the constitution of space and social relations, as well
as concepts of absence and transience.

"Zeer", 2019

If you decide to drop by, then do, if you don't drop by,
then don't

It doesn't matter to me, it doesn't matter

If you want to love another then do, if you don't love
another then don't

it doesn't matter to me, it doesn't matter

You are very well known with a high standing

| have much appreciation for you

But you leave and your love affairs are not allowed
And your excuses will not work with me

“Twelve Pairs of Shoes", 2019

If you pity me, then do. if you don't, then don't

It's not easy for me, | don't care

If you want to fight, let's!

If you don't, that's even better

That is not the issue, it's not even an issue

Your love is selfish, certainly

And you think you are the only one and you're stubborn
You say lonely and stubborn

What are you looking for?

Did you find it?

You are pushing it to the edge. The situation is tough
If you're honest or not

What difference does it make!

That is not the issue, it's not even an issue

If it matters to me then it matters, if it doesn't matter
then it doesn't

That is not the issue, it's not even an issue

“Waddima", 2019

This song began

Since we have been at odds for six thousand years
And if time allows it would be kept a secret international
scandal

If my night was ruined let it be ruined, if not, it's a
blessing

You are not my night and this is not a story

4.16. Mounir Said

Egypt (Fig.53; Fig.54)

Title: What About Dante?

Type: Dance Performance

Location: The Boulevard

Date: 20 October 2019

22 October 2019 Artist talk at the JNGFA
21- 24 October 2019 Workshop

Mounir Said is a dancer, choreographer, musician, and a
dance teacher. Born in 1987 and lives in Cairo, Egypt. Said
Participated in a 4-year dance education program called
Cairo Contemporary Dance Workshop Program CCDWP.
During the program, Said got the prize of excellence from
the Cairo Opera House (2009) for his 1st solo The Game.

Before dancing, he was a football goalkeeper for 6 years.
He participated in tours in Germany, Italy, Lebanon,
Dubai, Morocco, USA, and Spain (2016-2019) after
winning the 3rd prize of performance with his solo What
about Dante? in the 20th international solo dance theater
festival in Stuttgart (2016). He was a dance teacher at
the National Dance and Music Academy in Rome (2016-
2017). He participated in local and international festivals
such as D-CAF in Cairo, Egypt, Danza in RETE in Vicenza,
Italy, Belgrade Summer Festival in Belgrade, Serbia,
OnMarche in Marrakech, Morocco, Hivernales D'Avignon
in Avignon, France, Acker Stadt Palast in Berlin, Germany,
and MAPAS in Tenerife, Spain. He was supported by the
British Council in Cairo to create his collective dance
performance Prophecy/Submission (2013).

Work Statement:

“Dante created his own hell, trying to describe the way
of going down and deep, Dante created his own fears
and created the cure, he was in the line between heaven
and hell, everybody have their own hell like Dante, and
putting the Cross or any kind of own principles on the
chest, we are all Dante, I'm Dante.”

4.17. Miserable Noise Club

Jordan (Fig.55; Fig.56)

Type: Music Performance

Location: The Jordan National Gallery of Fine Arts and its Park
Date: 21, 28 October 2019

Miserable Noise Club is an international experimental
musical collective based in Charlotte, North Carolina,
U.S., Guangzhou- China and Amman- Jordan. Featuring
members of Artificial Ghost, Léng, If Signifying, CAssette,
and others. Abood Ashgar and Shaher Majali will be
performing a set of deconstructed tracks from Miserable
Noise Club's releases "“Frost Confinement", “Given To
Heartache", “"Your Sky is Corrupt” and “Dust Coated
Departure”, Accompanied by visual projections.

Abood Ashqar is a musician and visual artist noted for
his involvement in international projects with a wide
array of styles, including Post Metal, Shoegaze, Ambient,
Noise, Avant-garde, Electronic, and Experimental music.
He's one of the founding members of Artificial Ghost,
Departure Archives, and the experimental musical
collective Miserable Noise Club. Other collaborations
include Folk artist and illustrator Mamiko Ikeda (Japan),
Antimatter (UK), Desperar (Jordan) and Soulhavens
(China).

Shaher Majali is a musician and humanitarian who
performs music for the sake of self-exploration while
documenting moments and experiences with sound. He's
one of the founding members of Desperar, a member
of Miserable Noise Club and part of a wide range of
collectives in the art-rock, blues, ambient, psychedelic,
progressive, and alternative rock scenes.

"Our music has been featured and performed across
continents all the way from New York, to Guangzhou
and Beirut. As an experimental group, we value creating
new soundscapes and atmospheres, but not necessarily
for the sake of experimentation. We improvise during
our performances, and certain tracks sound different
live than the original recordings. Throughout our
discography, you'll hear Noise-rock, Post-metal, Ambient,
Drone, Dub, and even Techno. As random as it seems,
everything is structured and presented with a calculated
and predetermined audible purpose. It's just music.”

(...) For those of you interested in electronic,
experimental, ambient, and sound sculpture
music, lencourageyoutogivethemalisten.(...)
-Composer's Toolbox

4.18. Anastasija Delidova

Germany (Fig.57; Fig.58; Fig.59)

Title: What if Walls Could Speak?

Type: Projection

Location: Empty land in Abdali & The Jordan National Gallery
of Fine Arts Park

Date: 22, 28 October 2019

24 October 2019 Artist talk at the JNGFA

Music: Philip Popien

Anastasija is a German-based, multimedia conceptual
artist who does audio-reactive 2d-3d site-specific
video installations, such as map projections altering
cathedrals and in-between real / virtual bodies in
distorted environments as well as costume and set
design. She got a bachelor’s degree in media studies
and English philology at the Ruhr-University (2015), and
a master’s degree at the Folkwang University of Arts in
transdisciplinary design (2019). She collaborates with
musicians, dancers, stage directors and other artists, and
participates in group exhibitions, festivals, performances
and concerts.

Work Statement:

Certain abstract gestures move, at times irregularly
and at others synchronized. Patterns disappear and
reappear. Time does not matter here. Individual blocks
move along the walls like a moving mosaic. Upon
closer inspection, certain details of the space become
recognizable in the photographs. The boundaries of
space are further dissolved by means of sound. Using
on-site recordings, the acoustic criteria for space are
simulated and transformed into surreal soundscapes
during the course of the piece.

4.19. Studio 8

Jordan (Fig.60; Fig.61; Fig.62)

Title: Mechanics of Movement

Type: Dance performance

Location: Empty land in Abdali & The Jordan National Gallery
of Fine Arts Park

Date: 22, 26 October 2019

Concept: Abd Al Hadi Abunahleh, Oliveira Jara
Choreographer: Anas Nahleh

Performers: Emran Al-Amareen, Oliveira Jara, Anas Nahleh,
Raneem Nahhas

Visual Arts: Xiaoman Ren

Music: Zaid Sajdi

Studio 8 is a non-profit company based in Amman,
Jordan. It is a capacity-building project that creates
forward-thinking, cutting-edge dance works.It also
is an educational project that provides training and
provides resources that help performing artists to
develop sustainable, prosperous careers

Work Statement:

The Laban Icosahedron is one of the most renowned
physical structures in dance. It is named after Rudolf
Laban (1879-1958), who applied the five regular 3D
objects to "harmonic" movement sequences, named
Scales.

The Icosahedron, upon which Laban based his scales of
movement upon, has been used in choreography as a
framework for dance routines for many decades.
Mechanics of Movement is a live dance performance
inspired by Laban movement analysis, with the
Icosahedron forms the focal point of the piece, with
four performers exploring the underlying principles of
movement.

The Icosahedron remains in the park after the
performance, constantly sending invitations to curious
minds and wandering hands.
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4.20. Yasmeen Sabri

Jordan (Fig.63; Fig.64)

Title: Play House

Type: Installation

Location: Princess Alia Park

Date: 16 - 31 October 2019, project opening: 23 October 2019

Yasmeen is an artist and experience designer based in
Amman. She was awarded a BA in Fine Arts from Central
Saint Martins (2014), and a Masters in Information
Experience Design from The Royal College of London
(2016). Sabri has since moved back to Amman to focus
on her practice and manage regional art fairs, design
weeks, and exhibitions. Sabri's passionate about creating
thought-provoking, with a focus on social, political,
economic disparities, and creative solutions. Sabri has
exhibited in major shows and spaces including Somerset
House, Sonar Festival, Amman Design Week, and had
her first solo exhibition at Wadi Finan Gallery (2019).
Sabri has also been featured in major publications such
as Dezeen, Forbes, Monocle, and London Feminist Film
Festival.

Work Statement:

Tapping on the themes of play, appropriation, and do-it-
yourself used in her practice - Sabri uses cheap and found
material to recreate a “Playhouse”. She creates wooden
skeleton and metal mesh walls using everyday material
found in DIY shops and found material / recycled plastic
bags to create walls to the structure. The work aims
to create a simple playhouse, simply built, with found
material. Thus activating the conversation around play,
recycling or reusing material, and DIY entertainment
objects. To argue for the importance of play and being
proactive in creating entertainment in communities
where government-led interventions lack.

The concept is to recreate the much-beloved playhouse
we all know and love, something that is built by the
general public but can also be engaged with the public.

4.21. Naif el Zaben

Jordan (Fig.65; Fig.66; Fig.67)

Title: Pink Pink Black

Type: Performance

Location: Princess Alia Park

Date: 23 October 2019

26 October 2019 Artist talk at the JNGFA
Performers: Kamel el Zaben, Naif el Zaben.

Naif is a performing artist, photographer, and art
Filmmaker, born in Cyprus. His works experiment the
connection between color psychology and human
behavior, the limits of the mind, and mental disorders.

Work Statement:

A contemporary performance art reflects the
contradiction between the conscious and subconscious
mind by an emotional, uncontrolled, and stressful act
through the use of the colors pink and black.

4.22. Doublelucky Productions

Germany (Fig.68; Fig.69)

Title: TRUE YOU (We Know How You Feel)

Type: Performance

Location: The Jordan National Gallery of Fine Arts Park
Date: 24 October 2019

Music: Hannes Strobl

Text, performance & video: Christiane Kiihl and Chris Kondek
Music: Hannes Strobl

IT & data visualization: Kim Albrecht

Special Thanks to Adam Butler

Doublelucky Productions are interested in the
invisible infrastructures that define our world: from
high-frequency trading to smartphone monitoring
social media bots. They like to use the theatre space
for making these invisible digital architectures visible and
tangible. The Berlin-based group has been developing
performances and video installations since 2004. They
toured nationally and internationally, they have been
awarded numerous prizes, e.g. The Goethe-Institute
Prize.

Work Statement:

New machines not only want to know where we are,
what we purchase, and how many steps we take a day
but also how we feel. When we are emotional, we are
focused entirely on ourselves: in our affects, our true
selves are revealed. Voice analysis, microexpression
analysis, visualizing brain waves are valid methods of
so-called "affective computing” to read the truth from
the body, making the latest software operate like lie
detectors.

In their lecture-performance, the artist collective
Doublelucky productions explore this development of
artistic intelligence in the tradition of polygraphs back
to medieval divine judgment and look into a future in
which everyone carries a smart truth-finding machine
in their “trouser pocket”.

4.23. Miramar Al Nayyar & Anas Al Horani
Jordan (Fig.70; Fig.71; Fig.72)

Title: Here/There

Type: Graffiti

Location: Tierra Santa School Wall

Date: 25 - 29 October 2019

30 October 2019 Artist talk at the JINGFA

Miramar Al Nayyar is a 22-year-old Iraqi self-taught
visual artist based in Amman, having been born in
an artistic family, she was surrounded by art since
childhood, she has participated in multiple personal
and collective exhibitions and painted several murals
locally and internationally.

Anas Al Horani is a young Syrian writer, editor, and
translator, currently based in Amman. Born in Latakia
(1992), AlHorani published a number of articles and short
stories in several magazines and online publications,
including 7iber, Al Jumhuriya, and The New Arab.

Work Statement:

Here/There is a representation of the internal monologue
the individual has in a public space. Public spaces are
where the inner and outer interact and the contradictions
are temporarily resolved. Walking in a public space
slowly, and without a purpose - or flaneuring through
it - expands the inner landscape of the individual and
exposes it to the elements. Here/There uses both the
written word and visual material to represent this
resulting fusion, and in doing so places the delicate
expressionist portraiture of Miramar Al Nayyar in direct
contrast with the circular, stream-of-consciousness prose
of Anas Al Horani.

4.24. Rania Atef

Egypt (Fig.73; Fig.74; Fig.75)

Title: Not only Ostriches bury their heads in the sand

Type: Sculpture

Location: The Jordan National Gallery of Fine Arts Park
Date: 16 - 31 October 2019, project opening: 25 October 2019
24 October 2019 Artist talk at the JNGFA

Rania Atef (1988), is a multidisciplinary visual artist
whose work explores the notions of play and craft across
a wide range of mediums including painting, sculpture,
installation, and video. She obtained her BA in Product
Design from the Faculty of Applied Arts (2011) and now
she is enrolled in MASS Alexandria (2018/2019) program
for Contemporary Art. Her practice has started with
the experimentation of three-dimensional forms and
installations using and combining different materials.
Her work mainly focuses on the infrastructure of the
social implications of life experience which affects human
behavior and attitude. She has participated in a number
of local/international exhibitions and festivals in Egypt,
The Netherlands, India, and South Africa.

Work Statement:

Many are watching the rapid development of information
technology and the large availability of such a large
number of ports, which makes us wonder and think
about the education systems in the Arab region and
its relation with the students. Are they consistent
with this amount of knowledge being transferred? Are
these systems contrary to what is happening globally,
and thus create a gap between students and places of
education such as schools and universities, resulting in
separation between them? Nowadays you can find a clear
disconnection between students and places of education,
where students do not feel they belong to these places
although they go and attend and exist with their bodies,
still their minds seem to be connected elsewhere. And
this leads us to question the ways of teaching and the
curriculums found in these educational systems, which
deepen the feel of isolation and the desire to detach from
the system. The project entitled Not only Ostriches bury
their heads in the sand acts as a reflection of the feeling
of being stuck and overwhelmed with stress, tons of
information, and massive input we are being exposed
to nowadays through formal education, which leads to
disconnection, isolation and the desire to disappear.
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4.25. NiliN (Omnia Sabry & Tareque El Sharkawy)
Egypt (Fig.76; Fig.77; Fig.78)

Title: One could also be multiple at once

Type: Film performance

Location: The Jordan National Gallery of Fine Arts

Date: 26 October 2019

26 October 2019 Artist talk at the JNGFA

Nil and Lin, together NiliN or niliu, are two viruses,
errors, qubits shaped/stuck in human bodies/forms.
They perform the role of a scientist who takes an event
apart in order to analyze/understand it and make a
reconstruct out of it, without necessarily any effort in
bringing anything new to the table. They feed on waves,
light and sound, and play with them to make music in
their free time.

Work Statement:

The film performance will consist of a live conversation
channeled through multi-projections in one space: one
super 8mm (or 16mm) and two digital projections, where
the three perform separate characters with different
languages. One could also be multiple at once presents
footage from three cities, landscapes, and aspects of
the everyday in each city, while focusing on what does
it mean to be physically present somewhere, and what
happens if one could have temporal existences in
different places at once? When does a place become
familiar, and -like plants- do we need earth to grow?
Through playing with visual and sound aspects that
affect human-perception, and by putting the audience
in an active role of taking part in the film with the way
they build a narrative, the experience of those who are
witnessing the event /physically/ should be staged in
which this film performance cannot be experienced
behind a screen, each of the audiences could see
different aspects of the conversation based on their
position to the characters / projections.

Filmed between Amman, Alexandria, and Cairo, the
layers of the visual aspects of these cities will sometimes
overlay, one image or a sound could become more or less
dominant than the other, the sound of the narrator(s)
alongside sounds from the landscapes would shape the
way we see what our eyes are seeing.

4.26. Paul Wiersbinski
Germany (Fig.79; Fig.80)

Title: Mortal Toys

Type: Public intervention

Location: Paris Square & The Jordan National Gallery of Fine
Arts Park

Date: 27, 28 October 2019

Supported by the Art + Technology residency of SPACE /
Goethe Institute.

| studied video art with Mark Leckey and Douglas
Gordon at the Stadelschule in Frankfurt and currently
live and work in Berlin. My work has been presented
in international Exhibitions: “"RECORD > AGAIN!", ZKM
Karlsruhe (2009), “Encore”, Museum of Modern Art
Zollamt, Frankfurt am Main (2011), “The indifference
of Wisdom”, NURTUREart New York City (2013), “Risk
Society”, MOCA Taipei (2013), “Monitoring”, Docfest
Kassel (2016), “Showcase", SPACE London (2018),
“Datami IllI", BOZAR Bruessels (2019) Festivals &
screenings: "EJECT", Ex-Teresa Mexico City (2010),
SALT Beyoglu Istanbul (2012), “DysTorpia“, Queens Art
Museum New York (2012), Luminato Festival Toronto
(2014), European Media Arts Festival, Osnabriick (2010,
2014, 2015, and 2017) and received various prices and
grants: Hauptstadtkulturfonds Berlin (2013).

Work Statement:

Mortal Toys - a performative AR-game about control
and being controlled. Participants are invited to join a
performative game, in which they try out prototypes
of video glasses connected to wireless surveillance
cameras. Strangers meet in a semi-public situation and
are asked to play, while they are watched by the other
participants. They experiment with transmitted body
movements, improvised choreographies are “controlled”
and take “control” of others. Hybrid space is created, in
which the ideas behind science fiction films are combined
with a playful approach. The aim is to experiment with a
scenario in which haptic and virtual reality exist next to
each other, allowing controlled as well as unrestricted
symbolic overlapping areas of language and image. This
possibility mirrors the limitless contemporary play with
money, power, and resources. Ultimately participants will
explore the violence of a society focused on algorithmic
speed, which constantly pushes for the destruction of
haptic and public space through an accelerated concept
of time and efficiency. The resulting discussion reflects
on notions of immaterialism and intimacy, surveillance
as a perverted form of care-taking, technology pointing
inwards, and the crucial role it plays in the here and now
and its future role in social interaction. The workshop
confronts these stories of self-dissolvement, our
submerging, drowning, and diving into the illusions we
create, as we explore the origins of illusions. The word
itself derives from “in-lusio”, meaning to enter a game.

4.27. The Triplet Code
Jordan (Fig.81)

Type: Music Performance

Location: The Jordan National Gallery of Fine Arts Park
Date: 27 October 2019

Members:

Abdulrahman Ghabboun - Bass guitar/lead vocals
Mahmoud Tayyem - Drums

Vivek Ayer - Guitars

The Triplet Code is a Jordanian blues/rock power trio
formed in February 2019. The group consists of bassist
and vocalist Abdulrahman Ghabboun, guitarist Vivek Ayer
and drummer Mahmoud Tayyem. Inspired by the great
Rock and Roll Trios of the past like Cream, ZZ Top, and
Rush the band strives to push the boundaries of Blues
and Rock and Roll with their high energy performances
and live improvisations. Since their first performances,
the band has created a lot of buzz around town. They are
currently writing songs for their debut release planned
to come out in 2020.

4.28. Blues O Bantaloon
Jordan (Fig.82)

Type: Music Performance

Location: The Jordan National Gallery of Fine Arts Park
Date: 27 October 2019

Music Genre: Fusion, Blues, Funk, Rock, Reggae

Members: Ala'a Khoury, Hamzeh Adiga Kalimat, Bashar Khreis,
Ibrahim Khreis.

Blues O Bantaloon is a band composed of four musicians
with completely different musical backgrounds gathered
to create new sounds by producing Arabic Fusion Music
out of (Blues, Rock, Funk Jazz, and Reggae).

The band was officially formed early 2012, where
Ibrahim Khreis (Bass guitar), Bashar Khreis (Drums), and
Hamzeh Kalimat (Lead Guitar) used to jam in a small
house located in one of Amman's mountains Jabal Al
Weibdeh, and used to experiment to the extreme with
the music they enjoy.

Later that year, Alaa Khoury (Vocals and Rhythm Guitar)
has joined the band to complete the experimentation
for music and to improve the sounds the band always
wanted to achieve. The Arabic Fusion Sounds, a mixture
of each band member blends together to speak about
the daily lives of an independent youth.

The band released its first album in 2014.

4.29. Albaitil Ashwai

Jordan (Fig.83; Fig.84)

Type: Music Performance

Location: The Jordan National Gallery of Fine Arts Park
Date: 28 October 2019

Members: Qais Raja, Feras Arrabi, Saif Nasser, Saif Abu
Hamdan, Ibrahim Al-Najada

Albaitil Ashwai is a new-generation experimental rock
band of Palestinian origins, based in Jordan. They are
inspired by the spiritual journey of wandering Sufi
dervishes seeking inner peace and completion. They
capture the tenacity of classical Arabic music within a
shell of contemporary Ammani essence to personify
the voice of their generation through a well-crafted
and colorful blend of sonic finesse.

Albaitil Ashwai was formed in late 2012 by Qais Raja
(Composer/Writer, guitar, and vocals). The band's current
formation is Qais Raja (Vocals and Guitar), Feras Arrabi
(Lead Guitar), Saif Nasser (Bass guitar), Saif Abu Hamdan
(Drums), and Ibrahim Al-Najada (Synth).

In 2015 they released their first EP “Ya Aleem”. Albaitil
Ashwai then released two singles “"Nesf Al Tareeq", and
“Al-Baz Al Ash'hab” in 2016. Their first debut album Nuun
was released and distributed in April 2018 under the label
Mostakell. Albaitil Ashwai participated in performances
to a wide range of audiences in Jordan, Egypt, Palestine,
and Beirut such as (Redbull Local Vocals, Redbull Music
Motorfest, Feed Yemen Charity Concert, Palestine
International Festival, El Genaina Theatre, Jesuit Cultural
Centre, Cairo Jazz Club, and The Art Lounge).

Work Statement:

Albaitil Ashwai pours mystical inspirations into their
lyrics and compositions and serves them with a modern
sheen, as manifested in their debut album Nuun, which
is an amalgamation of Arabic sounds intertwined with a
selection of contemporary Western elements that are
a perfect reflection of the evolved identity of today's
Ammani youth. Sufi inspired lyrics weave through often
dark haunting melodies, countered with psychedelic rock
guitar riffs and stabs of reggae, all smoothly blended
into well-rounded compositions and instrumental
arrangements. Albaitil Ashwai delivers a pristine sound,
ladled with questions and thoughts that go through the
mind of a wandering human who reached enlightenment.
And through Nuun, they take you on a fluid journey,
ebbing and flowing between contrasting energetic tracks
and soothing, transcending ones decorated with Arabic
rhythms. Albaital Ashawi collects, preserves, and renders
the tenacity in classical Arabic music, maintaining its
thematic image with a contemporary Ammani feel that
transcribes the voice of this generation.
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4.30. Circus house

Jordan (Fig.85; Fig.86; Fig.87)

Type: Artist talk on Circus Art

Location: The Jordan National Gallery of Fine Arts
Date: 29 October 2019

Founders: Asem Al Khoja, Pauline Petitjean

The project of Circus House Jordan is to create a space
where everyone can train, learn, and practice circus
art. The weekly jams happen on Tuesday evenings,
equipment is available as well as advices and sharing
experiences. We also organize workshops and fire jams.
We started the activities in January 2019 and we also
offer performances to show what is circus art.

park in Amman based on interviews and imaginations
by people in Amman on a possible future of the site.

For IN/OUT - Public Art festival the artists will use the
park in front of the gallery as their main ground. The
concrete structure of the park will appear in the 360°
video as a bridge or a plateau that floats on water. It will
represent the back of a fish named Bahamut, which is
described in Arabic cosmography as the fish that carries
the world on her back. We imagine the forgotten and
buried river of Amman reappearing in the site and
flowing from the past to the future. Bahamut represents
femininity and worldliness and connects the female
voices, talking about their future and that of the city.

4.31. Areej Huniti Jordan
& Eliza Goldox Germany (Fig.88; Fig.89)

Title: Voices from the Interior

Type: Social intervention using VR glasses.

Location: The Jordan National Gallery of Fine Arts Park
Date: 29, 30 October 2019

31 October 2019 Artist talk at the JNGFA

Areej al Huniti's interest lies in exploring the
interrelation between individuals and technologies within
the cultural, social, and political context. During her
studies, she looked beyond the surface and the social
constructs of the body and attempted to challenge the
assumptions that suggest that digital technologies are
purely instrumental. She looked at how artists utilize
technologies to challenge the colonization of the body’s
interior by the medical gaze. Areej's current work
explores the magic and seduction of reality. By weaving
real elements with fiction, she wishes to complexify
reality, collapse geographies while imagining a different
future.

Eliza Goldox is an artist and project initiator. Her solo
and collaborative projects use digital, audio, and visual
imaginations and observations to explore ideas around
psychopolitics, post-digital identity, and micro and macro
collective dynamics. Her practice includes a variety of
media with a focus on moving images and new media
tools. Her special interest on the body of the collective
and its relation to socio-politics is carried out with her
art initiative Zona Dynamic, founded in 2012. The project
experiments with temporary collaborative working
formats; it received recognition locally and abroad.

Work Statement:

Voices from the Interior is a mixed reality intervention
with VR glasses and is a continuation of Reimagining
Luna: a social virtual project that attempts to deconstruct
King Abdullah Gardens, an abandoned entertainment and
amusement theme park in Amman based on interviews
and imaginations by people in Amman on a possible
future of the site.

For IN/OUT - Public Art festival the artists will use the
park in front of the gallery as their main ground. The
concrete structure of the park will appear in the 360°
video as a bridge or a plateau that floats on water. It will
represent the back of a fish named Bahamut, which is
described in Arabic cosmography as the fish that carries
the world on her back. We imagine the forgotten and
buried river of Amman reappearing in the site and
flowing from the past to the future. Bahamut represents
femininity and worldliness and connects the female
voices, talking about their future and that of the city.

4.32. Octave
Jordan (Fig.90)

Type: Music Performance

Location: The Jordan National Gallery of Fine Arts Park
Date: 29 October 2019

Members: Ahmad Selawi, Moayad Tahtamouni, Nael Selawi,
Abd Mardini, Sami Ahmad, Amjad Mestarihy

A local independent group from Irbid, Jordan. It was
established in 2017 by 6 independent musicians, using
different eastern and western musical instruments,
including traditional and folk instruments. The band is
characterized by the revival of the heritage of music and
culture by integrating popular folk songs with music
and distribution of modern music with the preservation
of speech and melody and not to prejudice them. The
band uses folk instruments, such as Mijwiz, Yarghul, Ney,
and Bagpipes, which produce a new harmony between
traditional and modern electric musical instruments,
resulting in new music called the folk/heritage rock
music.

The band is known as the first band in the region
characterized by this type of music in the region and
aspire to spread it to the entire world. They began to
achieve the first goal to have an independent recording
studio in Irbid with personal support and without any
funding from any artistic or cultural association.

4.33. Ayloul
Jordan (Fig.91)

Type: Music Performance

Location: The Jordan National Gallery of Fine Arts Park
Date: 29 October 2019

Members: Yusser al Zou'bi, Ra'ed al-Tabari, Mounif Zghoul,
Ma'in Mheidat, Abdul Fattah Trawi, Hayyan Juqqa

Ayloul started in 2013 by a group of six students from
the Jordan University of Science and Technology (JUST),
in the north of Jordan. Since then, the band has grown
by building a solid fan base.

On the 7th March 2019 - Jordanian band Ayloul has just
launched Salute To Al Ghor Which includes nine tracks
that are a blend of different Arabic singing magamat
and traditional heritage melodies with a new style that
is closer to the cinematic imagination linked to lyrics
that simulate the social reality of the Arab individuals
wherever they are.

The band has performed many concerts since 2013,
locally starting from their home town in Irbid, Amman,
Salt, and different cultural centers and participated
in many festivals such as Al Balad Music Festival and
participated abroad in Egypt, Berlin, and Denmark.

4.34. Alaeddin Rahmeh & Ziad Hajir

Jordan (Fig.92; Fig.93)

Title: One Way to Survive a Voyage

Type: Dance Performance

Location: The Jordan National Gallery of Fine Arts Park
Date: 30 October 2019

Music: Dana Kaoukji

Alaeddin Rahmeh is a Jordanian Palestinian artist
specialized in Hip-Hop and performance art. He started
his career in 2005 on the streets of Amman. Later on,
Ala found himself performing in contemporary and
theatrical dances. Today he is a performance art activist,
choreographer, and founder of Underground Amman,
where he creates spaces for new and non-traditional
expressions of art.

Ziad Hajir started his career as a martial artist at the
age of 5, specialized in the ancient forms of martial
arts from China, Japan & Southeast Asia, but he was
destined to take a different path after he fell in love
with dancing. He was intensively trained in Classical
Ballet, Ballroom dancing, Flamenco, and Contemporary
dance (Jazz & Lyrical) for the first 5 years of his dance
career. Ziad is a well-known musician & choreographer,
specialized in Theatrical Tango. He holds two diplomas
in dance teaching & studio management, and dance
teaching & learning methods from Arthur Murray
International & Trinity College, London. He's a member
of CID (International Dance Council) founded in 1973
within UNESCO. Ziad has a passion for dancing which
encourages him to invite others to dance Tango in the
Middle East and the wild world, with great dedication.
In 2015 he founded Tangostan Art Organization (TAO)
& he is establishing a Tango community by the name
of Beit Al Tango.

Work Statement:

One Way to Survive a Voyage is consciously tapping
into the unconscious to conduct a mystical and sacred
conversation. This conversation takes place in a different
realm of the universal mind, between the self and the
soul meeting up an elder and wiser spirit guiding it
throughout mystical teachings of movement and sounds.
The result of this mystical journey is to find the path and
the way back to this realm of existence and bringing
back a treasure of wisdom and knowledge. The only
challenge now is the practical way to take this knowledge
and wisdom to a three-dimensional existence, governed
by space and time.

261



262

4.35. Juan P. Orduiiez / MawatreS

Spain (Fig.94; Fig.95)

Title: Monuments "R" us

Type: Projection & Mural

Location: Princess Alia Park

Date: 31 October 2019

310ctober 2019 Artist talk at Princess Alia Park; “A collective
Reflection On: What They Are, Where They Are Directed and
How The Monuments Can Be"

MawatreS was born in Valencia (1986), he currently lives
and works in Bilbao, Spain. He has a Bachelor's Degree
in Fine Arts and a Master of Research and Creation in
Art from the UPV-EHU. He received many scholarships
from different institutions in many countries and held
solo exhibitions in Madrid, Pamplona, UK, Barcelona,
Beijing, and Japan.

His work began in the world of urban art in a
conceptual form between public spaces, monuments,
and contemporary documentation. He is interested in
how physical spaces influence the social events that
happen within them. His projects seek to redefine what
we observe, focusing on details that are not seen, and
involving new agents of perspective. The projects he
develops seek to have some kind of link with their
context, whether formal, historical, or social.

Work Statement:

Mawa's project focuses on the micro, observing small
details that go unnoticed; objects, situations, processes,
or small things that help to build contexts suited to each
person, feelings, and emotions. Small spots, wrinkles,
or wounds that make each situation something different
and unique. Separating everyday life from great stories
and great heroes, looking at the small things that make
the world a better place.

(...) It is easier to imagine the end of the world
than the end of capitalism(...)

(...) I don't care if anyone believes me (...)
- Joyce Byers

CONCLUSIONS

At the moment, we have generated knowledge exchange.
We have temporarily converted deteriorated and
underused spaces in the city into places of experience
and dialogue. We have encouraged the collaboration of
citizens, who have experienced their important role in
modifying the use of public space. We have taken the
first steps to recover the human part of the city through
the artistic experience. We have built the foundations
to call attention to the importance of a change in our
attitude, as active citizens capable of transforming the
place in which we live. We have opened the expectations
of users about the streets and public spaces in their
environment, and their ability to establish new relational,
community and cultural uses in them.

CHAPTER 5.

by Rocio villalonga

PUBLIC ART AS A SOCIAL MEDIATION
ACERCA program (Fig.96; Fig.97)

Amman / 2 - 10 November 2019

Embassy of Spain in Jordan - AECID -

The Jordan National Gallery of Fine Arts

Participants: Majed Neaimi, Hadeel Alkottob, Zina Fanous,
Bana Fanous, Khalil Majali, Khalid Khreis, Paula Navarro,
Mohammad Salem, Mustafa Alyousef, Karina Rbeihat, Laith
Al-Tarawneh, Mohamed Alassaf, Dana Kaoukji, Juman Nimri.
Trainer: Rocio Villalonga.

During the ACERCA training course, various works
produced by the Laboratory of Artistic and Media
Interferences, IAMLab, of the Miguel Hernandez
University of Elche were exhibited at the JNGFA. This
research group performs mediation work based on
collaborative practices, such as the examples for the
occasion shown: BRR#2 Pocket Nomad Fanzine, a
collaborative project of the IAMLab research group.
The thematic premise revolves around nomadism and
the idea of “places”. The group uses the game of the
exquisite corpse, to carry out this collective work, an
exquisite corpse in reverse. To discover the final text,
you have to fold instead of to unfold. The final size is
a pocket fanzine, the most suitable size for nomadic
beings. As a nomad, the Fanzine was presented at the
Cervantes Institute in Aman together with its director,
Juan Vicente Piqueras, giving them three copies to
form part of the Institution's library. (Fig.99) IAMLab
works on the concept of interference as a key element

10. Plic Teresa Camacho Belmonte, Time Victoria Solanes, Apnea Susana Jara Bonache, Entrophy Cesar Garcia Tortosa, Reflexes Ana Amor Garcia,

Symbiosis Carlos Martinez Cano, Remember the future Carlos Martinez Cano. Evanescences Carmen Hernandez, You and I Lois Jansen, No title Ana Casares,
Feelings Anna Maria Parejo Ripoll, Dysmorphia Margarida Riggio Albors, Body madness Aitana Valor Lopez, Dive it Esther Yébenes Montesinos,

Pleasant invasion Nerea Arias, Threshold Leonardo Ahr, Green Dron Beatriz Gomez Ortufio, Unlikely Landscapes Carmen Saez Navarro,

Benibeach Begofia Garcia Brotons, Bubbles Pedro Sala Mirete, Felix Candela Architect Avenue Ignacio Egido Marcos, Restlessness Cynthia Alberola Juan,
Black Market Maria Berenguer, Healing Rafa Soria, Intimate metric Gemma Barber Marin, Il Movement Alejandra Garcia Ortin, Small perfections Laura Calvo

Huedo, Sacrificium Laura Cardenas Perdomo, Empty body Ana Doménech Saldafia, REM Lucfa Baudi, Any marine species Alejandra Garcia Ortin,

The deceased innocence Susana Bazaga Villora, Interferences Serafina Buigues Rodriguez, Mimesis Rosa Rubio, Not yours Miguel Angel Crespo Gonzalez,
Miscellany Carmen Herndndez, Interlinguistic phonetics Felix A. Soto Ortega, From beginning to end Ignacio Egido Marcos, Self Portrait Francisca Pellicer,
Variation Juan Luis Lopez Escar, Red color frequency Laura Gonzalez, Look at me Virginia Jorda, Tic and Tac Gabriel Bermejo Sanchez, Blue Carmen Mufioz,
Phonetics of time Ferran Nogues, Water Adrian Esquitinio Martinez, Disquiet José Vegas Hernando, Tempo Vicenta Llinares Pérez.

of disruptive action. It opens creative processes to
interweave perspectives on image-sound-space-action
from a transmedia and intermediate approach, always
with a deeply critical and at the same time playful sense,
as shown in the video that makes up a part of the Fanzine
BRR#1 action. (Fig.98) Other works shown at the JNGFA
Left side scan, right side scan and Title text here (Fig.101),
a collaboration between the artists Patricia Escario Jover
and Elisa Lozano Chiarlones. To do this, each of the artists
makes a recording, the only rule for this game-proposal is
that the videos must be recorded on the beach and each
one must intervene in the editing and final decisions of
the other's video. Finally, to complete the audiovisual
material that illustrated the course, we used the piece
Videoscape symphony | (Fig.100) by Eduardo Marin, also
a professor at the UMH and a researcher at IAMLab,
who in turn acted as a curator and mediator with the
Fine Arts students of Altea™. These are the 48 pieces of
video art made by students of the Faculty of Fine Arts of
Altea belonging to 7 promotions, which are shown face
to face through two projections, but one of them lasts
slightly less than its companion. With each repetition
of the loop, the synchrony between the pairs of videos
changes, always facing pieces that had not coincided
in previous cycles.

5.1

ART FOR SOCIAL TRANSFORMATION, SOCIAL
INCLUSION, AND COMMUNITY DEVELOPMENT
(Fig.102)

WHAT

Public art as a social mediation - ACERCA program
WHERE

The Jordan National Gallery of Fine Arts - IN/OUT'19
WHO

Trainer & a group of 14 professionals

HOwW

Theoretical and practical course that results in an
exhibition

WHAT'S CULTURAL MEDIATION?

Cultural mediation is the process of building bridges
between the cultural and social realms, in order to build
new relationships between political, cultural, and public
spheres. It covers a broad spectrum of practices ranging
from audience development activities to participatory
and community arts. Its ultimate goal is to make every
person, visitor, and spectator a true cultural actor.

WHAT'S CULTURAL MEDIATOR?

The mediator’s role is to foster relationships between
the cultural product (production or creative process)
and the people. Depending on the type of project and
its outcome, for it to be informative and educational
and to provide participants with accompaniment. The
mediator’s work is redefined and tailored to suit the
specific characteristics of the target groups, audiences
and individuals, and their artistic, cultural, and social
contexts.

OBJECTIVES:

- Differentiate the various practices of collaborative art.

- Determine the importance of the viewer as co-author.

- Relate the concepts of aesthetics and useful art with
the collective art practices.

- Relate the development of artistic mediation strategies
with the public sphere.

- Investigate the possibilities offered by the incorporation
of the public in the processes of collective art.

- Relate the increase in the possibilities of participation
of the spectator in the work of art with its open,
community, and service character.

- Manifest critical analysis of plastic production processes.

- Improve the ability to argue and discuss.
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5.2
STRATEGIES FOR A COLLABORATIVE WORK METHOD
(Fig.103; Fig.104; Fig.105)

WHAT

Strategies for a collaborative work method

WHERE

On ACERCA course, The Jordan National Gallery of Fine
Arts

WHO

14 students / professionals

HOW

Brainstorming / debate / agree / disagree

The objective is for the team to reach a collaborative
group consensus on the subject at hand, through
controlled discussion and exchange of ideas. This will
develop their skills as cultural mediators.

Brainstorming: Free exposure of all ideas around a
certain topic.

The debate: A member of the group acts as a moderator,
guiding the debate, and not allowing disputes. At the
end of the debate, a synthesis must be written with the
approved or agreed views.

Agree-disagree: Team members make decisions through
the discussion and rationale of each other's personal
opinions.

5.3. BASIC METHOD OF GROUP WORK
(Fig.106; Fig.107; Fig.108)

WHAT

Basic method of group work

WHERE

The Jordan National Gallery of Fine Arts, its Park and

the city

WHO

14 participants / professionals & the locals

HOW

Makeup three groups / Investigates a topic / objectives

/ values

Action strategies:

1. The group investigates a topic to be discussed.

2. The group values different action strategies.

3. The group selects and carries out the strategies that
seem most appropriate for achieving its objectives.

As a trainer, | encourage the group to form three work
main themes, voluntarily. Participants are suggested
to take into account the criteria of complementarity (so
that their knowledge can complement each other) and
affinity (aesthetic, conceptual, emotional) so that the
group operates in a cohesive, fluid, and functional way.
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5.4.
WORKING SOCIAL MEDIATION - EXHIBITION

WHAT

Working on Social Mediation with the citizens and make
an exhibition

WHERE

In and out of the Jordan National Gallery of Fine Arts
WHO

A group of 14 cultural mediators and the Citizens
HOW

The participants in the course act as cultural mediators
and develop strategies to bring to reality three artistic
interventions that interact with various sectors of the
citizenry

Sociocultural Mediators: Majed Meaimi, Hadeel
Alkottob, Zina Fanous, Bana Fanous, Khalil Majali,
Khalid Khreis, Paula Navarro, Mohammad Salem,
Mustafa Alyousef, Karina Rbeihat, Laith Al-Tarawneh,
Mohamed Alassaf, Dana Kaoukji and Juman Nimri, with
the participation of the citizens of Amman. (Fig.109)

Each of the groups worked in different fields with
the Jordanian society, the participants in the ACERCA
program acted as mediators through the creation and
application of diverse strategies to bring art and the
Museum closer to the citizens. The activities attracted
through mediation and integration, a diverse audience,
in age, social and cultural condition, that was actively
involved when it came to embodying the projects.
(Fig.110; Fig.111; Fig.112; Fig.113)

Three collaboratives and participatory art projects:
1. You, Me and Us
2. Fragranced herbs heal the spirit & wellness
of the heart & nature
3. Studio, Theatre, the Green Hut

5.4.1

You, Me and Us

Installation & Performance

(Fig.114; Fig.115; Fig.116; Fig.117; Fig.118; Fig.119; Fig.120)

Socio-artistic mediators: Hadeel Kottob, Karina Rbeihat,
Laith Tarawneh, Zina Fanous, Bana Fanous.

This project revolves around public art, where they invite
the public to interact and experience the gallery space
in a different way. The viewer might have a minimum
knowledge of art, but you do not have to be an artist to
understand or appreciate art.

What is it about you that you want to change? What do
you think of society? What do you think about art? So
many questions can be answered, but when can they
be answered?

The Group invites the viewer to paint and simply
experience art in a way that can be understood, the
audience can be involved in four different activities that
might help them to understand more about art.

1. What About YOU? How do YOU feel now?
2. Paint on ME

3. Play with US

4. Find ME

5.4.2.

Fragranced herbs heal the

spirit & wellness of

the heart & nature

Video, installation, & performance
(Fig.121; Fig.122; Fig.123)

Socio-artistic mediators: Majed Neaimi, Mohammad
Salem, Mohamed Al Assaf, Paula Navarro

Our ancestors lived a healthy life thanks to herbs,
plants, and the life of nature, while in our current lives
we depended on the unnatural.

Our project is based on visiting perfumery & herb shops,
adairy shop, and a bakery based on healthy methods.

Thanks to Dr. Rocio Villalonga, Mo'taz Mango, Al Yakouta
for Olive Qil, Basma Omar, Ali Al Assaf, Ruboo Al Azraq
Dairy, Korsha Bakery, and AL saqer Attar Stores.

5.4.3.

Studio, Theatre,

the Green Hut

Wooden & metal installations with citizens'
intervention. 2019

Socio-artistic mediators: Dana Kaoukji, Khalil Majali,
Mustafa Al Yousef, Khalid Khreis, Juman Nimri.

The aim was to involve the local audience from Jabal
Al-Weibdeh neighborhood to take an important part at
the Jordan National Gallery of Fine Arts Park by inviting
them to participate in social and artistic activities that
benefit them and the public.

The group chose the dialogue method with the target
group; the majority of whom are young and teenagers.

Through the dialogues, they came up with two projects
where they were able to explore the locals' different
talents to a culture of belonging, collaborating,
appreciating, and accepting others.

The first project came in the form of a wooden theater
set in the park, which was drawn on by the locals, who
used the interior for artistic activities such as theatrical
performances, dancing, singing, and other artistic
activities. (Fig.124; Fig.125; Fig.126)

The second project consisted of a metal installation in
the form of a cottage where the participants planted and
hung on its ceiling flowers and different plants, the group
found acceptance and welcoming from the locals and
their parents. Close relations were established between
them, the gallery, and the park. (Fig.127; Fig.128; Fig.129)
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IMAGES LIST IN/OUT"19

Figure # 1. IN/OUT'19. Al Dawi, T. (2019). Poster of the First
International Festival of Public Art in Jordan, IN/OUT'19

CHAP 1.

Figure # 2. Jabal Al-Weibdeh [image] Kaoukji, D. (2019)
Rumi Cafe terrace

Figure # 3. Jabal Al-Weibdeh [image] Villalonga, R. (2019)
Interior bakery

Figure # 4. Al-Abdali District [image] Kaoukji, D. (2019)
Boulevard

Figure # 5. Al-Abdali District [image] Kaoukji, D. (2019)
Boulevard

CHAP 2.

Figure # 6. IN/OUT'19 Open Call English

Figure # 7. IN/OUT'19 Open Call Arabic

Figure # 8. IN/OUT'19 Application Template English
Figure # 9. IN/OUT"19 Application Template Arabic

Figure # 10. IN/OUT'19 Press conference [frame video] Ali
Jadala, 14 Oct 2019, https://www.facebook.com/ali.jad.7/
videos/1458399584300116?_rdc=1&_rdr

CHAP 3.

Figure # 11. “What about IN/OUT'19" Inaugural exhibition
IN/OUT'19, 16 Oct 2019

Figure # 12. "What about IN/OUT'19" Inaugural exhibition
IN/OUT'19, 16 Oct 2019

Figure # 13. “What about IN/OUT19" Inaugural exhibition
IN/OUT'19, 16 Oct 2019

CHAP 4.

Figure # 14. Opening

Figure #15. IN/OUT"19 Program

Figure # 16. Drum Jam [music], Opening IN/OUT'19, JNGFA
Park, 16 Oct 2019

Figure # 17. Drum Jam [music], Sharea College St. 19 Oct
2019

Figure # 18. Sondos Mahdy [talk], JNGFA, 21 Oct 2019
Figure # 19. Sondos Mahdy, “Orphaned images”
[installation], JNGFA Park, project opening, 16 Oct 2019
Figure # 20. Sondos Mahdy, “Orphaned images”
[installation], JNGFA Park, last day, 10 Nov 2019

Figure # 21. Sondos Mahdy [talk], JNGFA, 21 Oct 2019
Figure # 22. Lina Salah, “Turbulent memory” [interactive
installation], JNGFA Park, project opening, 16 Oct 2019
Figure # 23. Lina Salah, “Turbulent memory” [interactive
installation], JNGFA Park, project opening, 16 Oct 2019
Figure # 24. Jafar Aljabi, "Sprouting in the City”
[participative-procedural installation], Paris Square, project
opening, 17 Oct 2019

Figure # 25. Jafar Aljabi [talk], JNGFA, 22 Oct 2019

Figure # 26. Mike Derderian, "Outer Space” [graffiti],
Tourism Police Department, Paris Square, project opening,
17 Oct 2019

Figure # 27. Shams Team for Arts, “The Dancing Man"
[play], Paris Square, 17 Oct 2019

Figure # 28. Shams Team for Arts, “The Dancing Man"
[play], Paris Square, 17 Oct 2019

Figure # 29. Ryuji Yamaguchi, Alaeddin Rahmeh & Asem Al
Khoja, "1000 Gifts of Dance” [participative dance], around
the city, https://www.instagram.com/1000giftsofdance/
Figure # 30. Ryuji Yamaguchi, "1000 Gifts of Dance" [video],
Manara Arts & Culture, project opening, 27 Oct 2019

Figure # 31. Ryuji Yamaguchi, Alaeddin Rahmeh & Asem Al
Khoja, “1000 Gifts of Dance" [participative dance], around
the city, https://www.instagram.com/1000giftsofdance/
Figure # 32. Ryuji Yamaguchi, Alaeddin Rahmeh, Asem Al
Khoja [talk], JINGFA, 27 Oct 2019

Figure # 33. Tito Senna, "Empty Land” [installation], EL
Matal, project opening, 18 Oct 2019

Figure # 34. Tito Senna, "Empty Land” [installation], El
Matal, project opening, 18 Oct 2019

Figure # 35. Mau Monleon Pradas, working with students
Figure # 36. Mau Monleén Pradas, "#WomenWorldRights”
[posters & social mediation], Jabal Al-Weibdeh

Figure # 37. Mau Monleén Pradas [workshop], JNGFA, 17,18
Oct 2019

Figure # 38. Deema Shahin, “PubliCast Me" [projection], El
Matal, 18, 23, 25 Oct 2019

Figure # 39. Deema Shahin, “PubliCast Me" [projection],
view from El Matal

Figure # 40. Deema Shahin, “PubliCast Me" [talk &
projection], JNGFA, 31 Oct 2019

Figure # 41. Amr EL Maghraby, “Ruins” [photographic
documentation], Sharea College St. project opening, 19 Oct
2019

Figure # 42. Amr El Maghraby, “Ruins” [photographic
documentation], Sharea College St. project opening, 19 Oct
2019

Figure # 43. Amr ELl Maghraby [talk], JNGFA, 21 Oct 2019
Figure # 44. Reema Shatat, "Unfolded Sheets”
[photography], close ups

Figure # 45. Reema Shatat, “Unfolded Sheets”
[photography], Sharea College St. project opening, 19 Oct
2019

Figure # 46. Laila El Taweel, "You Can't Have Both"”
[photography] Sharea College St. project opening, 19 Oct
2019

Figure # 47. Laila El Taweel, "You Can't Have Both”
[photography] Sharea College St. project opening, 19 Oct
2019

Figure # 48. Juman Nimri, “House of Houses" [installation],
Boulevard, project opening, 20 Oct 2019

Figure # 49. Juman Nimri, “House of Houses" [installation],
Boulevard, project opening, 20 Oct 2019

Figure # 50. Ahmad Salameh, “Waddima" [video],
Boulevard, project opening, 20 Oct 2019

Figure # 51. Ahmad Salameh, “Zeer" [installation],
Boulevard & JNGFA, project opening, 20 Oct 2019,
(Boulevard refused to keep the installation, it moved to
INGFA)

Figure # 52. Ahmad Salameh, “Twelve Pairs of Shoes”
[installation], Boulevard, (Boulevard refused to give
permission for the installation)

Figure # 53. Mounir Saeed, "What about Dante?" [dance
performance], Boulevard, 20 Oct 2019

Figure # 54. Mounir Saeed [talk], JINGFA, 22 Oct 2019
Figure # 55. Miserable Noise Club [music performance],
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JNGFA, 21 Oct 2019

Figure # 56. Miserable Noise Club [music performance],
JNGFA Park, 21 Oct 2019

Figure # 57. Anastasija Delidova, "What if Walls Could
Speak?” [projection], Empty land in Abdali, 22 Oct 2019
Figure # 58. Anastasija Delidova, [talk], JNGFA, 24 Oct 2019
Figure # 59. Anastasija Delidova, "What if Walls Could
Speak?” [projection], JNGFA, 28 Oct 2019

Figure # 60. Studio 8, "“Mechanics of movement” [dance
performance], Empty land in Abdali, 22 Oct. 2019

Figure # 61. Studio 8, “Mechanics of Movement” [dance
performance], JNGFA Park, 26 Oct. 2019

Figure # 62. Studio 8 [installation], kids playing, JNGFA Park
Figure # 63. Yasmeen Sabri, “Play House" [installation],
Princess Alia Park, project opening, 23 Oct 2019

Figure # 64. Yasmeen Sabri, “Play House" [installation],
Princess Alia Park, project opening, 23 Oct 2019

Figure # 65. Naif el Zaben "Pink Pink Black” [performance],
Princess Alia Park, 23 Oct 2019

Figure # 66. Naif el Zaben "Pink Pink Black” [performance],
Princess Alia Park, 23 Oct 2019

Figure # 67. Naif el Zaben [talk], JINGFA, 26 Oct 2019
Figure # 68. Doublelucky productions, “TRUE YOU (We
Know How You Feel)" [performance], JNGFA, 24 Oct 2019
Figure # 69. Doublelucky productions, “TRUE YOU (We
Know How You Feel)" [performance], JNGFA, 24 Oct 2019
Figure # 70. Miramar Al Nayyar & Anas Al Horani, “Here/
There" [graffiti], Tierra Santa School Wall, 25-29 Oct 2019
Figure # 71. Miramar Al Nayyar & Anas Al Horani, “"Here/
There" [graffiti], Tierra Santa School Wall, 25-29 Oct 2019
Figure # 72. Miramar Al Nayyar & Anas Al Horani [talk], 30
Oct 2019

Figure # 73. Rania Atef, “Not only do ostriches bury their
heads in the sand” [sculpture], JNGFA Park, project
opening, 25 Oct 2019

Figure # 74. Rania Atef, “Not only do ostriches bury

their heads in the sand” [sculpture], JNGFA Park, project
opening, 25 Oct 2019

Figure # 75. Rania Atef [talk], JINGFA, 24 Oct 2019

Figure # 76. NiliN, “One could also be multiple at the same
time" [film performance & talk], JINGFA, 26 Oct 2019
Figure # 77. NiliN, “One could also be multiple at the same
time" [film performance & talk], JINGFA, 26 Oct 2019
Figure # 78. NiliN, “One could also be multiple at the same
time" [film performance & talk], JINGFA, 26 Oct 2019
Figure # 79. Paul Wiersbinski, “Deadly Toys" [public
intervention], Paris Square, 27 Oct 2019

Figure # 80. Paul Wiersbinski, "Deadly Toys" [public
intervention], JNGFA Park, 28 Oct 2019

Figure # 81. The Triplet Code [music performance], JNGFA
Park, 27 Oct 2019

Figure # 82. Blues O Bantaloon [music performance],
JNGFA Park, 27 Oct 2019

Figure # 83. Albaitil Ashwai [music performance], JNGFA
Park, 28 Oct 2019

Figure # 84. Albaitil Ashwai [music performance], JNGFA
Park, 28 Oct 2019

Figure # 85. “On Circus Art” [talk], JNGFA, 29 Oct 2019
Figure # 86. "On Circus Art” [talk], JNGFA, 29 Oct 2019
Figure # 87."On Circus Art” [talk], JNGFA, 29 Oct 2019
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Figure # 88. Areej Huniti & Eliza Goldox, “Voices from the
interior” [social intervention using VR glasses], JNGFA Park,
29, 30 Oct 2019

Figure # 89. Areej Huniti and Eliza Goldox [talk], JNGFA 31
Oct 2019

Figure # 90. Octave [music performance], JNGFA Park, 29
Oct 2019

Figure # 91. Ayloul [music performance], JNGFA Park, 29
Oct 2019

Figure # 92. Alaeddin Rahmeh and Ziad Hajir, “One way to
survive a voyage" [dance performance], JNGFA Park, 30
Oct 2019

Figure # 93. Alaeddin Rahmeh and Ziad Hajir, “One way to
survive a voyage" [dance performance], JNGFA Park, 30
Oct 2019

Figure # 94. Juan P. Ordufiez, "Monuments” R "us” [mural],
Princess Alia Park, project opening, 31 October 2019

Figure # 95. Juan P. OrdGiez [projection & talk], Princess
Alia Park, 31 Oct 2019

CHAP 5.

Figure # 96. ACERCA program “Public Art As A Social
Mediation”

Figure # 97. ACERCA program “Public Art As A Social
Mediation”

Figure # 98. IAMLab "BRR#1" [video-Fanzine projection]
JNGFA, 2 - 10 Nov 2019

Figure # 99. IAMLab "BRR#2 Pocket Nomad Fanzine"
[display], Cervantes Institute Amman

Figure # 100. VideoScape Simphony | (Sample). Left to right
and top to bottom: “PLic” Teresa Camacho; "Il Movement”
Alejandra Garcia; "Entrophy” Cesar Garcia; “Rem” Lucia
Baudi; “Evanescences” Carmen Hernandez; “Not yours”
Miguel Angel Crespo; “No title” Ana Casares; “From
beginning to end" Ignacio Egido. Curator: Eduardo Marin.
Figure # 101. Patricia Escario, Elisa Lozano - IAMLab "Left
side sweep, right side sweep" "Title text here." [video
projection] JNGFA, 2 - 10 Nov 2019

Figure # 102. Participants and trainer [ACERCA course],
JNGFA, 2-10 Nov 2019

Figure # 103. Collaborative work strategies [ACERCA
course], JNGFA, 2 - 10 Nov 2019

Figure # 104. Brainstorming [ACERCA course], JNGFA, 2 - 10
Nov 2019

Figure # 105. Brainstorming [ACERCA course], JNGFA, 2 - 10
Nov 2019

Figure # 106. Group action strategies 2 [ACERCA course],
JNGFA, 2-10 Nov 2019

Figure # 107. Group action strategies 3 [ACERCA course],
JNGFA, 2-10 Nov 2019

Figure # 108. Groups meeting to verbalize decisions
[ACERCA course], JNGFA, 2 - 10 Nov 2019

Figure # 109. Working Social Mediation-Exhibition [opening
poster], JNGFA, 10 Nov 2019

Figure # 110. Working Social Mediation-Exhibition
[opening], JNGFA, 10 Nov 2019

Figure # 111. Working Social Mediation-Exhibition [opening],
JNGFA, 10 Nov 2019

Figure # 112. Working Social Mediation-Exhibition
[opening], JNGFA, 10 Nov 2019

Figure # 113. Working Social Mediation-Exhibition
[opening], JNGFA, 10 Nov 2019

Figure # 114. "What About YOU? How do YOU feel now?"”
[participatory activity], Working Social Mediation-
Exhibition, JNGFA, 10 Nov 2019

Figure # 115. “Find ME" [participatory activity], Working
Social Mediation-Exhibition, JNGFA, 10 Nov 2019

Figure # 116. “Find ME" [participatory activity], Working
Social Mediation-Exhibition, JNGFA, 10 Nov 2019

Figure # 117. "Play With US" [participatory activity],
Working Social Mediation-Exhibition, JNGFA, 10 Nov 2019
Figure # 118. “Play With US" [participatory activity],
Working Social Mediation-Exhibition, JNGFA, 10 Nov 2019
Figure # 119. “Paint On ME" [participatory activity], Working
Social Mediation-Exhibition, JNGFA, 10 Nov 2019

Figure # 120. "Paint On ME" [participatory activity], Working
Social Mediation-Exhibition, JNGFA, 10 Nov 2019

Figure # 121. “Fragranced herbs heal the spirit & wellness of
the heart & nature”

[video installation & performance], Working Social
Mediation-Exhibition, JNGFA, 10 Nov 2019

Figure # 122. “Fragranced herbs heal the spirit & wellness
of the heart & nature”

[video installation & performance], Working Social
Mediation-Exhibition, JNGFA, 10 Nov 2019

Figure # 123. "Fragranced herbs heal the spirit & wellness of
the heart & nature”

[video installation & performance], Working Social
Mediation-Exhibition, JNGFA, 10 Nov 2019

Figure # 124. "Studio, Theatre, the Green Hut" [painting],
Working Social Mediation-Exhibition, JNGFA, 10 Nov 2019
Figure # 125. “Studio, Theatre, the Green Hut” [painting],
Working Social Mediation-Exhibition, JNGFA, 10 Nov 2019
Figure #126. "Studio, Theatre, the Green Hut" [acting/
dance], Working Social Mediation-Exhibition, JNGFA, 10
Nov 2019

Figure # 127. "Studio, Theatre, the Green Hut" [gardening],
Working Social Mediation-Exhibition, JNGFA, 10 Nov 2019
Figure # 128. “Studio, Theatre, the Green Hut" [gardening],
Working Social Mediation-Exhibition, JNGFA, 10 Nov 2019
Figure # 129. “Studio, Theatre, the Green Hut" [gardening],
Working Social Mediation-Exhibition, JNGFA, 10 Nov 2019
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